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abstract expressionism 1

A
Aaron s Rod
NONOBJECTIVE
Kandinsky 1866—1944
abaculus TESERA 1910
abbozzo
20 Picaso
1881—1973 CGeorges  Brague
1882—1963
ABC art ABC MINIMAL ART
NEO - PLASTICISM
SUPREMATISM
abraum ABSTRACT EXPRESIONISM
ACTION PAINTING GEO-
METRIC ABSTRACTION OP ART
absolute alcohal or anhydrous alcohol
ETHYL ALCOHOL abgtract expressonism
60%
20 40
abstract art 50
Jackson Pd-
lock 1912—1956

ACTION PAINTING



2 acacia

Weass-
ily Kandinsky 1866—1944
NEO - EXPRESIONIST

Chagdll
Duchamp Léger Miro
Arshile
Gorky 1904—1948
Willem de Kooning 1904—1997
Addph Gattlieb 1903—1974 Mark
Rathko 1903—1970 Franz Kline
1910—1962 Philip Guston 1913—
1980 Robert Mathewell 1915—
1991
acacia
academic
20
19

academician A-
CADEMY

academicism

Académie des Beaux - Arts

BEAUX - ARTS ECOLE DES

" Academie Fran-
case ACADEMY
academy
16 17
18 19
20 25

19



accelerated test 3

ACADEMIE DES BEAUX - ARTS
ROYAL ACADEMY OF
ARTS NATIONAL A-
CADEMY OF DESGN
academy blue
COMPOSTE PIG-
MENT

academy board

CANVAS BOARD

academy figure

acgjou 1%
MAHOGANY

acanthus

acaroid resin ACCROIDES

accelerated test

CAL EMBRITTLEMENT

PHOTOCHEMI -

FADE OMETER



4 accelerator

WEATHER OMETER

accelerator

accroides or acaroid resin

croides

ES

blackboy gum

RESNS

acetate

acetic ether

ETATE

acetone

SOLVENTS

grass trees

oum ac-

VARNISH-

batany bay gum
xanthorrhoea COLORED

CELLULOSE ACETATE

ETHYL AC-

VOLATILE

METHYL ACETONE

acetylene
15
OXY-
ACETYLENE WELDING
acetylene black
CARBON BLACK
BENZOL BLACK
achromatic colors
CHROMA
acid bath ETCHING
MORDANT
WALLING WAX
acid number or acid value
5—10
1—3

acid resist



Acryloid 5

MORDANT
ST

Acrared “
QUINACRIDONE RED

acrolith

acrylic brush BRUSH ACRYLIC

acrylic canvas
POLYMER COLORS

FAT - OVER- LEAN

acrylic colors

ACRYLIC RESN

POLYMER COLORS

INPAINTING

Magna

VINYL - RESN
Magna
Magna 1O
LATING VARNIH
acrylic resin
POLYMETHYL METHACRYLATE
Acrylod F- 10  Lucite 44
Acrylad B—72
PC-
TURE VARNIH ACRYLIC COL-
ORS
Rhoplex 34
POLYMER COL-
ORS
Pexidgas Lucite
PLASTIC
acrylic varnish PIC-
TURE VARNIH
Acryloid ACRYLIC RESN



6 actinic light

actinic light ULTRAVIOLET a deux crayons
LIGHT

action painting
adhesion of ail paint

Jackson Pdl-

lock 1912—1956
TACHISME

adjugtable curve ruler

FRENCH
CURVE SLINE

adjugtable triangle
TRIANGLE

additive color COLOR



aerial perspective 7

DRAFTING MACHINE

Adrianople red
TURKEY RED
adsor ption adze or adz
adsorption
absorption

ae.or aef. aetatis
aetos Capd ¢ of
ag
advancing and retreating colors
WARM COLORS 19
COOL COLORS
Aegean art 26
12
SATURATION MINOAN CYQLADIC
HUE HELLADIC
MYCENAEAN

AERIAL PERSPECTIVE

aerial perective



8 aerugo

ADVANCING AND RETREATING COL-

LINEAR PER-
SPECTIVE

aerugo
PATINA

aes usum

PATINA

African blackwood or grenadilla

Dalbergia melanaxyion

ROSEWOOD

African cherry
RY WOOD

CHER-

African mahogany
MAHOGANY

African rosawood BUB-
INGA

African walnut TIGER-
WQOCD

African whitewood AYOUS

after
The Reapers
1898
1793 "
after - yellowing YELLOWING
agalma
agalmatolite
agate
BURNISHERS

agglutinant



Albany slip 9

agregate A jour or gjouré

PIERCING
Alabama Cream
MARBLE
airbrush Madre
Cream Cream Blanc
alabaster
SPRAY GUN
alabastron
VASE
5 HAPES
aircraft curve FRENCH CURVE ala Grecgue
air drain or air jet
VENT
Albani sone PEPERINO
ar eraser

Albany dip



10 Alberene stone

1P LAY

STONEWARE
Alberene stone

SOAPSTONE

alcohol ETHYL ALCOHOL
METHANOL ABSOLUTE ALCOHOL
DENATURED ALCOHOL

alcohal colors

alembic

aanbig
aanbig
ambix

Alexandria blue or Alexandrian blue
EGYPTIAN BLUE

Alexandrian art
HELLENISTIC PERIOD

alizarin brown

ALIZARIN CRIMSON

alizarin carmine ALIZARIN
CRIMSON
alizarin crimson
LAKE
20 20
1868
C.Graebe C. Liebermann

MADDER LAKE



alloy

11

BURNT SENNA
FPA RO
MAN SEPA
alizarin violet
PURPURIN
videt medder lake
ALIZARIN
CRIMSON
alizarin yelow
ALIZARIN CRIMSON
alkaline glaze
GLAZE FLUX
akanet
Alkanna tinctoria
Lansonia aba
NATURAL

DYESTUFF

alkyd resins

alaprima

direct painting

au premier coup

aligatoring or alligator cracks

crackle

aloy



12 all- purpose ground
al - purpose ground MULTIPURPOSE LAKE
GROUND BAE
altarpiece
aluminum
TRIPTYCH 1220°F
an- 1825
cona retable reredos 20
retablo
reredos aluminum leaf GILDING
ancona
SLVER LEAF PALLADIUM
LEAF
Della Robbia ware
“ Pda
dod
aluminum paint
ALUMINUM POWDER
Churrigueresque
TRIPTYCH BRONZE
POWDERS
alto- rilievo RELIEF

aluminum powder

alumina hydrate

INERT PIGVIENT



A.N.A. 13

Alundum
Amhers sandstone
amar anth 1.
pe| -
togyne
ammonia
2.
amastte amorino PUTTO
amor phous
amber
RESN
amphora

VASE SHAPES

amyl acetate amyl alcohol
BANANA OIL
American vermilion
AN.A. NATIONAL A-



14 anaglyph

CADEMY OF DESGN

anaglyph

DIAGLYPH

anamorphosis

correcting mirror or lens

18
SQUARING

anagtatic printing
RELIEF PRINTING

MORDANT
BITING
William Blake
ancien
ancient
5
ancona ALTARPIECE
androgphinx SFHINX
angular liner LINERS
AND STRIPERS
angular perspective
PICTURE PLANE
HORIZON LINE
VANIHING



anthemion 15

TWO - POINT PERSPECTIVE
PARALLEL PERSPECTIVE
OBLIQUE PERSPECTIVE
LINEAR PERSPECTIVE

anhydrous

anhydrous alcohol ABSO-

LUTE ALCOHOL

aniline BENZENE
INTERMEDIATES

aniline purple MAUVE

animal black BONE

BLACK

animé RESNS
30 COOPALS

ankh

Crux anssta ansate
Cross

annatto

odlana

RAL DYESTUFF

Terra Ordlana

annealing

anodizing

ansate cross

anthemion

Egyptian
CROSS

Bixa

Orlean



16 antic work

antimony aulfide

antimony white 70%
1920
% \ Timonox
2 VZ
_9 @ O antimony yellow
NAPLES YELLOW
6

antiquarianism

antic work

antique 1. 2.
antimony orange antimony vermilion
antoxidant
1847 Murdock
skinning RETARDANT
20 20 Antwerp blue 75%
CADMIUM REDS PRUSSAN BLUE
Haarlem blue

MINERAL BLUE



aquatint 17

Antwerp red
RED

Antwerp school

Quentin Massys

anvil

apple wood

applied art

ART “

appliqué

appuie- main MAHLSTICK

LIGHT
apricot gum
CHERRY GUM
16
aqua fortis
ETCHING MOR-
DANT  aguafortist
aquarelle
Aquatec
POLY-
FRUITWOOD MER COLORS
aquatint
ETCHING
aquetint
FINE
DUST BOX
SMILLIE S BATH

STOPPING OUT



18 aqueous paint

1769
Jean Baptigte le Prince

SAND - GRAIN
GROUND STAPART S
GROUND
ENGRAVING
DRYPOINT
Coya
1746—1828
Paul Sandby 1725—1809
agueous paint
VOLA-
TILE SOLVENT
WATERCOLOR GOUACHE
TEMPERA CAEINCOLORS
DESGNER S COLORS
POLYMER COLORS POSTER COL-

ORS SCENIC COLOR

arabexque

>

Y

arabic gum

arariba

archaic

Archaic period
HELLENIC ART
500
PERIOD
oD

GUM ARABIC

BALAUSTRE

600—
ORIENTALIZING
CLASSICAL PERI-



architectural sculpture 19

NATURAL
DYESTUFF
LITMUS
TURNSOLE
architectonic 1.
2.

architects rendering brush

archaigic

323— 100
———E—
ARCHAIC PERICD HEL-
LENISTIC PERIOD 8
PATRIARCHAL CROSS (OS]

architectural sculpture
archil



20 arc welding

ATLANTES CARY-
ATID TELAMON

arc welding

WELDING

FILLER ROD

arenato
FRESCO
SAND COAT

arglla POTTER S QLAY

armature

BUST PEG BUT-
TERFLY X

Armenian blue
ULTRAMARINE BLUE

Armenian bole
BOLE

Armenian stone AZU-
RITE

arm palette

19




Art Nouveau 21

Arnaudon s green
VIRIDIAN
CHROMIUM OXIDE GREEN

Arretineware TERRA SGILLATA

arribida red

arriccio
FRESCO
BROWN COAT
arris
FLUTING

arsenic orange REALGAR

arsenic yelow KING S

YELLOW

art for art s sake 19
70

| art pour

Artgum
ERAER

artificial ultramarine 19
ULTRAMA-
RINE BLUE
artist s proof
ORIGINAL PRINTS LIMITED EDI-
TION PROOFS 20
Art Nouveau 19 20
19 80
1895—1905
19
Frank Lloyd Wright

Eero Saarinen



22 art rupestre

11

Mucha
J. A.J.Kaoler

1920

Antoni Gaudi
Victor Horta
Bearddey
Louis Conmfort Tiffany
Henri Van de Velde
Louis Suillivan

Aubrey

Charles Rennie
Meaekintosh
Alphonse Mucha
the yachting style
JUGENDSTIL
Sezesson
STILE LIBERTY
DECADENCE FIN DE SECLE

Gauguin Van Gogh
— Toulouse Lautrec
Radin Edvard Munch
Gudtav Klimt

art rupesre

arts and crafts
1.

2.19



assemblage 23

William Marris
John Ruskin

Pugn

19 20
VEAU

arzica

ashestine
TALC

ashestos board

80:20

Ashcan school
THE

ash glaze

Augustus VASE HAPES

asphalt
RESNS
ART NOU-
WELD
Gilsonite uin-
taite Utah
Hat Trandte asphaltum
EIGHT VOLATILE SOLVENTS
19
GLAZE TRANSPARENT BROWN
UMBER MUM-
MY
aseemblage



24  astragal

atelier 1.
BOTTEGA
Picaso 2.
1914 . adier libre The adier libre
Louise Nevelson 1960
FOUND OBXECT 1825
Qlisse
Delacraix
Courbet Manet Monet
Cézanne Julian
1860
Meatise Léger
atlantes alas
12 1960
Denid Spoerri Atlas
- C TELAMON CARYATID
astragal
atmosphere
asymmetry AERIAL
PERSPECTIVE
atomizer
EQUILIBRI-

UM



auripigmentum 25

FRAYERS NIMBUS
atramentum mandorla amond
vesica piscis fish bladder

atrois crayons

Wetteau SANGUINE

attapulgite

MAYAN
BLUE

Augsburg Renaissance

16
13 Santa
Maria de Mur
Hans Burgkmeir the Eldr-

e
aureolin COBALT YELLOW

au premier coup ALLA PRIMA
auripigmentum KINGS YEL-

aureole



26 aurora yellow

Low

aurora yellow 1889

CADMIUM YELLOW

aurum musivum MOSAIC

GOLD

autolithography

LITHOGRAPHY
ORIGINAL PRINTS

automatism

SURREALISM
ACTION
PAINTING doodling

avant - garde

“ vanguard

avellan cross

CROSS

Avignon berries
BUCKTHORN BERRIES

avodire

axonometric projection
PROJECTION

ayous

Ayr gone



back - painting 27

Water - of - Ayr

azo colors

SYNTHETIC

ORGANIC PIGMENTS

azure blue
18 SVALT

azure cobalt
QOBALT BLUE

azurite

babul gum or babool gum
GUM ARABIC

background

LINEAR PERSPECTIVE
ZONES OF RECESSON “ lointaind
“ offscape

basic copper carbonate

17

MALACHITE
BREMEN BLUE
Armenian stone chessylite  blue mela
azzuro della megna 17
18

mountain blue

azzurro oltremarino

LAPIS LAZULI

background paper

SGN PAPER

back - painting

dass cdared print



28 badger blender

17 18

19

badger blender

BLENDER
yo—
14
badigeon SToP
bag wall doan -
draft kiln

baked enamd

ENAMELS

PORCELAIN ENAMEL
stoving enamels

balance EQUILIBRIUM

balaustre

6~8

baldachin or baldaquin

Bernini
ba dacchino
ball clay
BODIES

ball mill

250°F  350°F



banding wheel 29

PAINT

ROLLER MILL

MULLER

15

balsa
Ochroma lagopus

balsam

CANADA BALSAM o
PAIBA BALSAM
VENICE TURPENTINE
STRASBOURG TURPENTINE

BURGUNDY TUR-
PENTINE

bamboo brush

bamboo pen
PEN

banana ail
LACQUER <OL-
VENT
DILUENT

banderole

banding whesdl



30 banker

banker

banner paper SGN PAPER

Barbizon school
1830—1880

Théodore Rousseau  1802—1867
Charles Francais Daubigny 1817—1878

Camille Corat 1796—1875

Francais Millet 1814—1875

PLEIN AIR

bardiglio

MARBLE

baren

barite
BARYTES

barium sulfate BARYTES
BLANC FIXE

barium yellow “ t—

19 25
19

LEMON YELLOW

PERMANENT YELLOW

Baroque 17

18 50

Ganlorenzo Bernini 1598—
1680 Francesco  Borramini
1599—1667



base 31

sonidtic ceiling decorations

illu-

Pietro Cotona 1596—

1669 Govanni Lanfranco 1582—
1647 Guercino 1591—1666
Caravaggio
1573—1610
Pe-
ter Paul Rubens 1577—1640 Rem-
brandt Van Rijn 1606—1669 Jan
Vermeer 1632—1675
Frans Has
1580—1666
Anthony
Van Dyck 1599—1641 Diego
Velésquez 1599—1660 ROCOCO
barwood
NATU-
RAL DYESTUFF
baryta
baryta green MANGANESE
GREEN

baryta water

baryta white
FIXE

barytes

ERT PIGMENT

BLANC FHXE

heavy spar
barite
Ponderosa

basalt

SECCO

BLANC

FILLER
18

Boogna stone

Terra

basalt ware or basaltes ware

Josiah Wedgwood 1768

base
PIGVENT

1. INERT



32 Dbasin slant

basin dant S ANT

bas relief RELIEF

basztaille
ENAMEL

REPOUSE
1/30

basn- rilievo RELIEF

basswvood

bat

KILN

Batesville marble

LIME-
STONE
Bauhaus

1919—1933 1919
Walter Gropius
Paul
Klee Lyondl Feininger
1933

bead and red

16
bead molding

16

beak molding

17



bent gouge bent chisel 33

0000

CC

16

17

Beaux - Arts Ecole des

ACADEMIE DES BEAUX -

beaver board

BOARD

Bedford stone

STONE
INDIANA LIMESTONE

bessvax

ARTS

WALL-

LIME-

Belgian black

Belgian marble
RANCE

Bellesk

Bell s medium
19

belly

BRUSH RED SABLE

Bengal cutch

bent gouge bent chis

MARBLE

1857

CQUTCH



34 Dbentonite

WOOD - CARVING TOOLS

bentonite

benzene

benzine

benzol

benzol black
BLACK

Berlin blue
SAN BLUE

CLAY BODY

COAL - TAR SOLVENT

VOLATILE SOLVENT

COAL - TAR SOLVENT

CARBON

PRUS

biacca
flake white
WHITE LEAD

bianco sangiovanni

Cennini

FRESCO
LIME PUTTY

Bible paper
PER

bice
BREMEN BLUE

20
biedermeier

19
50

Cennino

INDIA PA-

DUSSELDORF SCHOOL

binder

VEHICLE



biscuit 35

bird s- eye view

biomor phic form OBLIQUE
PERSPECTIVE LINEAR PERSPECTIVE

Hans Arp 1887— HORIZON LINE

1966

POINT OF STATION

WORM S

- EYE VIEW

18
1935 1949
Hans Jean Arp
19
1931
birch
Grant Wood
- H
1950
. biscuit
bird s eye

bisoue



36 Dbiscuit mold

body

biscuit mold
MOLD

bishop s length CANVAS SZES POR-
TRAIT

bismuth white 19

PEARL WHITE

bisque

hard - fired

figurines

bique fire

GLOST FIRE

bisre tarry

soot
14 19

spia

bit BITSTONE
biting
MORDANT
FERRIC
CHLORIDE
ETCHING GROUND
FOUL BITING
CREVE
STOPPING OUT



black - letter hand black - letter type 37

bitstone or bit
SAGGER

bitumen
ASPHALT
ASPHALTUM

Bizen ware
14

black and gold marble

Poto Venere
Fezia Pameria
black - boy gum AC-
CROIDES
black chalk
CHALK
black cherry CHERRY-

black - figured pottery

RED - FIGURED POTTERY

20

550
black iron oxide
MARS PIGVENTS
black japan JAPAN
black lead GRAPHITE

plumbago
19 20

black - letter hand black - letter type
GOTHIC



38 black metal

black metal PEWTER
black mirror CLAUDE LOR-
RAIN GLASS
black ail
MEGILP
20 40
MAROGER MEDIUM
black oxide of cobalt
BLACK IRON OXIDE
black oxide of manganese
DRI-
ERS DRYING OILS
MANGANESE BLACK
black pigments
PAINT STANDARD —
LAMPBLACK IVORY BLACK
MARS BLACK ——

black watercolor

INK
blackwood African AFRICAN BLACK-
WQOCD

bladder
17 18
19

1835

1840

bladder green 19 SAP
GREEN

blanc d argent
WHITE LEAD

blanc fixe
INERT PIGVENTS
LAKE
BAE



blending 39

GOUACHE
BARYTES
Lille . F. Kuhimann
1835
enamdl white PERMENENT
WHITE
blanket
Blaue Reiter der
EXPRESION-

1SV
Wassily Kandinsky 1866—1944
Franz Marc 1830—1916 1911

Paul Klee 1879—1940
August Macke 1887—1914

BRUCKE
Blaue Vier
Kandinsky
Klee : Lyone  Feininger

1871—1956

Alexei Von Janensky 1864—1941

1922 1924
bleed 1.
2.
blender
shaving brush

BADGER BLENDER

eners Seeteners

FAN BRUH

blending



40 blind printing

BADGER
BLENDER

STUMP

blind printing

blister

bliger glaze
GLAZE

FIT OUT

block book

WOOD ENGRAVING WOODCUTS

15

block - out stencil method
9LK SCREEN
RAPHY

FRIG



41

blown oil

block print

WOOD ENGRAVING
BLOCK BOCK

2.

hand - blocked ”

o
x
—|
2 - —
B
. g
x
| o
o) =
& o =
B g
)
8 5
= =
K
S
d

Rembrandt

bloom

chill

blown ail

due- cutout method



42 blowup

blowup

Blue Rose 1905
blue ashes BREMEN
BLUE
blue bice BRE-
MEN BLUE

Lancéres N. N. Sgpanov
blue black Kongantin Somov
IVORY BLACK

blue verditer
blue frit EGYPTIAN BREMEN BLUE
BLUE

blunger
blue lake PRUSSAN 91PS
BLUE REDUCED PIG-
MENT
blue malachite

blush
blue pigments

UNDERTONES BLOOM
PAINT STAN-
DARD board 1.
ULTRAMARINE BLUE
COBALT BLUE CERULEAN BLUE board paperboard

MANGANESE BLUE PH-
THALOCYANINE BLUE

Blue Rider BLAUE REITER



bole 43

A-
CADEMY BOARD CANVAS BOARD
CHIPBOARD COQUILLE
BOARD ILLUSTRATION BOARD
BRISTOL BOARD
ROSS BOARD
2.  PANEL
Bocour blue Bocour green
bodied linseed oil
LITHO VARNIH
STAND OIL BOILED OIL
SUN - REFINED
oL BLOWN
oL
body 1.
false body
2. CLAY BODY
body color
OOLOR EFFECTS

underpainting

MASS TONE

body gtain

CLAY BODY

CERAMIC COLORS

Bohemian

earth

GREEN EARTH

bailed ail

bdte

bold resin

bole

bunghde- bailed al
kettle- bailed al



44  Bologna chalk

Bologna chalk
9 AKED PLASTER OF PARIS
INERT PIGMENT IVORY BLACXK
Bologna stone )
BARYTES " anima black
bolting cloth bone brown
91K SCREEN
bone china
SQUEEGEE 1800
XX . Josiah Spode
2—18
12XX
bone folder
bond paper
bone ash bone white
INERT PIG-
BONE CHINA MENT
body flux Cennino Cennini 15

bone black



brass

45

book of hours

ILLUSTRATION

bordering wax WALLING
WAX

boss

REPOUSE

Botany Bay gum AC-
CROIDES

bottega

Leonardo
Rubens

ATELIER

bouchard or boucharde

BUSHAMMER

Bougival white

BISVUTH WHITE

boulle- work or boulle

Andre Charles Baulle 1642—1732

boxwood

bozzetto

boule  buhl

MAQUETTE

B.P. British Pharmacopoeia

brass

U.S.P.



46 brass rubbing

RUBBING

brass rubbing

brass sand

brass shim

bravura

brayer

blacks
PRINTING

BLENDING

RUBBING

FOUNDRY SAND

HIM

relief
RELIEF

COLOR PRINTS

22
Brazilian rosawood
ROSEWOCOD
Brazilian walnut IMBUYA
Brazilian wax CARNAUBA
WAX
Brazilwood lake

LAKE

NATURAL DYESTUFF
16

rose pink
brazing
WELDING

FILLERROD 60% 40%



Bristol board 47

breccia

SARRANCCLIN MARBLE

Bremen blue Bremen green

18 19
20

19

blue bice blue verditer copper blue

geen bice green verditer LIME
BLUE Newmied blue
VERNET GREEN
Horace Vernet green
19 MOUNTAIN
BLUE

mountain green mineral

geen al geen

brick liner LINERS AND STRIPERS

bridge

bright

1.5

BRUSH BRISILE

brilliant scarlet IODINE

SCARLET

brilliant yellow
NAPLES YELLOW

bristle brush BRUSH BRISTLE

Bristol board

0.006



48 Bristol glaze

PAINT STANDARD

French ultrame-
rine ultramerine blue
auredin caobdt yellow
Bristol glaze minerd videt menganese
videt pig-
ment paint
standards
britannia metal
PEWTER 18
18 19 broad manner fine manner
15
90% 10% ENGRAVING
A% 5% 1%
1825
19
NIELLO
quadruple plate " 15
CHASNG
British gum DEXTRIN
broken color 1.
OPTICAL MIXTURE
British Pharmacopoeia u.
S.P. 2.

British pigment gtandard
British Sandard Speci-
fication for Artigs Use B. S.2876 1957



brown lampblack 49

bronze ALLOY
90% 7%
3%
bronze blue PRUS
SAN BLUE
bronze disease
PATINA

bronze doré ORMOLU
bronze leaf DUTCH METAL
bronze powder

GOLD PAINT ” BRONZING
LIQUID

bronzing 1.
PATINA
VERT ANTIQUE
2. BRAZING
bronzing liquid
ALUMINUM POWDER BRONZE
POWDER
BANANA OIL
brown coat FRESCO
2.5
1 LIME PUTTY
——arriccio
SAND COAT INTONACO

brown lampblack
BISTRE



50 brown ochre

brown ochre
YELLOW OCHRE

brown pigments

PAINT STANDARD
RAW UMBER BURNT UM-
BER BURNT SENNA
TRANSPARENT
BROWN
brown pink DUTCH
PINK
brown sauce 20
GALLERY TONE
brown stone
SANDSTONE
Brlcke die 20
Erich Hecke 1883—1970 Ermnst

Ludwig Kirchner 1880—1938 —
Karl Schmidt - Rattluff 1884—1976
1905
Axel Gdllén 1865—1931
Emil Node 1867—1956
Max Pechstein 1881—1955
Otto Mueller 1873—1930

Van Gogh Munch
Gauguin
EXPRESSONISM
) " 1913
BLAUE REITER
Bruges school 15
Jan Van Ey-
ck Hubert Van Eyck
Petrus Christus
Hans Memling Gheer-
aert David
|CONOGRAPHY
bruising STUN

Brunswick blue
PRUSSAN BLUE

Brunswick green



brush brigle 51

CHROME GREEN FTCH LINERS AND STRIPERS
OX HAIR SNGLE -
STROKE BRUSH
brush
brush acrylic
BRUH HAIR
BRUSH RED SABLE
BRUH BRISILE
BRUH
ACRYLIC
brush bristle
23
0—12
FLAG —_—

BLENDER CAMEL HAIR



52 brush hair

brush hair

RED SABLE

brush quill

19

2.5

1860

BRUH

BADGER BLEND-
ER
LETTERING QUILL LIN-
ERS AND STRIPERS
brush red sable
KOLINXKY

SNGLE STROKE BRUSH

brush cleaners or brush washers



bull point 53

buckeye
19
buckling 1.
2.
BLISTER
buckthorn berries
24
bubinga
buckthorn lake
Cuibourtia tessmami DUTCH PINK
buhl BOULLE - WORK
buccheroware building board WALLBOARD

bull point POINT



54  buon fresco

buon fresco
FRESCO
FCCO

Burgundy pitch BURGUNDY TURPEN-

TINE

Burgundy turpentine

BALSAM

VENICE TURPENTINE

Burgundy violet
GANESE VIOLET

burin GRAVER

burl

burnisher

15
Cennino Cennini

: — ///ﬂ,{(t/ﬂ)
25
WATER GILD-
ING
GOLD POWDER

MORDANT GILDING



bushhammer 55

RE-
POUSSAGE
HEFFIELD
PLATE
burnt carmine
CARMINE
burnt green earth
TRANSPARENT BROWN
burnt gypsum
GYPIUM PLASTER
OF PARIS KEENE
CEMENT
burnt ochre
RED OCHRE
burnt - oil varnish LITHO VARNISH

burnt senna

EARTH COLOR

Tuscan Sena
Ita-

ian earth
burnt umber
UMBER
burr DRYPOINT

ENGRAVING

SCRAPER

bushhammer

bouchard  boucharde

26



56 bust

Byzantine

bust 330

bust peg

BUST 404
534 732

butterfly X 1. X
726—824

2. SLK - SCREEN
Prop bar

butter nut WALNUT

butt join

MAROUFLAGE illumination

button lac LAC

butyl lactate
VOLATI-
LE SOLVENT
Byzantine purple
TYRIAN PURPLE



Calamander ebony 57

cabinet picture
30
cabochon
cachet
cachou CUTCH
cadmium green
PERMANENT GREEN

cadmium red cadmium yellow

1907 : de

Heen 1919

1942
Friedrich
Srohmeyer 1817

1846 1851
1842
1829
1832
Caen gone
LIMESTONE
kane stone
caeruleum

EGYPTIAN BLUE
CERULEAN BLUE

Calamander ebony EBONY



58 calcimine or kalsomine

calcimine or kalsomine
cdd- water

DISTEMPER

calcine

calcined magnesite
OXYCHLORIDE CEMENT

90%

Caledonian brown

Caledonian white
19

calendering

calfskin glue

California asphalt

calipers

27

calligraphic
LIGRAPHY
2.

calligraphy

ASPHALT

PROPORTIONAL CALIPERS



camera obscura 59

—_— GOTHIC RO-
MAN ITALIC 12 15
TY-
POGRAPHY
LETTERING PEN ILLUMINA-
TION
Calvary cross
LATIN CROSS
CROSS
camaieu
GRIKAILLE
came or calm

came hair

BRUSH HAIR

camera lucida

1674 : Richard Hooke
1807 William
Hyde Wallaston
CAMERA
OBSCURA

OPAQUE PRQOJECTOR

camera obscura



60 Campan marble

camwood BARWOOD

Canada balsam

17—18
SAMS

“ ”

Leone Battista Alberti
1404—1472 Wittenberg
Erasmus Reinhdd 1511—1553
canalete or canaletta

CAMERA LU- Cordia gerascanthus

CIDA 20
OPAQUE PROXECTOR
Campan marble CGRIOTTE
canarywood BALAUSTRE
campeachy lake canddilla wax
LOGWOOD LAKE
67 ~T71

campeachy wood LOGWOOD
camphorwood Ginnamomum candlenut oil LUMBANG OIL

camphora



canvas sizes French 61

cantharus or kantharos

1.
VASE HAPES canvas carrier

2.

Canton enamel 19
canvas pin or canvas tack
0.5
canvas
SUPPORT
GROUND
CANVAS CARRIER
LINEN
QOoT-
TON CANVAS
STRETCHER .
MARQU- canvas sizes French
FLAGE
ACRYLIC CANVAS JUTE 19
CANVAS TWILL CANVAS
CANVAS BOARD
2x16 23x14 2x12

canvas board 24 %19 24 x 16 24 x 14

21 x22 27x19 27 x 16
3x24 33x22 33x 19
3B x 27 3B x24 3B x 22
41 x33 41 x 27 41 x 24

o A W N PR



62 canvas sizes landscape

8 46 x 38 46 % 33 46 % 27 CANVAS SZES PORTRAIT
10 55 x 46 55x 38 55x 33
12 61 x 50 61 x 46 61x 38
15 65x 54 65 x 50 65 x 46 canvas Szes portrait
20 73x 60 73x54 73x50
25 81 x 65 81 x 60 8lx54
30 R2x73 92 x 65 92 x 60 70 x 106
40 100x81 100x73  100x 65 58 x 4
50 116x89 116x81  116x73 52 x 88
60 130x97 130x89 130x81 44 x 56
80 146x 114 146x97  146x 89 40x 50
100 162x130 162x114 162x97 34 x44
120 195x130 195x114 195x97 kit- cat 28x 36
25% 30
18
Christopher Cat
Sr Gedffrey Kneller
kit - cat
CAN-
VAS 9ZES FRENCH CANVAS
SZES LANDSCAPE
CANVAS
SZES LANDSCAPE CANVAS canvas tack CANVAS PIN
SZES PORTRAIT
caposcuola
canvas szes landscape
LANDSCAPE Cappagh brown
30x 50 3Bx4 40 x 60 UMBER
CAN-

VAS SZES FRENCH



carbon pigments 63

capriccio

Goya 1746—1828

VEDUTA

William Marlov 1740—1813

18
vedutisti
Francesco  Guardi 1712—1793
Antonio Candletto 1697—1768
veduta ideata

1916

caput mortuum

carbon bisulfide

VOLATILE SOL-
VENT
carbon black
carbon pencil
carbon pigments
BONE BLA-
(64 CARBON BLACK CHAR-

COAL IVORY BLACK



64 carbon tetrachloride

LAMPBLACK VINE BLACK
carbon tetrachloride
VOLATILE SOLVENT

Carborundum
sli-
con carbide
caricature
William Hogarth 1697—
1764 : Francisco Goya
1746—1828 Thomes Row-

landson 1756—1834 . James

Gillray 1757—1815
George Ortikshank 1792—1878
Charles Philipon 1800—1862
Honoré Daurrier 1808—1879
Thomes Nast 1840—1902
Max Beerbohm 1872—1956
David Low 1891—1963

30
1835
Daumier
1958
carmine
cochineal
LAKE 16
1560
17 18
18

19



Carrara marble 65

19

BURNT CARMINE

carnation
carnauba wax
83 86
Cardlingian art 8
10
Aachen
Reims
Utrecht Ebbo
Ada

lindau
870

31

carpenter s pencil

870

FLAT

KETCHING PENCIL

Carrara marble
MARBLES

Bianco P

Michelangelo

Italian statuary



66 carte- de- visite

carte- de- viste

1 .1
25735
19
cartoccio CARTOUCHE
Raphedl
cartoon 1. _
the Sstine Chapdl
2.
SQUARING
POUNCING
SPOLVERO

32 Philippe de Lasdlle
1770 1938



caryatid 67

cartouche carving
16 17
MODELING
20
p " caning
sculpture
" catacdio DIRECT CARVING
POINTING
m caryatid
1]
,Q- Laconia Caryee

cartridge paper

carver

CARVING TOOLS



68 Casali’s green

ATLANTES
telamones TELAMON
Casdli s green
VIRIDIAN
casein
19
causeum
20
11
18
cashew lake 1%
GESO MAHOGANY LAKE
CasH earth
casein colors
CASEIN DYKE BROWN
CasH green
GANESE GREEN
CasH ydlow

TURNER S YELLOW

VAN



castor oil 69

cassone painting 15

Batticdlli

Paolo Uccd -

3H
1475
1913

cast 1
MOLD

2.

TINGE

cadting LOST - WAX PROCESS

SAND CASTING LOST PAT-
TERN CASTING CENTRIFUGAL

CASTING MOLD

cagsting plaster
PLASTER OF PARIS

IMITATION STONE

casting sone

cagtor oil
NONDRYING OIL



70 cast shadow

cast shadow

CONTAINED

— b -
6a Vs ‘ﬂ-.‘-‘

SHADOW

36 Underwey-
sung der Messung 1538
Albrecht DUrer
1918
Catabond PHENCLIC RESNS

catalyst

DRIER

catechu QUTCH

catenary curve

cat s- eye damar
TA KUCHING DAMAR

cat s gold
GOLD

caulking

cogging

cauteria
ENCAUSTIC

cavalier projection
OBLIQUE PRQJECTION

cavetto
ovaL.o

cavityless casting

MOSAIC

TRACING
caking cocking

CESTRUM



cellulose cement 71

LOST PATTERN CASTING

cavo- rilievo RELIEF

cedar oil of

celadon
GLAZE

celadon green

EARTH

Celadon

Honoré d Urfé

celegtial blue

PRUSSAN
95%

Cdite

BLUE
BARYTES

ATOMACEQUS EARTH

ERS

INERT PIGMENTS

GREEN

1610

DI-

FILL-

cellophane tape PRESSURE EENSTIVE
TAPES
Cdlosolve “
Cdluloid
PLASTIC 1876
CEL-

LULOSE NITRATE

cellulose acetate

cellulose cement



72 cellulose nitrate or nitrocellulose

LACQUER SOLVENT
PYROXYLIN

“ Duco Cement’

cellulose nitrate or nitrocellulose

LACQUERS
Celotex
INSULATING
BOARD
Cdltic cross
LATIN
CROSS
lona CROSS
cement 1.

PORTLAND CEMENT

central visual ray
CONE OF VISON
PICTURE PLANE
o0
PERSPECTIVE

centrifugal cagting
LOST - WAX PROCESS

cera colla

ceramic colors



chalk manner 73

ceramics
KILN FIRING
EARTHENWARE PORCE-
LAIN
ENAMEL
S|
ENGOBE GLAZE
RESST MISHIMA
SANGGAM
COlL METHOD 9 AB METHOD
POTTER S
WHEEL
ceresn
PARAFFIN
60 ~8&
cer ogr aphy 1.
2. ENCAUSTIC PAINTING
cerulean blue

18

Hdpfner 1805
1870 G. G.
Roaney
coeruleum
caeruleum
codin ceruleum
ceruse WHITE LEAD
cestrum
PALETTE
KNIVES
Ceylon lacquer LACQUER
ORIENTAL
chalk
WHITING
PRECIPITATED
CHALK
chak crayons
chalking
chalk manner

CRAYON MANNER



74  chalk roll

chalk rall
CRAYON MANNER
ROULETTE

chamois YELLOW

OCHRE
champlevé

ENAMEL

CLOISONNE

en taille d épargne

charcoal

CHARCOAL PAPER

STUMP

FIXATIVE

charcoal black charcoal grey

PEACH BLACK

VEGETABLE BLACK

charcoal paper
chasing
REPOUSSE
chasse RELIQUARY
chasss 1.
STRETCHER STRAINER
2.
chatoyant
SHELL MARBLE



chiaroscuro woodcut 75

chatter mark

chay

DYESTUFF

checking

LE

chef d ceuvre

chemigraphy

AQUATINT

cherry gum

NATURAL

CRACK-

MASTERPIECE

ETCHING
BITING

10

cherrywood
Seratina

cherub

ché shih

chesyylite

chestnut brown

chiaroscuro

Leonardo

1

Prunus
PUTTO
AZURITE
UMBER
Rembrandt
TENEBRISM

chiar oscuro woodcut

WOODCUT



76 Chic anglais

COLOR PRINT
REGISTER
KEY BLOCK

16

Vasari - Ugo da
Carpi Rapheel

Parmigianino

Lucas Cranach
Jost de Negker

17

18

Chic anglais 18
dr Thames Lawrence R.P.
Bonington

chill BLOOM

China clay



Chinoiserie 77

ERT PIGMENT
EXTENDER

china - marking crayon GREASE
CRAYON

china painting
19 20

China stone PETUNTZE

China wood ail TUNG
QL 1930

Chinese blue

PRUSSAN BLUE

Chinese green LOKAO

Chinese ink INK

Chinese insect wax
79 ~83

Chinese lacquer
ORIENTAL

Chinese red
CHROME YELL

ow

Chinese vermilion

VERMILION
sha

Chinese white

ZINC WHITE

Chinese ydlow
YELLOW

Chinoisrie

JAPONISM

LACQUER

1834

KING S

1795



78 chipboard

chipboard
chi - rho

chi x rho p ——  Christos
“ ‘g

chisel

MALLET

" draight chisdl
d  BENT GOUGE
COLD CHISEL FISHTAIL TOOL
PITCHING CHISEL KEW CHISEL
T- CHISEL T
WOOD - CARVING TOOLS

bent chis-

39 A B
¢ D E FT
G H
chisdl brush
FITCH SGN - WRITER S CUT-
TER 9 ICKER
chondrin GLUE
chopped strand mat
2
FIBER GLASS

Christogram



chrome yellow chrome orange chrome red 79

“XP CHI - RHO Chris-

tos

chroma

MUNSELL

SYSTEM

chromatic color

chromaticity

cdor triange

mexwell

TRISTIMULUS VALUES

chrome green

COMPOSTE PIG-
MENT

OL GREEN

BRUNSMCK GREEN
NITRATE GREEN

chrome ochre GOLD
ENOCHRE

chrome orange CHROME YEL-
LOW

chrome red CHROVEE YELLOW

chrome yellow chrome orange chrome red

1797

L.N.Vauquelin 1818
PAINT
125
40
Turner
Van Gogh

TURNERS YELLOW



80 chromium oxide green

TURPETH MINERAL KING S
YELLOW
chromium oxide green
FURNACE PROD-
uct
Vauquelin 1797
19
1840 1862
19
ROUGE
chromo CHROMOLITHO-
GRAPH
chromalithograph
QCOL-
OR LITHOGRAPHY
chro-

OLEOGRAPH

chryselephantine

Phidias 40
Olynmpian Zeus
Athena Parthencs

chrysocolla

chrysography

6—7
— Hiberno- Saxon

10 10

C.l1.E. Commission In-
ternationale de | Eclairage or International Com-



classical period 81

misson on lllumination

ciment fondu
cinnabar
VERMILION
Theophras-
tus
MINIUM
cinquecento 16
cinquefoil FOIL
cipolin or cipollino
MAR-
BLE
Euboea
circle cutter COMPASS CUTTER
cire perdue LOST-

WAX PROCESS
cissing
CRAWL
creep
citron yellow
clam
KILN
Classc Acrycolor
POLYMER COLORS
classical 1.
HELLENIC ART RO-
MAN ART
2.
CLASSCAL PERI-
oD CLASSCIsV
classical abgraction GEO-
METRIC ABSTRACTION
classcal period
HELLENIC ART
ARCHAIC PERIOD HEL-

LENISTIC PERIOD



82 classicism

500— 323
CONTRAPPOSTO

friezes

Parthenon
CONTRAPPOSTO

classciam
CLASICAL

ROMANTICISM

BAROQUE
NEOCLASSCISM
Adam Enpire
Geargian Palladian

18
19
19 ACADEMICISMV
150
Claude Lorrain glass
Claude Larrain  1600—1628
Bamboccio
Pieter Van Laar 1592/5—1642
Gagpard Poussin 1613—1675
17 18
19
clay
CHINA CLAY
POTTER S CLAY
MODELING
CLAY
ARMA-
TURE



coal - tar solvent 83

clay body

cleavage

TERS WRINKLES

cloison

ENAMEL

cloisonné
EL

CHAMPLEVE

clove OlL OF CLOVES

coach varnish
1920

coal - tar colors

SYNTHETIC ORGANIC PIGMENT

BLIS
CLOISONNE
ANILINE
ENAM-
coal - tar solvent

LATILE SOLYENT
xyld

tdual

RO-



84 coated paper

tduene

coated paper

cobalt black
OXIDE OF COBALT

cobalt blue

xylene

CALENDERING

BLACK

FURNACE PRODUCT

MASS TONE
BLUE

ULTRAMARINE

L3 Baron
L.J. Thénard 1802
20
Gahns
blue Leithner NEW
BLUE
Leyden
blue KING S BLUE
HUNGARY BLUE
AZURE COBALT
cobalt drier DRIER
cobalt green
Sven Rinman
1780
1835
ZINC
GREEN Gdlert

cobalt ultramarine
GAHN SBLUE



coil method 85

cobalt violet
19
1860
20 50 cocking CAULKING

cocobolo or cocobola
coefficient of expanson

cobalt yellow

CRAZING
N.W.Fischer 1848
Bredau codlanaglyphic sculpture
— Saint - Ewre 1852 RELIEF
1861
codin or coeruleum CERULEAN
BLUE
auredin coffeawood
Ceesalpinia granadilla
cochineal 6 6
NATURAL DYESTUFF 1

1860

cogging CAULKING
CARMINE

SCARLET LAKES 19 coil method



86 colcothar

o cold- pressed paper WA-
TERCOLOR PAPER

cold - rubber mold RUBBER MOLD
collage
colcothar
LIGHT RED INDIAN RED
cold chis ASEMBLAGE
MALLET
CHISEL
cold cut 9MPLE - S0OLU-
TION VARNIH
cold- pressd ol
20 30
40 1921
A

19
SUEDE EFFECT

“ ”

1912—1913



color 87

Picas-

D Braque

Max Ernst Hans Arp
“ Fatagpod 1919

Kurt
Shwitters 1887—1948

POLYMER MEDIUM

COLLAGRAPH
FROTTAGE MONTAGE

collagraph or intaglio print
INTAGLIO
RE-
LIEF BLOCK PRINTING
COLLAGE

BLIND PRINTING

Cologne School of
COLOGNE

Cologne earth
L EARTH

Cologne Spirits
LALCOHOL

colonial spirits
ALCOHOL

colophony

“ Colophard

SCHOOL OF

ETHYL

ROSN



88 Colorado Yule Statuary

SPEC-
TRUM

HUES

CHROMA
MATIATY CHROMATIC COLOR
COLOR COMPARISON COLOR NO-
TATION
2.

CHRO-

OlL COL-
ORS WATERCOLORS
TEMPERA OOLORS
GOUACHE COLORS
COLORS

CASEIN
POLYMER COLORS
DESGNER S COLORS
POSTER COLORS

Colorado Yule Statuary
MAR-
BLE
color chart
color circle SPECTRUM

COLOR WHEEL



colored resins 89

N

41

color comparison

SPECTROPHOTOMETER
COLORIMETER

RUBOUT

colored cement
LIMEPROOF PIGMENTS

colored pencil
LEAD
PENCIL
colored prints COLOR PRINTS
colored resins
VARNIH-
ES
GAMBOGE AC-
CROIDES

DRAGON S BLOOD

ALIZARIN CRIMSON
COBALT YELLOW HANSA



90 colored sculpture

YELLOW
GLAZE
colored sculpture POLY-
CHROME
color effect
colorimeter
CHRO-
MATICITY
colorimetry
OCOLORIMETER SPECTROPHO-
TOMETER OOLOR COMPARISON
CHROMATICITY TRISTIMU-
LUS VALUES

coloring power or staining power

TINTING STRENGTH

colorist

color lithography
COLOR
PRINTS
LITHOGRAPHY
LITHOGRAPHIC
CRAYON TUSCHE
REGISTER MARKS
REGISTER
Edouard
Manet 1874
Henri de Toulouse- Lautrec
CHROMOLITHOGRAPH
OLEOGRAPH
color notation

HUE VALUE



color scheme 91

SATURATION

MUNSELL SYSTEM
OSTWALD SYSTEM

Plochere Cdar System the
Atlas de los Coares 1947 Maerz
Paul Dictionary of
Cdor 1951
color oxides

CERAMIC COLORS

color prints colored prints

POCHOIR

Cdored Prints
LITHOGRAPHY

COLOR

KEY
BLOCK
REGISTER MARKS
oignd drawing
CHIAROSCURO WOODCUT

PROGRESIVE PROOFS

color properties

color scheme



92 color sketch

color sketch
NOTE
POCHADE
color stability
color triangle CHROMATICI-
TY
color whedl

colossal
HEROIC

Columbian sirits

METHANOL

combed decor ation

commercial artist

Commercial Standard for Artigts Oil Paints
PAINT
STANDARD

Commission Internationale de | Eclairage

1931



concours 93

compass

DIVIDERS

COMPASS QUTTER

compass cutter

COMPASS

compensating planimeter
PLANIMETER

complementary color

PRIMARY COLOR

COLOR CRCLE

composite pigment
PIGVENT

PERMA-
NENT GREEN
composite white
40% TITA-
NIUMWHITE  60% ZINC WHITE
20 20
PAINT STANDARD
Permelba SQperba white
Mixed white PERMANENT WHITE
Ultra white
composition leaf DUTCH
METAL
concave relief
RELIEF

conceptual color

concours



94 concrete

HORS CONCOURS STRIP TRANSER
concrete congstency
PLASTICITY VICOSTY
MOBILITY
cone ceramic PYRO-
METRIC CONE OL COLORS
cone of vision
POINT OF STATION 1860
PERSPECTIVE
confluent colors MEDIUM
conservation
conservator
restoration
resorers
STABILIZER
PLASTICIZER
CRADLING INPAINT- constant white
ING LINING PARQUETAGE GOUACHE —

RESTRAINER SToP BLANC HXE



content 95

congruction

ASEMBLAGE

congruction paper

congructiviam

Vladimir Tatlin 1885—1953 1913

1921

Tatlin

Antoine Pevaner 1886—1962
Naum Gabo 1890—1977

Alexander
Rodchenko 1891—1956 1920
1920

=
Lissitzky 1890—1941
SUPREMATISM
1917
1922
PROLETCULT

contained shadow

CAST SHADOW

Conté crayons

Nicdas Jacgues Conté

content



96 contour

Mo-l-lF ” "
FORM ”
contrapposto
contour
CONTOUR DRAWING S
contour drawing
K. Kimon Nicdaides
The Natural Way
to Draw 1941
) OUTLINE
DRAWING
4 Ercs
42 Praxiteles

1924



copal 97

conver sation piece 1.

John Sribert

The Bermuda Group
Bishop Berkeley and His Entourage 1729

a4 1729
John Smibert
cool colors
OOLOR ARALE —_
WARM QOLORS

copaiba balsam
Copaifera
Maracaibo
Para
RESTRAINER
Pettenkoffer
BALSAM
copal IHIE RESINS
AR VAR-
NIHES
20 30
PHENCLIC RESNS K
i) Bt
animé i 1 i 1
B0
Fh e

19 e



98 copolymer

19
Bringial
B
i
" GUM RUNNING 19
copolymer
POLYMERIZAION
POLYMER COL-
ORS
Copper
BRASS BRONZE
PATINA
copper blue BRE-
MEN BLUE

copperplate engraving EN-

GRAVING
Coptic art
4—7
BYZANTINE
Fayoum
copy 1
FORGERY ORIGINAL
REPRODUCTION
2.
3.
4.
TYPE
copying press
20 x 24

REPLICA

PROTO-



corrosion 99

cork black
VINE BLACK

Cornish stone or Cornwall stone

FLUX
PETUNTZE
Coromandel EBONY
coroplast :
45
coquille board
ILLUSTRATION BOARD corpor ation piece
Rembrandt
HALFTONE
HALFTONE The Company of Captain Franz Banning Cocqg
HADING FILM 1642 The Night Watch
corail PADOUK
correction white
cordate HIDING POWER
core
MOLD
FOUNDRY SAND SAND
CASTING LOST - WAX PROCESS

corroson



100 Cosmati

PATINA
Cogmati 12—14
Coares Coama-
tus
“ " 12
cogmorama 18 19
DIORAMA PANORAMA
codruzione legittima LEGITIMATE

CONSTRUCTION

cotton canvas
CANVAS

couch layer
derlayer substratum
grounds
counter proof
MONOTYPE

covering power

un-

HIDING POWER
C.P. 1.
chemicdly pure
2. cod - pressed WATER-
COLCR PAPER
crack

CLEAVAGE



crayon manner or chalk manner 101

crackle

cradle

cradling

craft

craguelure

CRADLING
ROCKER

FINE
ARTS

APPLIED ARTS ARTS AND
CRAFTS

craquelure CRACKLE

crater KRATER

crawl
CISING

WETTING AGENT

crayon
CHALK

CONTE CRAYONS
PASTELS
CHARCOAL GREASE
CRAYONS LITHOGRAPHIC
CRAYONS

crayon manner or chalk manner
ETCHING EN-
GRAVING



102 crayon sauce

HEAD

ING

Crayon sauce

STUMP

crazing

Cremnitz white
LEAD

WHITE

ROULETTE

STIPPLE ENGRAV-

18
Boucher
19
WHITE
19
FLAKE

Kremmitz

crendlation

creta laevis
19

crevé

SCRAPER
BURNISHER
POUSSAGE

cribbled or criblé

DOTTED MANNER

crimson

Krems white

2

ETCHING
BITING

RE-

maniére criblée



cross bourdonée 103

crimson lake
LAKE
KERMES
16
19
criogphinx SFHINX

crocus martis or crocus martius

tuum

croquis
KETCH
Cross
LATIN CROSS
“

caput mor-

ANKH

TAU CROSS

AVELLAN CROSS CALVARY
CROSS CELTIC CROSS
CROSS CLECHEE
CROSS- CROSSLET
CROSS FITCHE CROSS
FLEURY CROSS FORMEE
CROSS FOURCHEE
CROSS GRINGOLEE
CROSS MOLINE CROSS
POMMEE GREEK CROSS
MALTESE CROSS

PAPAL CROSS PATRIARCHAL
CROSS POTENT CROSS

QUADRATE CROSS ST.
ANDREW S CROSS TRE-
FLED CROSS CHI - RHO
Cross ancrée CROSS
MOLINE
cross botonée TREFLED CROSS
cross bourdonée CROSS POMMEE



104 cross clechée

I
I
=

ankh avellan Calvary

i
—
=5

crows-grosslet cross fitché vross Heury

cross moling

&
e
—1

cross gringolée .
Ering CTOSS e

Maltese

P
=
it

papal
patrinrchal

=

St Andrew's L

cross dechée

cross- crosdet

S vross clechéy
Celtic

2

cross fourchée
eross formée

L

Creck
Latin

ok

tpnaclrate
otent

trefled

CROSS

cross fitché



cross - section paper 105

CROSS

cross fleuronée TREFLED CROSS

cross fleury or cross flory cross fleuretté

CROSS

cross formée or cross for

CROSS

cross fourchée

my

CROSS

cross gringolée
CROSS MOLINE

cross- hatching

HATCHING

CROSS

cross moline

CROSS
CROSS GRINGOLEE

cross of lona CELTIC
CROSS

Cross pattée or cross patty
CROSS FORMEE

Cross pommée

CROSS

Cross recercelée CROSS
MOLINE

Cr 0ss section

SECTION LINES

cross- section paper

16 ~100
quadrille paper



106 crow quill

crow quill

crucible

cruciform

crushed reief

Crux ansata

Crux commissa

RELIEF

ANKH

TAU CROSS' T

crux decussata ST. ANDREW S CROSS
crux immissa LATIN CRCSS
Crylla

POLYMER COLORS

cryolite
ENAMEL

crysalline glaze

GLAZE

Cubign
CGeorges Brague 1882—1963
Pablo Picaso 1881—1973
1907—1914
Facet Cubism

Cézanne
Andytical Cu-

bism

Snthetic
Cubign



cut 107

cupid PUTTO
Surat
curcuma TURMERIC
cure
ABSTRACT ART
cursive 1.
Juan
Gris 1887—1927 . Fernand 2.
Léger 1881—1955
PRIMITIVE
curtains
FRILLING TEARDROPS
STREAMLINES
curve FRENCH CURVE
cushion gilder s GILDER S CUSHION
cusp
TRACERY
FOLS
48
1908 Georges Brague cut 1

cudbear ARCHIL



108 cut- card work

additive system
cut - card work

cyanine blue
COMPOSTE PIGMENT

FINIAL

18 Cydadic

1100
cutch

Catechu
Japan earth katechu cachou Bengal cutch

gambier or gambier cutch

cutter SGN - WRITER S QUTTER

cutter compass COMPASS CUTTER

cuttlefish ink

2500

1934
“ ” 1947



Dada 109

MINOAN
oylix KYLIX
cyma 1.
2 s s
dabber 1.
19
BRAYER
BLENDING
2.

Cyprian green earth
GREEN EARTH

Cyprus umber

51

Dada

1916



110 dagger striper

Hans Arp
Trigtan Tzara Hugo Ball

Richard HUsenbeck

FOUND OBJECT
READY - MADE COL-
LAGE

Marcel Duchamp 1887—1968
Max Erngt 1891—1976
Hans Arp 1887—1966
Francis Picabia 1878—1953
Man Ray 1890—1977
Kurt Schwitters 1887—1948

The
Fountain
QCOL-
LAGE
dagger sriper

LINERS AND STRIPERS

damar

Di pterocarpacese

SNGAPORE DAMAR

PICTURE VARNISH

RETOUCH VARNISH

MATA KUCHING DAMAR

damascene

16



decal decalcomania 111

LIFE MAXK

decadence or decadent period

Danube school 16
The elder
Lucas Cranach : Albrecht
Altdorfer . Walf Huber
16 25
Forest with st. George
Carracci
Davy s gray Caravaggo . Guido Reni
Damenichino
Pietro da Cortona
daylight fluorescent colors Luca Gordano Baroque
FLUORESCENT PAINT 17
dead coloring decadent art 19
20
underpainting
first coat : Aubrey
Bearddey
de- air FIN DE SECLE

decal decalcomania

death mask

decalcomenia
R-



112 decorative art

REALISM deep color SAT-
URATION VALUE
LIFTING
deeptoned
Max Erngt 1891—1976
deep relief RE-
LIEF
PSYCHEDELIC ART deess or deiss
MONOTYPE
14
deflocculate
SHIY
52 Oscar
Daminguez 1937 degame
10 12 14
decorative art e
FINE ART AP-
PLIED ART degraded color
decoupage
ded. “ delineavit’

“ ”

dd . exc.imp.inc.inv.



design 113

pinx.  sculp.

del .
pinx.
inv.
inc. sculp.
“ Brown dd. Smith sculp.”
“ Broan del . and sculp.” o
RIGINAL PRINT “ Broan

pinx. Smith and Jones sculp.”

imp. exc. Bromn dd. and sculp. Carter

imp. or exc.
lith litho.

delft or ddftware

17

demi - relief RELIEF
denatured alcohol

ETHYL ALCOHOL

S.D.1 5 5 1
100

dentils

)
TooUogudoud

Derby red
RED CHROME YELLOW

CHROME

desco da parto

design

Goago Vasxi
" The Three Arts



114 designers’ colors

of Design  Architecture Painting and Sculpture
1568
The Lives of the Painters
Sulptors and Architects

DIS
EGNO
designers colors
DEXTRIN
GOUACHE
dessus de cheminée OVERMANTEL

dessus de porte

18
supra parts
De Stijl NEO- PLASTICISM
Devonshire clay
CHINA CLAY

dextrin

diablerie

diacetone alcohol

diaglyph

TAGLIO
ANAGLYPH

diamond black
BON BLACK

diaper




diminishing glass 115

Linge d Ypres

Ypres

diatomaceous earth

infuso-
rid earth  kiesslguhr
INERT PIG-
MENT FILLER
CELITE FULLER S
EARTH
dichroiam
suede effect
die board MAPLE DIE BOARD
diffraction
DIFFRACTION COLORS IRI-
DESCENCE

diffraction color

diluent

latent solvent power
THINNER

dimetric projection

PRQOIECTION

diminishing glass

COLOR

REDUCING



116 Dingler’s green

GLASS direct metal sculpture

Dingler s green
CHROMIUM OXIDE GREEN

Alexander Calder
diorama 1. . John Chamberlain

George Rickey

direct painting ALLA PRI-

MA

disegno

2. 18—19
R disegno interno
Poussnisme
COSVIORAMA Rubénisme

PANORAMA

RUBENISVIE
dipper dipper cup
PALETTE CUP . ;

dispersion PAINT
diptych .

digoosable palette
TRIPTYCH
direct carving
taille

directe

POINTING



dividers 117

disgemper

CALCIMINE
SCENIC COLORS

détrempe

digtillation

STILL

TURPENTINE

3
15

ALEMBIC

distortion PERSPEC-
TIVE FORESHORTENING
SCHEMA

Picaso

A. Modigliani

Donatello
16

dividers

COMPASS

EL Greco

S. Dali

Michdlangelo 15—



118 dividing brass

dividing brass
HIM

divisoniam
OPTICAL MIXTURE
POINTILLISM
Seurat

doctor or doctor blade

dolomite dolomitic limestone
45%

45% LIMESTONE

10%

dominant color

dossal

dotted manner dotted print
15 PUNCH

ENGRAVING

RELEF PRINTING

18
maniére criblée
15
double- end tool MODELING TOOLS
double image

Pavel Tchelitchew 1898—1957

litchew



dragon’s blood 119

Dowicide
DRAWING PAPER
A
B drafting tape PRESSURE - SENSTIVE
PRESERVATIVE TAPES
draftsman or draughtsman 1.
drafting MECHANICAL DRAWING DRAWING
drafting machine 2. MECHANICAL
STRAIGHTEDGE T SQUARE DRAWING
ADJUSTABLE TRIANGLE
SCALES
dragging
WIPING

dragging stroke or scruffing

DRY - BRUSH PAINTING

dragon s blood

57

drafting paper



120 draperie mouillée

Pliny the Elder 1

IN-
DIGO
draperie mouillée

wet
drapery
drawing 1.

HATCHING
LINEAR
CRAYON
PAINTERLY

WASH DRAWING

CONTOUR DRAWING

LIFE DRAWING

DRAW-
ING FROM THE ANTIQUE OR FROM CAST
DRAWING FROM THE FLAT

KETCHES CRO-
QIS ESQUISSE NOTE
STUDIES CARTOON
SINOPIA AB-
BOzzO
CARICATURE ILLUSTRATION
15
ME-
CHANICAL DRAWING
2.
drawing board 1. IL-
LUSTRATION BOARD
2.
3/4



drawing table 121

DRAWING TABLE

drawing curve FRENCH
CURVE
drawing from nature

STILL LIFE

LIFE DRAWING
DRAWING FROM THE ANTIQUE OR
FROM CAST DRAWING FROM
THE FLAT

drawing from the antique drawing from cast

Michelangelo Donatello
Bernini Radin
LIFE DRAWING

DRAWING FROM NATURE
DRAWING FROM THE FLAT

drawing from the flat

LIFE DRAWING DRAWING

FROM NATURE DRAWING
FROM THE ANTIQUE OR FROM CAST

Rubens Leonardo
da Vinci The Battle of
Anghiari
drawing paper

CHARCOAL PAPER
DRAFTING PAPER

drawing pen RULING PEN
drawing pin THUMBTACK
drawing table
DRAW-
ING BOARD
20 % 30 40 x 60



122 draw- out

Dresden liner LIN-
ERS AND STRIPERS

dress

drier

draw - out Sccaive

drollery

drdlerie

drop black VINE BLACK

19



drying time or speed of dry 123

DROP PIGMENTS
dropout

PHOTOENGRAVING

HALFTONE

drop pigments

dry- brush painting

DRAGGING STROKE

dry color

dryfoot

19

drying ail
LIN-
SEED OIL WALNUT OIL
POPPYSEED OIL SAF-
FLOWMVER OIL
HEMPSEED OIL
LUMBANG OIL PERILLA
oL TOBACCOSEED OIL
SEMIDRYING OIL NONDRY -
ING OlL
drying time or speed of dry
DRIER DRYING
oL
PAINT STANDARD



124  dry mounting

76 55%

72

21 200

dry mounting

DRY - MOUNTING TISSUE

TACKING IRON

HAND - MOUNTING IRON

dry- mounting tissue

DRY MOUNTING

dry painting LINEAR

drypoint IN-
TAGLIO
JEWEL POINT

BURR
30
PROOF

STEEL FACING

Rem-
brandt
STATE

dry rot



Dutch Caravaggism 125

Nazarene schod

BIEDERMEIER
Duco
Albert Bierstadt
ductile dust box
AQUATINT
duecento 3 18 ~20
13
Dumont blue SMALT 4
dunt
Dunville sone
SANDSTONE
Dunn County
dugting brush
QUARRY WA-
TER
DUssdldorf school Dutch Caravaggism
1767 17
19 30—40

Utrecht



126 Dutch metal

Caravaggo

Hendrick Tetbrugghen

Rem-
brandt
Dutch metal
GOLD LEAF
metal |eaf
composition legf bronze |eaf
Dutch mordant
ETCH-
ING 19
Smillies
bath
Dutch pink

BUCKTHORN BERRIES
LAKE

16

Dutch- process white lead

WHITE LEAD
Theophrastus Higtory of Sones
Riny Netural History
Dutch white
WHITE
LEAD
dyes dyestuffs
INERT
PIGVENTS
LAKE
NATURAL
DYESTUFFS



easel 127

dynamic symmetry
5
Jay Hambidge
Dynamic Symmetry 1917 “ ”
GOLDEN MEAN
E
earth colors

MINERAL PIGMENTS

earthenware 2000

CANVAS PANEL



128 easel painting

TABLE EASEL

easd painting

Ead African copal HIm (003
PAL 530

Eagt Indian rosewood
ROFEWOOD

eau de Javdle JAVELLE WATER

JAVELLE WATER

eau de Labarrague

ébauche

ebony

D. dendo
D. ebenum
calamender D. queesita
Mecassar D. melanaxylon
coramandel Diospy-

ros

COFFEEWOOD

AFRICAN BLACKWOOD

echoppe
eclecticiam



egg and dart 129

16
Bdogna The Acade-
my of Caracci

écorché

Andrea Vesdius De Humeni Corpore
Fabrica Basdl 1555
A.E.
1953

ectype

PROTOTYPE

efflorescence

€gg use in painting
TEMPERA

Cennino Cennini 15

GLAIR

egg and dart



130 eggshell finish

61 Egyptian blue
eggshdl finish
MAT
tempera
e0g temp POMPEIAN BLUE
TEMPERA N
Vitruvius 1

. Porzudli
Egyptian art Vestorian
3200 332

20
ITALIAN

BLUE caeruleum



elemi 131

Egyptian brown MUMMY
Egyptian cross ANKH
Egyptian green EGYPTIAN
BLUE
Egyptian page
00— 290
Zos
Eight The 20
Rabert
Henri 1865—1929 John Scen

1871—1951
George Luks 1867—1933
William Glackens 1870—1938
Everett Shinn 1867—1953
Maurice Prendergast 1859—

1924 - B Arthur B. Davies
1862—1928 Ernest Laww
son 1873—1939

20

Georee Bellons 1882—1925 ——

electroplating

dectrum

demi
Burseracese
RESIN

19

19

Lu-



132 elephant’s ear

elephant s ear

Eleusnian marble

elevation
dlipse guide
TEMPLATE
450
15 60
5° FRENCH CURVE
Elsner green

POSTE PIGVENT

embossing

REPOUSE

embrittlement

PHOTOCHEMICAL EMBRITTLEMENT

embu

SNKING IN

embuys IMBUYA

emerald chromium oxide



emulsion 133

VIRIDIAN

emerald green

19

F.W. Russ
helm Sattler 1814
1816

Wil-

PAINT STANDARD
BRITISH PIGVENT STANDARD

vert émeraude

emerald green

GREEN
GREEN
verde ceniza

emeraude green
DIAN

emery

MITTIS
IMPERIAL
vert cendre

VIRI-

empathy
einfthiung

Wilhelm Worringer

1908

empyrematic

emulsion



134 emulsion ground

1500
2.
250 450
3.
16
STAINED GLASS
emulsion ground GRISAILLE
GESO SLVER STAIN JEAN COUSIN
enamel paper
COATED PAPER
enamel white BLANC FXE
ename 1.
encaugtic or encaugtic painting
CLOISONNE
CHAMPLEVE BASE-  enkaustikos

TAILLE PLIQUE- - JOUR



encaustic or encaustic painting 135

17

18 19

cestrum
cateria
Finy the Elder



136 engaged

English green EMER-
ALD GREEN

English pink
DUTCH PINK

English red
LIGHT RED 1942

English sycamore
HAREWOOD

English vermilion

VERMILION

English white WHITING

engobe qIP

CoL-
62 OR OXIDES
120—130
engaged engraving

GRAVER

ARCHITEC-
TURAL SCULPTURE



engraving 137

INTAGLIO RELIEF PRINT-
ING
STIPPLE ENGRAVING
WOOD ENGRAVING

CRAYON MANNER

WOCQOD-
aut LINOCUT
PHOTOENGRAV-
ING ETCHING
19
ORIGI-
NAL PRINT
ECHOPPE

BURR
SCRAPER
TRIAL PROOFS

STATE

ETCHING PRESS

NIELLO
BROAD MANNER
15
Martin Schongauer 1450—1491

115

Albrecht DUer 1471—1528
Lucas Cranach the Elder 1472—

1553
Sandro Batticelli
1445—1510 Andrea
Mantegna  1431—1506
16
Lucas Van Leyden

1494—1533 . Mar-

cantonio Raimondi 1480—1534

17



138 enlarging

17 1952
1955 Gutai
enlarging
HAPPENING
SQUARING
PANTOGRAPH W. Gaudnek . A. Kaprow
J.Dine : C.
Oldenburg : S. Ddi
epigone or epigon
CARTOON
POUNCING
epigonos
epigraphy
en taille d epargne CHAMPLEVE
GRAFFI-
TO
entrelac
environment
epoxy resins
20 40 50



etch lithographic 139

equilibrium
balance

exchel
SVALT

esparto

egjuise

exuise
en sculpture

exquise schizzo
essential oil or essence
OlL OF CLOVES

OL OF LAVENDER PFIKE

oL ROSEMARY
CEDAR
OlL OF
ester
HYDROLYSS
ester gum
ROIN
LINING
qum resn

etch lithographic LITHOGRAPHIC

ETCH



140 etching

etching BITING

MORDANT
INTAGLIO

RELIEF PRINTING

ANASTATIC PRINTING
PHOTOENGRAVING

HALFTONE PHO-
TOGRAVURE
ENGRAVING
etching
NEE-
DLE

ETCHING GROUND

RESST

STOPPING OUT

ACID BATH

WIPING
ETCHING PRESS
PROOFS
20—50
LIMITED EDITIONS
STEEL FACING
DRY-
POINT AQUATINT
Danidl
Hopfer 1493—1536
1513
Urs Gref

17

1515—1518
Albrecht DUrer

17



etching press 141

Hercules Seghers 1589/90— 1638
Rembrandt 1606—1669

nis mou SOFT - GROUND ETCHING

directness

Anton Van Dyck

|conography
100
18
18
CRAYON MANNER
Goya 1746—1828

Los Caprichos
The Disasters of War Los
Proverbios
CAPRICCIO 19

James McNeill Whistler

Joseph Pennell
20

Picaso

Rouault

Chadll

etching ground ETCH-

ING AQUATINT

BITING
MORDANT
Trinidad
REMBRANDT S GROUND
DAB-
BER
SVIOKING
OFT - GROUND
ETCHING
vernis mou
STOPPING OUT
etching press IN-
TAGLIO
1/2
FIDER
WHEEL
WIPING



142 ethanol

VENT acetic ether
BLANKET
ethyl alcohol
* ! LACQUER SOLVENT

MONOTYPE
SAND - GRAIN GROUND

DENATURED ALCOHOL

ABSOLUTE ALCOHOL

63
ethanal ETHYL ALCOHOL athyl slicate
LIQUID SLICATE
ether
ethiop
VERMIL- HYDROLYS'S
ION SLICON ESTERS
1931

ethyl acetate - George King

VOLATILE SOL- 1937 : Ralph Mayer
VENT

LAGQUER SOL-



evangeliar or Gospel Book 143

Etruscan art
Etruria

Tus-

cany 6
3
700
6—7

M-

NOAN MYCENAEAN
HELLENIC EGYPTIAN

Tar-

quinii Tarquinia
64
6— 5
_ 1896
éude STUDY
euchrome UMBER
6 .
ARCHAIC PERICD Euville gone LIMESTONE
“ " Archaic smile

evangeliar or Gogpel Book
Gogpels
3 evangelarium



144 even- sided

8 . Edvard Munch
Book of Kels 1863—1944 . Max Beckme-
nn 1884—1950 : James En-
o 1860—1949 : Oskar
Kokoschka  1886—1980
even - sided Emil Ndde 1867—1956

Georges Rouault 1871—1958
Chaim Soutine 1894—1943

exc. excudit
imp impressit
DEL. . Hi ronymus Bosch
1483—1516
Metthias Grlhewald 1475—1528
exploded view
NEOEXPRESS ONIST AB-
STRACT EXPRESSONISM
extender
INERT
expressonism PIGVENT
FILLER
Van Gogh
20 25
BRUCKE ex- voto
BLAUE REITER NEUE

SACHLICHKEIT



fan brush 145

f.or fec. FEQT

fabric

Fade Ometer

ACCELERATED
TEST

fading of colors

FUGITIVE
COLCRS

faience
MAJOLICA

Feenza

fake fakery
FORGERY

FALSFICATION

falciform
false biting FOUL BITING
false body BODY
falsfication
FORGERY
1954
Pentelic

marble 19
Parthenon

fan brush



146 fast colors

BLENDER

65
fast colors
lightfast

unfast

fat
BALL CLAY BEN-
TONITE HORT
GROG

fat over lean

fatty acid
Fauves les
20 10
Van Gogh Gau-
Quin Cézanne
“ g )

Henri Ma-
tisse 1869—19>4 André De-
ran 1880—1954 M. Maurice de
Vlaminck 1876—1958 . Al-

bert Marquet 1875—1947
Dufy 1877—1953
Georges Rouault 1871—1958

Raoul

fawn brown

VELVET BROWN

fecit



fig milk 147

fec. f. festoon

feldspar

felt- tip pens and markers

66
fettle
fence POTTER S KNIFE
fiberboard WALLBOARD
ferric chloride ETCH- fiber glass

ING MORDANT

CHOPPED STRAND MAT

Fibergas
Ferrite Ferrox
mers fig milk
EMULSON Feigenmilch



148 fig- tree juice

SL-
VER- GILT
fig- tree juice
15
Cennino Cennini TEMPERA
LATEX
17
filler
INERT PIG-
MENT
figure 1. EX-
TENDER
2.
filler rod
figurine BRAZING
10
filbert brush
o fillet
val brush reget quadra
BRUSH BRISILE
film

filigree



fine manner 149

paint film film - thickness gauge
film- former
filter press
IODINE VALUE
film integrity
—_— SHI
fin de secle
film - gencil method 19 20
ART NOUVEAU
DECADENT ART
traced fine art
APPLIED
ART
SQUEEGEE
Nufilm  Prcfilm MINOR
30 % 40 ARTS

fine manner BROAD MANNER



150 finger painting

finger painting
19
finial
finish 1.
finish
PATINA
2.
finishing trowe

firebrick

=

67

FIRECLAY

fireclay

MUFFLE
KILN

fire glding

GILDER S WAX

TER GILDING

METALLIZING

fire marble
MARBLE

FIREBRICK

SHELL



fixative

151

firered
TOLUIDINE RED
firing
MATURATION REDUCTION FIRE
GLOST FIRE BISQUE FIRE
fish glue
fishtail tool
WOQD -
CARVING TOOLS
fissure
TRACTION FIS
SURE
fit
CRAZING

fitch 1.

CHISEL

BRUH

SNGLE - STROKE BRUH

fixative

able fixative

CHARCOAL



152 fixed oil

fixed ail

flag

HEEL

flake white
WHITE LEAD

Flamboyant style

flame black

LAMPBLACK

BELLY

GOTHIC

flashing

12
STAINED GLASS

SCRAFHTO

flat

flat color

flat sketching pencil

LEAD PEN-
aL 2B 6B
4B
flatware
HOLLOW WARE
flavine lake

QUERCITRON LAKE
LAKE



Florentine lake 153

flax
floating signature
Flemish white
WHITE LEAD 19
flesh color
flocking
PASTEL PAPER
flesh ochre
YELLOW OCHRE
FRAY GUN
flint flong
PAPI -
ERM CHE
flitch Florence zine oxide
FRENCH - PROCESS
ZINC OXIDES
Florentine brown
float . VAN DYKE RED

Florentine lake



154 floriated

CRIMSON LAKE

floriated

fluidity MOBILITY

fluorescence 1.

FLUORESCENT PAINT URANI-
UM YELLOW

fluorescent paint or daylight fluore scent col-
ors

SYNTHETIC OR-
GANIC PIGVENTS

Day- Glo Cdoars

LUMINQUS PAINT

fluorite or fluorspar

fluting

aris REEDING

69

flux or fluxing ingredient

RY

foamed plastics

dria

REFRACTO-



fore - edge painting 155

LOST PATTERN CASTING

fail 1.

QUSPS

TRACERY

70

foliated 1.

ACERY

folium

folk art

Fontainebleau school

Ros0

Battista dé Ross

dell Abate

TR-

16

Govanni

Niccdo
Primeticcio

Benvenuto Cdllini

MANNERISMV

foots

fore- edge painting

18—19



156 foreground

foreground foreshortening

LINEAR PERSPECTIVE
ZONES OF RECESSON

71

Hans Baldung Gth
1475—1545 M.F.
189%
CENTRAL VISUAL RAY MARBLE PAGODA STONE
RIVER MARBLE GRAPHIC
GRANITE

— forgery

forest marble or landscape marble

MARBLE FORTIFICATION



found object 157

nique

form

Formalin
40%

14

1967

cireperdue
14
sand - core tech-
FALSFICATION

CONTENT

formalism
ACADEMIC
OCIALIST RE-
ALISM
Formica PHENOLIC
RESN
fortification marble
FOREST MARBLE
fossl resn RESN
foul biting or false biting
RESST
MORDANT
BITING
found object
20
aojet
trouvé
READY -

MADE



158 foundry sand

fountain brush

“ i FELT - TIP PENS AND
MARKERS

foxing

ASSEMBLAGE

MOLD

fractional rendering

fractur or fraktur 1.

foundry sand
SAND CASTING



French curve 159

2. GOTHIC

73 18 74 Hans Jean
Arp 1938—1939 1934—
1935
W 1933
frame sizes PICTURE
FRAMES AMERICAN STOCK SZES
freestone
Frankfort black
DROP BLACK
French berries BUCK-
free- form shapes THORN BERRIES
French blue 19
ULTRAMARINE BLUE
Hans Arp 1887—1966
“ 7 Ol gat French chalk TALC

BIOMORPHIC FORM

freehand drawing French curve



160 French polish

draning curves

ADJSTABLE CURVE RULER
ELLIPSE GUIDE SLINE

16

French polish

French- process zine oxide

ZINC
OXIDE
ZINC WHITE

100%
U.S.P.

“ White lampblack’

French purple

ARCHIL pourpre francais

French sand
SAND

French ultramarine

20 30
ULTRAMARINE BLUE

French Veronese green
VIRIDIAN

French white

WHITE ZINC WHITE

fresco

lime plaster
Fresco

FOUNDRY

19

FLAKE



fresco 161

76

SECCO

1500
dornata —_—
retouching
MEZZO FRESCO lime plaster
SCRATCH COAT
trullisatio BROWN COAT arriccio
SAND COAT arenato
intonaco
POUNCING CARTOON
INOPIA
arena-
to sinopia “ un-
derdraning ”

gornate



162 fresco liner

200

to 1267—1337
Arena

Sn Francesco
Piero ddla Francesca

1420—1492

Pdazzo

Michelangelo 1475—1564

ddtine

Raphael 1483—1520

17

pontata

Gat-
Padua
Assis

Arezzo

San Sepdcro

Orozco 1883—1949
1886—1957

1935—1943

Pandls

o STRAPPO

fresco liner
AND STRIPERS

fresco secco

fret

Joé Carent
Diego Rivera

Snde
STAC-

LINERS

SECCO

EEEERE




frottage 163

wall
o Troy Pattern raw gaze
fretwork
19 frontal depiction
20
frilling or sagging PARALLEL PERSPECTIVE
CURTAINS STREAMLINES
TEARDROPS
frottage
frisket
AIRBRUH
frit
FLUX

Erngt
1926



164 frottis

RUBBING
Max Erngt 1891—
1976
OOLLAGE

frottis

SCUMBLE

fruitwood

fuchsne MAGENTA

fugitive colors

FADING

fuller s earth DI-
ATOMACEQOUS EARTH

INERT PIGMENT

full length

lengtH

full mold casting
LOST PATTERN CASTING

fumigation

fundamental colors

furnace products

“ whde



gadroon 165

furring Marinetti
Carlo Cara 1881—1966
Boccioni 1882—1916 L.
lo 1885—1%47 G.
1871—1958 G.
1883—1966
fuson
WELDING
fustet YOUNG
FUSTIC
force ”
fustic
NATURAL DYESTUFF
tinctoria 20
Dada
YOUNG FUSTIC ism Varticism
Cubiam
Futurism fylfot GAMMADION
1909
G
Gaboon ebony EBONY REPOUSE
17—18
gadroon

REEDING

Umberto

Luig Roso-
Gacomo Bdla
Gino Severini

lines of

Qrred -



166 Gahn’s blue

Gahn s blue
BLUE

gaine

galipot

gallery tone

SAUCE

gallipot

2.GALIPOT

gall nut or nutgall

TERM

19

177

COBALT

HERM

19

BROWN

gallstone
DUTCH PINK

QUERCITRON LAKE

galvanized metal

gambier —_—

Gambier - Parry spirit fresco —

PIRIT FRESCO
gamboge
gammadion
H i

fytfot



gel- coat 167

79

ganosis

garance

garnet lac

garnet paper

garzone

gas- black
BLACK

JL -

gate

MOLD

1

LAC

4/0 5/0

gather FRET

gaude yedlow

gauffrage GOFFER

gelatin

6/0 GLUE

CARBON

gd - coat

runner

WELD



168 Gellert green

Gellert green
GREEN

man s green

gel medium

MEGILP 19

genre painting

geometric abstraction
COBALT

Rin-

AB-
STRACT EXPRESSONISM
Malevich 1915
UPREMATISMV Mondrian
2 2
NEO- PLASTICISMV
Geometric period
80 9—

1941



gilded or gilt 169

HELLENIC ART 900—
700
0es
SO oS0 eSO Hile
Georgia White
MARBLE
geranium red or geranium lake
German black DROP
BLACK geso duro
German cross CROSS-
CROSHLET
gialolino or gialorino
gesso
Cenni-
ni 15
GROUND MASSCOT
gilded or gilt

PARCEL -



170 gilder’s cushion

GILT SLVER- GILT

gilder s cushion

GILDER STIP

81

gilder sknife

GILDER S CUSHION
TIP

GILDER S

gilder stip
4
18

15

GILDER SKNIFE
gilder s wax

FIRE GILDING

gilding

glding



gisant 171

GOLD LEAF
SLVER LEAF PALLADIUM
LEAF
DUTCH METAL A-
LUMINUM LEAF
GOLD PAINT
dlvery paints
BRONZE POWDER ALUMINUM
POWDER
MORDANT GILD-
ING
WATER GILDING
BURNISHER
FIRE
GILDING
ELECTROPLATING

METAL SPRAYING

GOLD POWDER

GILDING

fondo d oro
19
20 25
ORMOLU
Gilsonite ASPHALT
gilt GILDED
giornata
INTONACO
Pon-
tate
Giotteschi 14

Gatto di Bondone 1267 —1337

gisant



172 glair

dair 1.
GILDING GOLD 9ZE

EGG USE IN PAINTING

glance GLOSS

glass colored print
BACK PAINTING

glassine paper

glass painting

glaze 1.
2.
ALKALINE GLAZE AH
GLAZE CELADON MAT GLAZE
PEACH BLOOM SANG DE
BOEUF SALT GLAZE BLIS
TER GLAZE BRISTOL GLAZE

CRYSTALLINE GLAZE

gory AUREOLE

gloss



golden mean or golden section 173

dull doss
smidoss 19

MAT
glogt
glog fire
BISQUE FIRE
dlue 1.
2.
chondrin

dutin

TIN

glue- cutout method BLOCK
- OUT STENCIL METHCD

glutin GLUE

glycerin
dycerd

glyphic art

glyptic art

Gmelin s blue UL-
TRAMARINE BLUE 1828

Chrigian Grelin

goffer or gauffer

cauffrage

golden mean or golden section



174 golden ochre

Luca Peci-
di S Leonardo da
Vinci
1509 * i
0.618 “ Sctiond O
1 5 8
0.618
1 Vitruvius DY-
NAMIC SYMMETRY
De architectura

82 17
Claude Larrain

1937

golden ochre



gold powder 175

golden section GOLDEN MEAN
gold leaf
GILDING
25
1
2
1/300 000 2000
1
18- 16
“ gilding in the
wind "

MORDANT GILDING

19

ORMOLU
gold paint
BRONZE PONDER BRONZ-
ING LIQUID
ALUMINUM POWDER
slver paint
GOLD POW-
DER
Andrea Manteg-
na Giovanni Bdlini
SHELL GOLD
gold powder

Liquid Bright Gold



176 gold size

SHELL GOLD
gold sze
WATER GILDING
GLAIR

MORDANT GILDING

20~ 30
varnish sze

POLYMER MEDIUM

19
Gospel book EVANGELIAR
Gathic 1.
15
1137
GILDING 13—14
Flamboyant 15
1400—1420
43
Syle
14

International

13



gouge 177

Early English
Decorated Perpendic-
ular 14
2.12
black - letter hand
formal
Gathic hand
the
Itdlian chancery hand the French
bastard hand
15

ROMAN and ITALIC hands

Guten-

berg . William Caxton

black let-
ter Wedding Text

Engraver s Old Engiish

Coister Black
Futura Vogue
Franklin Gathic “d
TYPOGRAPHY
gouache
designer s cdors
Chinese white watercolor
16—18
18
19
gouge
U uU-
GeLIge v \ V-



178 gradation

gauge PARTING TOOL
u \Y
BENT GOUGE
WOOD CARVING TOOLS
gradation 1.

BLENDING

Graeco- Roman GRECO- ROVIAN

oraffito
gffiti
SGRAFFITO gdfito
gdfiare
grain KERMES
grain alcohol ETHYL ALCOHOL
graining 1.

gained auminum auminum
ponder
grain lac LAC
granite
GRAPHIC GRANITE
grape black VINE
BLACK
graphic arts or graphics
AQUATINT
CRAYON MANNER
DRYPOINT ETCHING LINE
ENGRAVING LITHOGRAPHY
MEZZOTINT MONO-
TYPE SERIGRAPHY
SOFTGROUND ETCHING STIPPLE
ENGRAVING WOODCUT
WOOD ENGRAVING
LINOCUT patato
printing
20 60
gaphic arts gaphics



gravure 179

orater RASP

graphic granite graticulation SQUARING

HE- graver or burin
BREW GRANITE FOREST MARBLE

ENGRAVING
oraphics GRAPHIC ARTS
oraphite
TINT TOOL
1664 & =Y

18 z\’ E
plurbago
LEAD PEN-
ClL L A

Nico-

ST i

83

oraphite paper gravure



180 grease crayon or grease pencil

PHO- Greek art HELLENIC ART
TOGRAVURE
grease crayon or grease pencil Greek cross
CROSS
china- merking crayon Greek key or Greek fret
FRET
LITHOGRAPHIC CRAYON Greek pitch ROSN
Greek pottery
Grecian purple TYRI-
AN PURPLE
Greco- Roman
HELLENIC ART GEOMETRIC PERIOD
ROMAN ART ORIENTALIZING PERIOD
2 1 ARCHAIC PERIOD
VASE HAPES
Palyclitus
Praxiteles
green bice
BREMEN BLUE
1—4 GREEN EARTH

Fayoum BICE

green earth



grisaille 181

Tyrdean Verona
CELADON GREEN
GREEN BICE HOLLY GREEN
STONE GREEN  verdeterra
verdetta
green marble FRPEN-
TINE
green pigments
PAINT STANDARD
VIRIDIAN
PHTHALOCYANINE GREEN
CHROMIUM OXIDE GREEN GREEN
EARTH COBALT GREEN PIG-
MENTS
green rouge CHROMIUM OX-
IDE GREEN
green smalt COBALT GREEN

greenstone
nephrite
JADE
green verditer
BREMEN BLUE
greenware
grenadilla AFRICAN BLACK-
WOOD

grenadilla South American

COFFEEWOOD
grinding of paints PAINT
griotte
Campan marble
French Red
grisaille

1.



182 grog

Ingres
ODAL-

ISQUE

2.

9
STAINED GLASS
CAME

3.

grog

grotesco GRO-
TESQUE grateschi
grotesque
“ gotesqué
gdte grottees
ground 1.
al gound
GESO
SUPPORT

POLYMER
PRIMER

EMULSON
GROUND MULTIPURPOSE GROUND

3. ETCHING GROUND

group



gum karaya 183

grout 1.

guide printmaker s

Guignet s green

REGISTER MARK

VIRIDIAN
guilloche
gum
GUM ARABIC GUM TRAGA-
CANTH varnish industry
RESNS
gum damer  Fh I gum copal

per

gum accroides

gum arabic

acacia

gum eraser

gum hog

gum karaya

British gum
oummed pa-

ACCRODES

mucilage

GUM KARAYA



184 gummigut

TRAGACANTH

merbling paper
gum hog

gummigut GAMBOGE

gumming up
LITHOGRAPHY

ROLLING UP

gum resin

gum running

i COPALS

VARNISHES

varnish industry

gum spirits of turpentine

TURPENTINE

gum tempera

TEMPERA
gum thus

deoresin
TURPENTINE

gum tragacanth

thickener diffener

gypsum
PLASTER OF PARIS

FILLER

STAND OIL
DAMAR

ROSN



halftone 185

nino Cennini BURNT GYPSUM
S AKED PLASTER OF PARIS
GESO
gypsum plaster
felting property
lime plaster
mineral white EFFLORESCENCE
terra aba alabaster
H
Haarlem blue lead - dazed tiles
ANTWERP BLUE
Haarlem school 15 half - chalk ground
EMULSON GROUND
halbkreide
sLmi - geso
Geertgen tat Snt Jan
half length CANVAS- 9ZES
1600 PORTRAIT

16 half - relief RELIEF

halftone 1.
hachure HATCHING

2.

hafner ware

14 DROPOUT



186 half uncial

—_— intagio planographic
relief
halftone cut
halftone engraving
phatoengraving
togravure
half uncial
UNCIAL
3 9
Insular hdf uncia
11
hallmark
Gddamith s Hall
a u
20
19
“ STERLING

pho-

17
18 SHEFFIELD
PLATE
TOUCH
halo NIMBUS

hand coloring or hand illustration
POCHOIR

hand - mounting iron
DRY MOUNTING

handrest BRIDGE

hand vise

SVIOK-

hand - wiped

WIPING



harewood 187

Hansa yelow pig GEOMETRIC ABSTRACTION
ment yellow
20
hardening on
600

hard paste hard - paste porcelain

mondite yellow
SOFT PASTE
happening
menifetations ” “ 2420°F
redizations ”
Allan Kaprow hard solder
19 50 SOFT SOLDER
har dwood
Robert Whitman
Jr George Brecht hare s fur
Red Grooms TEMMOKU
hardboard har ewood MAPLE Acer
WALLBOARD pseudo- platanus

hard - edge painting
Endish sycamore



188 Harrison red

Harrison red
PARA RED LITHOL RED
20 H.C. HORS CONCOURS
heartwood
SAPWOCD
Hatchett s brown
VAN DYKE RED
hatching heavy spar BARYTES
— Cress - _
hetching Hebrew granite

GRAPHIC GRANITE

hedl

hawk or mortarboard healball

RUBBING
Cobbler s wax

heighten

Helladic

2600— 2000 2000—



heroic 189

1580
MYCENAEAN

Hélenic art

1580— 1100

1100 100

METRIC PERIOD

900— 700

PROTOGEG-

1100—
GEOMETRIC PERIOD

900

ORIENTALIZ-

ING PERIOD

ARCHAIC PERIOD

500
500— 323
LENISTIC PERIOD
2

700— 600
600—
CLASSICAL PERIOD

HEL-

323— 100

GRECO- ROMAN

ROMAN ART

Héelenigtic period

323—— 100

hematite

Cennino Cennini
16

hemp

hempseed ail

Cannabis sativa

oL

herm or herma

TERM

heroic
COLOSsAL

14

POPPYSEED

terminal figure



190 hide glue

hide glue GLUE
hiding power
REFRAC-
TION
COVERING POWVER
hier acogphinx SPHI-
NX

Higgin s vegetable glue

highlight
LIGHT

highlight halftone
DROPOUT

Hispano- Moresque ware —

Hogarth sline
William Hogarth 1697—1764
The Analyss of Beauty 1753
line of beauty

hold - down

87



hot - pressed paper 191

hollow ware

WARE

holly

hally cross
CROSSLET

hally green
EARTH

Honduras rosewood
ROEEWOOD

hone
OILSTONE

honeysuckle ornament
ANTHEMION

Hooker s green

PIGMENT

FLAT- Horace Vernet green

BREMEN BLUE
horizon line
PICTURE
PLANE
CROSS - VANIHING
POINTS

OBLIQUE PERSPECTIVE
GREEN

CENTRAL VISUAL RAY

qIP

LINEAR PERSPECTIVE

PERSPECTIVE
hors concours
H.
COMPOSTE C. “ !
hot - pressed paper WATER-

COLCR PAPER



192 hot table

hot table
LINING
20 50
Hudson River school 19
Thomes Cde 1801—1848 - B
Asher B. Durand 1796—1886
Thomes Doughty 1793—1856
Frederick

Edwin Church 1826—1900
John Kensett 1818—1872

Albert Bierstadt 1830—1902 TO-
POGRAPHIC LANDSCAPE

hue

Hungarian green
MALACHITE

Hungary blue
BLUE

SVALT

hydrated lime

hydraulic

hydria

SHAPES

hydr ofuge

CA GEL
TER PRESS

COBALT
16—17
LIME
VASE
SLI-
FIL-



iconography

193

hydrolyss

ICATE

hydromel

PLASTICIZER

hydrophile

I.C.I.
son on lllumination
C.1.E

icon

iconogr aphy

ETHYL SL-

hydr ophobe

hyplar
POLYMER COLORS

International Commis-
1951

1. Emmenue Tzanes 1639—1699

1933




iconostasis

194

91

66:1

iconostasis

Jan Van

idiom



illusionism 195

the Dead
3
6
igneous rock ROCK 14
I.1.C. IN-
TERNATIONAL INSTITUTE FOR THE CON- E-
SFRVATION OF HISTORIC AND ARTISTIC  VANGELIARS
WORKS
illumination
GRISAILLE
CHRYSOGRAPHY
15
2 Belles Heures du Duc de Berry
1410—1413
1954

illusonism



196 illustration

AERIAL PERSPECTIVE

TROMPE L CEIL

illustration

illustration board

COQUILLE BOARD

ilmenite

RUTILE

imagiers

imagines a vegtir

imbrication

N

93

imbuya or embuya



Impressionism 197

imitation stone

OXYCHLORIDE CEMENT

cading stone

imitation vermilion
AMERICAN VERMILION

imp. impressit

Imp. exc. exc.
excudit
Lith.
Litho.
DEL.

impasto

imperial green EMER-

ALD GREEN

Impressonism

OPTICAL MIXTURE

1874
1876 1886
Claude Monet 1840—
1926
Canmille Pissarro 1831—1903 Al-

fred ey 1839—1899

FPerre Auguste

Edgar Deges
Paul Cézanne 1839—

Renar 1841—1919

1834—1917

1906

Gauguin Van Gogh

POSTIMPRESSONIST PAINTING
POINTILLISM

20



198 imprimatura

Veladsquez
Congtable

imprimatura

GLAZE

VEIL

inc.

sulp.
sculpsit
DEL.

incised relief

incunabula

India ink

Indiana limestone

Buff Statuary
Hals BEDFORD
Turner STONE
Indian blue INDIGO
Indian lake
LAC
TONED GROUND Indian madder
NATU-
incidit RAL DYESTUFF
munjeet
sculp.
Indian purple
RELIEF
Indian red
1501
18
19
Benjamin West

1738—1820



ink 199

cdcathar POMPEIAN RED
Indian yellow
19 80
piuri

pioury puree  pwree

1908

India paper

India rubber

indigo
Indigdfera
NATURAL DYESTUR-

Hiny

inert pigment

FILLER

ALUMINA HYDRATE
19 BLANC FIXE LAKES

EXTENDERS
CONY STENCY TINTING
STRENGTH
CHALK WHITING
GESO
infusorial earth DIATOMACEQUS

EARTH

inherent vice

ink



200

inlay

atramentum

CUTTLEFIH
INK
ink stone
umi
PRINTING INK
inlay
DAMASCENE IN-
TARSA MARQUETRY

MOSAIC PIETRA DURA




intarsia 201

inpainting

repaints

insect wax CHINESE INSECT

WAX

in situ

inspissated oil

insulating board
WALLBOARD

Cdlatex
and Masonite Insulation Board

intaglio 1.

RELIEF

PRINTING PLANOGRAPHIC
PRINTING
ENGRAVING
ETCHING DRYPOINT
SOFT - GROUND ETCHING
AQUATINT CRAYON
MANNER PHO-
TOGRAVURE COLLAGRAPH
WIPING
ETCHING
PRESS
intaglio print COLLA-
GRAPH
intaglio rilevato RELIEF

intarsa

tarda

MARQUETRY



202 intense blue

INLAY

INDIGO

intense blue

PHTHALOCYANINE BLUE

intense white intense black

OPAQUE WHITE

intermediate

intermediate color
6
COLOR CIRCLE

intermediate varnish

LATING VARNIH

International Ingtitute for the Conservation of
Historic and Artistic Works

International Style GOTH-
IC
intimism
Edouard Vuillard 1868—
1940 Pierre Bonnard 1867—1947
intonaco
5 7
MARBLE DUST
intonaco
dornate
BROWN
COAT SAND COAT
SCRATCH COAT
inugtion ENCAUS
TIC PAINTING
inv. or invent. in-
venit

inv. invent.  ddineavit
del . pinxit pinx.



iron pigments 203

DEL.

invest
LOST - WAX PROCESS

investment cagting
investment
LOST -
WAX PROCESS
iodine scarlet
ROYAL SCARLET

SYNTHETIC ORGANIC PIGMENT

iodine value or iodine number

FILM - FORMER

DRYING
aLs

iridescence
DIFFRACTION

DIFFRACTION COLORS

irisgreen

Irish cross
CROSS

iron

iron black

iron blue
BLUE

iron brown
BROWN

iron pigments

SAP GREEN

CELTIC

PRUSSAN

PRUSSAN



204 irons

irons

iron ydlow

MARS PIGMENTS

irregular curve
FRENCH CURVE

isabella

isnglass

isocephaly

MILA

isolating varnish

isomeric colors

METAMERISM

isomers

isometric projection

120

PROIECTION

Igtrian marble
MARBLE



jade 205

Italian blue
TIAN BLUE

Italian earth
ENNA

Italianizers
MANISTS

Italian ochre

OCHRE

Italian pink

italic

antiqua

15

GOTHIC
15

jacaranda

EGYP-

RO-

ROMAN

DUTCH PINK

ROVAN

ROSE-
blue ebony

TYPOGRAPHY
ivory
CHRYSE-
LEPHANTINE SCRIMHAW
ivory black
BONE BLACK

jacaranta brown
UMBER

jade



206 japan

japan

japan black or black japan

Japan earth

Japan lacquer
ORIENTAL

Japan wax

japan

LACQUER

Japonism or Japanismn

Cammodore Perry 1854

20

CHINOSERIE
jasper
jasper ware 1774

Josiah Wedgnood

1
jaune brillant
NAPLES YELLOW

CADMIUM RED



juxtaposition of colors 207
Javelle water
eal de jomon ware 7000
labaraque eal CcolL
de javelle METHCD
Jorox
journeyman
Jean Cousin
15 16
Judas hair
GRISAILLE SLVER STAIN
16
ENAMELS Jugendstil ART
NOUVEAU Die Jugend
jequitiba MAHOGANY : !
Jura turpentine
Jerusalem cross BALSAM
POTENT CROSS
jet jute canvas
jewd point
DRYPOINT
juxtaposition of colors OoP-

TICAL MIXTURE



208 Kkalsomine

K
kalsomine CALCIMINE Keene cement or Keene's cement
kane stone CAEN STONE
Richard W. Keene 19
kantharos CANTHARUS
kadlin CHINA CLAY kelebe KRATER
kermes
karaya GUM KARAYA Quercuscoccifera
NATURAL
Kasder yellow DYESTUFF
TURNER S YELLOW
katechu CUTCH
16
kauri cochined
Agathis
A.audrdis
CRIMSON LAKE
20 carmine
crimson
gan
1930 gana
kernd black
B kauri copa VINE BLACK

B



kieselguhr 209

kerosene
REGISTER MARKS
kettle- bail ail BOILED OIL
CHIAROSCURO WOODCUT
key 1.
high key kiathos
low key VASE HAPES
2. kickwhed
3.
NATCH
4,

key block key plate key stone

kidney
* template ”

kiesslguhr DIATOMACEQUS



210 Kkilled plaster

EARTH

illed plaster

CASTING PLASTER

gauged mix
kiln
PYROVIETER PYROMETRIC

CONES

SAGGER MUFFLE
kiln- dried wood
kinetic art

MOBILES

king s blue
SVALT
COBALT BLUE

king s yellow

kingwood

kit cat
PORTRAIT

kitsch

knife gilder s

knife- file

knop

koa

ORPIMENT

CANVAS SZES

GILDER S KNIFE

FINIAL



lac 211

Acecia
koa kelebe
VASE HAPES
kolinky
Kremnitz white or Krems white
BRUH CREMNITZ WHITE
RED SABLE
kylix or cylix
Kordafan gum GUM
ARABIC
krater or crater
VASE HAPES
L
labarum CHI - RHO
lac
Coccus lacca
dtick lac
HELLAC Indian lake “ lac”

sed lac gan lac * lake ”



212 lacewood or silky oak

laksa Hindi lakh
“ lakshatarn
lacewood or silky oak
10
lacquer 1.

LACQUER ORIENTAL

CELLULOSE NI-
TRATE
lacquer enamels
Duco 20 30
LACQUER SOLVENT
12 15

lacquer Oriental

lacquer solvent

ETHYL ACETATE

lacuna

lacunee

lagynos

laid paper

ACETONE
BANANA OIL

lacuna

VAE HAPES



lancewood 213

WATERMARK
lac’
“ laksd
wove
Tyrian purple
17
laitance Port- 18
land
CRIMSON LAKE CARMINE
LAC
lake
lake base
BAE
lamination
SYNTHETIC ORGANIC PIGVENTS
base
aumina hydrate phendic resin
blanc fixe Formica Micarta
FIBER GLASS
medder lake lampblack

CARBON PIGVENT

al black
HAME BLACK

“ laoccd lancewood



214 land plaster

land plaster GYPUM
landscape
17
17
Ruysded!
Hobbema 18 19
Gainsharough
Turner Condable
paysge

CANVAS SZES FRENCH
CANVAS SZES LANDSCAPE

landscape marble FOR-
EST MARBLE

Languedoc marble

GRIOTTE

lapis lazuli

ULTRAMARINE BLUE

lard stone
latex 1.
rubber latex
2.
Latin cross
inmissa

crucifixion of Jesus

CROSS

laurd 1.

30 17

2.
laria Cdlifornica

STEATITE

Crux
the

Umbdllu-



lead pencil 215

tepesuchil bonyon

lavender ail of OL OF LAVENDER

lawn

lazuline blue

. ULTRAMARINE BLUE

lay figure

lead

620°T
WHITE LEAD LITHARGE
ORANGE MINERAL
lead white WHITE LEAD
lead pencil
GRAPHITE



216 leaf

19
black lead
lead paint SLVER POINT
1795
17
9H 6B
H B
HB F
1
122 > 3 4
HB 6B
leaf
GOLD LEAF SLVER LEAF
PALLADIUM LEAF ALU-
MINUM LEAF DUTCH METAL
GILDER S CUHION GILDER S
KNIFE GILDER STIP
leaf green CHROME

GREEN

lean

OVER LEAN

leather - hard

lecithin

fier

lecythus or lekythos

VASE SHAPES

ledger paper

leek green

FAT

neture s emulsi-



let- down pigments 217

CHROME GREEN

legitimate construction
LINEAR PERSPECTIVE

PICTURE PLANE
PERSPECTIVE
ZONES OF RECESSON

PARALLEL

Rembrandt

cogtruzione legittima

Filippo
Brundlleschi 1377—1446

Leone Battista Alber-
ti Ddlla Pittura 1432
legttima
lex
legitimete

Leipzig yelow
CHROME YELLOW

Lethner blue
COBALT BLUE
Joseph Leithner 1795
Thénard s blue

Lemnian ruddle
Lemnos
RUDDLE

Aegean

lemonwood DEGAME

lemon yellow BARIUM

YELLOW

prinrose yellow

PAINT STANDARD

Lepanto marble

HELL MARBLE

Plattsburg

let - down pigments

REDUCED PIGMENTS

ILLUSTRATION let- down



218 lettering brush or show card brush

lettering brush or show card brush lettering quill
CAMEL
HAIR
QUILL BRUH
LETTERING QUILLS
RIGGER letterpress
CHISEL BRUSHES
LINERS AND STRIPERS RELIEF PRINTING
SNGLE STROKE BRUSHES
SGNWRITER S CUTTERS
—JJ
97 letterwood SNAKEWOOD
lettering pen
leveling
STAND OIL
double blade
S levigation 1.

tanks

WHITING



lifting 219

1P CLAY

GRAPH STONE

levigator

LITHO-

LITHOGRAPH STONE
9

Leyden blue
BLUE

library paste

QOBALT

life drawing
DRAWING FROM
NATURE DRAWING FROM
THE ANTIQUE OR FROM CAST
A_
CADEMY FIGURE
life mask or life cast
15
Cennino Cennini
DEATH MAXK
life- sze
HEROIC COLOSsAL
lifting
DRAGGING STROKE
MONCTYDE
DECAL-



220 light

COMANIA

light

HIGHLIGHT

light fastness
COLOR STABILITY

lightness VALUE

light red 99%

FURNACE PRODUCT

top tone
cacathar morelle st
Persgan red

red oxides

lignum vitae
3 ~24
2 ~10
lime
MOR-

TAR

lime blue BREMEN

BLUE

19



limited edition 221

19

MOUNTAIN BLUE

limeproof pigments

FRESCO

lime putty

RICH LIME

limestone

BATESVILLE MARBLE

DROP PIGMENT
19

BLACK - AND - GOLD MARBLE

INDI-
ANA LIMESTONE CAEN STONE
Caen stone
Ewille Latharinga
Normandeaux Peuron
Indiana
Buff Satuary Batesville
mearble NAPOLEON GRAY
TEXAS LIMESTONE
TUFA
Sinhdfen stone
Bavarian lime stone
LITHOGRAPH STONE
limewash painting FC
60)
limewater
limited edition
ETCHING DRY-
POINT



222 limited palette

ORIGI-
NAL PRINT RESTRIKE
limited palette RESTRICTED PALETTE
limner 1. 17 19
2 19
3.
Limoges ename
Limoges
18
100 101 12
linear
Au-
; PAINTERLY " quste Rodin 1840—1917

Heinrich Wdfflin 1910



linear perspective 223

Principles of Art History PICTURE
1915 PLANE
ZONES OF RECESSON
PARALLEL PERSEC-
TIVE ANGULAR PERSPECTIVE
Gidto OBLIQUE PERSPECTIVE
Batticelli DUter

AERIAL PERSPECTIVE

OTTOIN S
dry painting

RUBENISVIE LEGITIMATE CONSTRUCTION

18

linear perspective

HL

102 HL VP A

one- paint



224 linear quinacridone

linear quinacridone QUINACRIDONE
RED
line drawing
ouUT-
LINE DRAWING CONTOUR
DRAWING ENGRAVING
crayon
dry brush
HALFTONES
line engraving ENGRAV-
ING
linen
18 19
linenfold
linen pattern and linen-
scrall 16

line of beauty HOGARTH S

103

LINE

line of vision CENTRAL VISU-

AL RAY

liners and stripers




lipophile 225

CAMEL
HAIR

angular liner

brick liner
CHINA PAINTING
Dresden liner

liner s whed
BANDING WHEEL

lining

HOT TABLE

relining

linocut or linoleum cut
WOODCUT
RELIEF PRINTING

battleship lindeum
TYPE - HIGH

WOODCUT TOOLS

brayer
Matisse Picasn
linoxyn
DRYING OIL
linseed ail
DRYING OIL
lipoid

lipophile



226 liquid drier

liquid drier
DRIER
liquid slicate
sodium silicate
weter gass
potassium glicate
SLICON ESTERS
sn-
ter
19
MIN-
ERAL PAINTING 20 30
ETHYL SLICATE
Liquitex

POLYMER COLORS

literary

narrative ”

lith. or litho. IMP.
litharge
DRIER
lithargyron
plumbum ustum MASSCOT
lithochromy

lithographic crayon or litho crayon
LITHOGRAPHY

TRANSFER LITHOGRAPHY

#00 #5

TUSCHE



lithography 227

lithographic etch
LITHOGRAPHY

LITHO-
GRAPHIC CRAYON TUSCHE
— GUM-
MING UP
lithogr aphic points
LITHOGRAPH STONE
lithogr aphic ink
PRINTING
INK
LITHO VAR-
NIsH

lithograph stone
LITHOGRAPHY
LITHOGRAPHIC CRAYON
TUSCHE
10 x 12
2 30
18 x 22 3
100
LEVIGATOR

lithogr aphy



228 lithol red

PLANOGRAPHIC PRINTING
LITHO - PRESS

1798
Alois Sne-
felder

ROLLER ROLLING UP

GUMMING UP

LITHOGRAPHIC ETCH

LITHOGRAPHIC CRAYON
TUSCHE ——

LITHOGRAPHIC POINTS
LITHOGRAPH STONE

TRANSFER LITHOGRAPHY

OFFET

COLOR LITHOGRAPHY

AUTOLITHOGRAPHY

mer CGéricault
Delacraix
19 40

Bonnard Munch
— Toulouse- Lautrec
10 370

Bracque Miro

lithol red

lithopone

Picaso



liver of sulfur 229

FLAKE WHITE
ZINC WHITE TITANIUM
WHITE litho varnish
GROUNDS BODIED LINSEED OIL
O s white : LITHOGRAPHIC INK
John Orr 1874 PRINTING INK
oeum white
litho- press
LITHOGRA-
PHY
tympan

litmus
NATURAL DYESTUFF

livering

liver of sulfur



230 loaded

|loaded Chinee
loaded lights geen
loaded brush London white WHITE
LEAD 19
local color
long- ail varnish OL LENGTH

logt pattern cagting

FOAMED PLASTIC

logwood FOUNDRY SAND
NATURAL DYESTUFF

Haemetaxy-
lon campechianum
19 logt - wax process
investment cast-
ing cire perdue
lointains CENTRIFUGAL CASTING
HORI-
ZON LINE PIECE MOLD
lokao FOUNDRY SAND CORE

NATURAL DYESTUFF



luminous 231

invested
SAND CASTING
5
Lotharinga stone LIME-
STONE
loutr ophor os
VASE HAPES
Louvain schoal 15
1428
Dirk Bouts The Elder
low color

low key KEY

low relief RELIEF
luce di sotto LUMINOUS
Lucite ACRYLIC RESN
lumachelle HELL MARBLE
lumbang ail
DRYING OIL
candle- nut ail
lumbayao MA-
HOGANY
luminism
19
IMPRESIONIGVI
POINTILLISV
luminous
GLAZE
luce di sotto



232 luminous paint

luminous paint

SHIY
phosphor
luteolin
WELD
Lutschism
RAYONNISM 20
lye
FLUORESCENT PAINT
lunette Lysippian proportions
4
Lysippus
luster
Pdyclitus
SHEEN POLYCLITAN SCHOCL
lugterware Praxiteles

lute



madder lake 233

Macassar ebony

macchia 1.

mecchie 19

adi

mace- head matter or mattoir

MANNER

MEZZOTINT

M
EBONY B
106
McGuilp
Macchi- madder brown
19
MADDER
madder lake
LAKE
CRAYON
18—19
1826

quet Cdin

MEGILP

RUBENS

13

Rabi -



234 maesta

50
1868

ALIZARIN CRIM-
ON

19

20
maesta
mejesty
Duccio 1311
Sena Cathedrd

Magen David SOLOMON S SFFAL
magenta

107

magic realism

Chirico

REALISM

1941

13



mabhlstick 235

108 1919
Giorgio de Jirico
magilp MEGILP
Magna
magnesia white
magnesite
OXYCHLORIDE CE-

MENT

FILLER INERT PIG-
MENT

magnesium carbonate

PRECIPITATED CHALK

INERT PIG-

MENT
magnesium oxychloride cement OXY-
CHLORIDE CEMENT
magnetic black iron oxide

MARS PIGVMENTS
mahlstick
maulstick oppuie- man

BRIDGE

m ==

109



236 mahogany

mahogany Snietenia
15
acgjou mahogany lake
LAKE
it cashew lake
mahogany stain
STAIN
San Damingo

mehagany maj esty MAEST

majolica or maiolica

EARTHENWARE
lumbayao FAIENCE
*r- 15 17
aya 19
khaya Major-
ca 12
1540 makore CHERRYWOOD
1595
Sr Walter Raleigh
1700 malachite
Chippendde
Hepplenhite Adam brothers 19

17
19 AZURITE



manganese blue 237

—_ BUSHHAMMERS
MINERAL GREEN 1
25
Malay damar
SNGAPORE DAMAR
Maltese cross
malerisch PAINTERLY v
Vv
malleable
molecules
CROSS
1/300 000
mandala or mandara
soft stedl hard sted
PANTHEON
mandorla AUREOLE
mallet

manganese black or manganese brown

1871

Ronen
BLACK OXIDE
OF MANGANESE
manganee blue barium
menganate

110 1935



238 manganese green

Manila copal
Erpiul COPALS
manganese green
BARYTA GREEN
19
20
Manila eemi ELEMI
manganese violet man-
ganese ammonium phosphate
cobalt videt man;j ak
1868 ETCHING
20 30 GROUNDS
Burgundy videt Mannerism 1525 1600
Nuernberg videt
High Renais-
maniére criblée DOTTED MANNER sance
manifestation HAPPENING
El Greco 1541—1614
Tintoretto 1518—1594
manifeso Michelangelo
20
Roso Forentino
1494—1540 Parmigianino
1503—1540 Pontormo  1494—
1557 : Agndo Bronzino
manikin LAY FIGURE 1503—1572
ECORCHE Benvenuto Cellini 1500—1571

DISTORTION



marble 239

Mapico pigments LIMESTONE
MARS PIGVIENTS
1900
Fireman
maple

PARIAN MARBLE
Acer Saccharum PENTELIC MARBLE ROS30 ANTI-
(60 ELEUSNIAN MAR-
Acer BLE —
rubrum PAVON-
HAREWOOD AZZETTO NERO ANTICO

maple die board CARRARA MARBLE

1

2 BARDIGLIO CIPOLIN
3x4 PARMAZO MARBLE
RANCE

BELGIAN BLACK SAINT

ANNE MARBLE
LANGUEDOC MARBLE
maguette CRIOTTE SAR-

RANCOLIN MARBLE

SUSEX MARBLE

2x3

&lw

bozzetto
VERMONT WHITE STATUARY
Mar acaibo balsam COPAIBA BALSAM GEORGIA WHITE
OOLORADO YULE STATUARY
AL-
marble ABAMA CREAM TEN-
NESEE PINK ROCKING-
HAM ROYAL BLACK



240 marble dust

SHELL MARBLE
BRECCIA FOREST MAR- 2.
BLE
CANVAS SZES FRENCH
marble dust
Marinite ASBESTCS BOARD
INTONA-
o
marmolite
SERPENTINE
Maroger medium
marbling 1. MEGILP
GEL MEDIUM 20 40
2. : Jacques Maroger
17
Wetting agent
18
17—18 19 The S
20 cret Mediums and Techniques of the Magters
1948
marc black VINE J.F.L. J.F.L.Mérimée
BLACK Art of Gl Painting
19 18

marine 1.



Mars pigments 241

mar ouflage

WHITE
LEAD IN OIL

11
18
1963
mar quetry
IN-

TARSA

iron yellow

Mars pigments
yellow oxide of iron

Ferrite and Ferrox



242 mascaron

mascaron

mescherone

mascherone MASCARON

masking tape PRESURE - SEENITIVE

TAPES

Masonite

WALLBOARD
Sandard Masonite Presdwood

Tempered pred-

wood

mass

mass color MASS TONE
massicot
LITHARGE
GIALLOLINO gdlarino ga-
Idino di Fiandra 15 18
19
massier
mass tone
UNDERTONE top tone mess cdor
master 1.
2.
JOURNEYMAN
master piece
chef d ceuvre
mastic 1.
RESIN

19
PICTURE VARNIH



mat cutter 243

20
DAMAR
chios mastic
MEGILP
2.
16
ASPHALT
mat 1.
meatt
mette
semimet
egoshel|
paymer cdors
GLOSS

Mata Kuching damar

mat board

board

mat cutter

MAT BOARD

PASSE - PARTOUT

wood - pulp boerd
pure rag

MAT BOARD

T square



244 mat gilding

112 DEXTER

mat gilding
MORDANT GILDING
WATER GILDING

met centers

mat glaze

uration

mat knife

O
===

mat medium or mat polymer medium

POLYMER MEDIUM

matrix 1.
2.
3.
matter MACE - HEAD
CRAYON MANNER
MEZZOTINT
matting whed!

ROULETTE

CRAYON MANNER



mechanical drawing 245

mattoir MACE - HEAD
CRAYON MAN-

NER MEZZOTINT

maturation

mat varnish

MAT GILDING
maulstick MAHLSTICK
mauve
SYNTHETIC ORGANIC PIGMENT

PERKIN S VIO-

LET 1856 W. H. Perkin

pink meLve

Maxwell triangle CHROMATICITY

Mayan blue

Pre - Cdumbian civilizations

1967
INDIGO
ATTAPULGTE
meander FRET
mechanical drawing
drafting and precision drawing
SCALES PRO-
JECTION
FRENCH CURVE T SQUARE
RULING PEN
technical
sketching ELEVATION
EXPLODED VIEW RENDERING



246 medieval art

medieval art
500 18
14 MAROGER MEDIUM
BYZANTINE RO-
MANESQUE GOTHIC MEK METHYL ETHYL KETONE
medium 1.
memento mori
DUer
S.Jerame in His Sudy 1514
VEHICLE
medium mediums

2.

media

3.

media
megilp 114 1623
meglp  McGuilp Pieter Claesz
1949
18—19
mending tape PRESURE - ENSTIVE
1826 TAPES
1900
mercury yelow TURPETH

MINERAL



métier 247

metal leaf DUTCH METAL
metallizing ELECTROPLAT-
ING METAL SPRAYING

metal spraying

metamerism

metamor phic rock ROCK
methacrylate resin ACRYLIC RESN

methanol or methyl alcohol
VOLATILE SOLVENT

wood alcohd
Cdumbian spirits
methandl
methyl ethyl acohd
methyl acetone
ACETONE
methyl alcohol METHANOL
methylated spirit
DENATURED ALCOHOL
methyl cellulose
LAC-
QUER cdlulosic com
pounds

methyl ethyl ketone
LACQUER SCOL-
VENT MEK

methyl slicate SLICON ESTER

métier



248 Mexican onyx

Mexican onyx ONYX
MARBLE
mezzo fresco 16
FRESCO
“ " buon fresco
in-
tonaco
sylus
mezzo - rilievo
RELIEF
mezzotint RELIEF
PRINTING ENGRAVING
ROCKER
BURNIHER
CRAPER
HALFTONE

mezzo = hdf + tinta = tone

GRAVER MACE - HEAD

ROULETTE

NEEDLE
18—19
mica
CAZEIN

ETHYL SLICATE
Micarta PHENO-
LIC RESN

microcrystalline wax



mineral spirits 249

20 mineral lake
POTTER S
20% PINK
mineral oil
middle digance
LINEAR PERSPECTIVE
ZONES OF RECESSON
mild sted BLOOM
ot gteel
milk of lime mineral painting
SECOO
Serecchramy
weter gass panting
Milori blue 1825
PRUSSAN BLUE Addf Keim 19 80
19
mineral blue LIQUID SLICATES
ANTWERP BLUE AZURITE

mineral pigments

mineral gray ULTRA-
MARINE AH
mineral sirits
mineral green
MALACHITE BREMEN BLUE Varndene Texaco



250 mineral turbith

petrdeum spirits

petrdeum solvent
mineral turbith TURPETH MINER-
AL
mineral violet ULTRA-
MARINE VIOLET MAN-
GANESE VIOLET
minera white GYPUM

mineral yelow

TURNER S YELLOW
minette YELLOW OCCHRE
miniature
1.
18
17—18 19

Samuel Cooper

1609—1672

Cosney 1742—1821

Richard

Nichdas Hillyard 1547—1619

Hdben

miniature

115

1742—1821

minimal art

Robert Fied 1749—1819
Edward Green 1777—1807

Fragonard

Rosdba Carriera

ILLUMINATION  17—19

1924

miniaré

Richard Cosnay



Minoan 251

ABC
minium
minium CINNABAR
116
RED LEAD minium 16
19 “ miniate
MINIA-
1912 Knossos
TURE
Minoan
3400— 2400
2400— 1580 .
Knossos Phaistos
1580— 1100
Maia —



252 minor arts

minor arts VIRIDIAN
FINE ARTS mixed technique
Daniel F. Thompson
1936 mischentechnik
APPLIED ART
Miracle clay 1934 Max Doerner
SELF- HARDENING CLAY The Materias of
the Artist and Their Use in Painting
Mir Iskusstva WORLD OF ART
WET - INTO- WET
mishima Mixed white
COMPOSTE WHITE
mixing bowl
Mittis green EMERALD
GREEN
Vienna green B.I.
V. Baron Ignatz Von Mitis mixing varnish
Schweinfurt
1814 VARNIH
Mittler s green Gu-

ingnet



modeling clay 253

mobile
Alexander Cdder 1898— dabile
1976
L2 =
r
117 1999 Alexander Calder
2 ($3]
118 1960 Alexander Calder 119 % x
3 1
145 4 x 98 >
mobility —_— CARVING
VISCOSTY fluidity 2.
mobility
CONS STENCY 3.
mock gold MOSAIC GOLD modeling board
MODELING STAND
modeling 1.

modeling clay 1.



254 modeling paste

MODELING

CLAY

modeling pagte

ORS

cdlagraphs

MER PRIMER

modding stand

CLAY
3 16
20
modeling tools
Plagticine  Pladtilina
plasteline wooden toal
wire- end tod
POLYMER COL-
double -
end wire tod
POLY-

119 C



mold 255

modding wax MODELING

CLAY

modello

KETCH

MAQUETTE

modd stand

Mogen David SOLOMON S SEAL

moir é effect

OP ART
Gearald Oger

J.R.Soto

moigure trap

SFRAY GUN AIRBRUH

mold 1.

PARTING
COMPOUND 20
SAND CASTING
2.
Peni-
cillium Aspergillus niger
Rhizopus nigrocans
Agperglius flavus
CONSERVATION
FOX-
ING



256 molding or moulding

monalith

monotype

PRESERVATIVE
SLICA GEL

molding or moulding

Monastral blue Monagtral green
PHTHALOCYANINE BLUE montage
PHTHALOCYANINE GREEN
ASEMBLAGE
DECOUPAGE COLLAGE

monochrome montan wax
CAMA EU GRISAILLE

Mondlite yellow HANSA YEL- 80

LOW

Monthier blue



mordant gilding 257

PRUSSAN BLUE

Montpellier green
VERDIGRIS

Montpellier yellow
TURNER S YELLOW

monumental

ARCHITECTONIC

Puvis de Chavannes 1824—1898

Auguste Rodin
1897
mop
mor bidezza
18
Correggo
mor dant 1.
ETCH-
ING
ETCHING

GROUND

aquafortis
DANT

RIDE

“ ”

BITING

ING

mordant gilding

DUTCH MOR-
SMILLIE S BATH
FERRIC CHLO-

mordant
mordere

MORDANT GILD-
GOLD SZE

GOLD 9ZE
WATER GILDING



258 morelle salt

mordle salt
LIGHT RED

morinda
NATURAL DYESTUFF

mortar 1
LIME PUTTY

3. MORTAR AND PESTLE

mortar and pestle

MULLER

mortar board HAWK

mosaic

TESERAE MASTIC

GROUT

mosaico a rivatura



mosaic 259

121 536—547
1925

100

11



260 mosaic gold

Rapheel 1516
S.Maria del Popo-
lo
1535 1545 . S.
Mark Titian
— 15
20
20 50
Juan O Gorman
mosaic gold
13 19
BRONZE
POWDERS

aurum mussvum cat s god

mock gold porparino purpurino
moss green CHROME
GREEN
mother mold

motif

moulage

LIFE MAXK
DEATH MAXK

mountain blue mountain green

AZURITE MALACHITE

BREMEN BLUE
BREMEN GREEN

19 LIME BLUE

mountain soap

FLLER INERT PIG-

MENT

mouth blower SRAYER

moyen - age

M ozambique ebony

AFRICAN BLACKWOOD



multiple graver 261

mucilage 19
11 2 6
cilagg “ mucilaginous 1860
3
muffle muffle furnace or muffle kiln
BALL MILL
ROLLER MILL
multiliner tool
SCRATCHBOARD
muller
MULTIPLE
18 GRAVER
3 10
19
123
multiple graver
ENGRAVING

WOOD ENGRAVING

MULTILINER TOCL

multiple- tint tod  threading tod



262 multiple - tint tool

GRAVER

T.M.Odand
multiple- tint tool MULTI- The Munsdll Book of Cdor 1929
PLE GRAVER A Practica De-

scription of the Munsell System 1937

multipur pose ground

mural
MARQOUFLAGE
mummy
ASPHALTUM
19
Munich lake
CARMINE fresco
mun;j et INDIAN MADDER
OL COLORS
FCCO TEM-
Munsdl sysem PERA CASEIN COLORS
HUE VALUE CHRO- POLYMER COLORS
MA
1915

Albert F.Munsdll



myrtle green 263

SLICON ESTER
murex purple
PURPLE
murrey

mutual solvent

SOLVENT

Mycenaean
HELLADIC
1100

ACETONE

TYRIAN

VOLATILE

1600—

Tiryns

Heinrich Schliemann

124
1400— 1100
1906

Mylar

myrtle green
CHROME GREEN



264 N.A.

N.A.

NATIONAL ACADEMY OF DE-
SGN

N.A.

nacarat carmine
CARMINE
naphtha
VOLATILE SOLVENTS
QOAL - TAR
OLVENT  VM&P

MINERL SFARITS

19

Naples yellow

14

Cennino Cennini
Veswius

WHITE LEAD

Napoleon gray
LIMESTONE

narrative
LIT-

ERARY “ literary’

natch

National Academy of Design
1826

Samuel Finley Breese Morse 1791—1872



Nazarenes 265

A. Nationd Academician
A.N.A.

natural dyestuffs

SYNTHETIC ORGANIC PIG-

MENTS
19
LAKE
weld
adkanet an-
nato archil barwood
brazilwood buckthorn berries

chay cochinedl cutch

dragon s blood flavine
fudtic kermes Indian med-
der indigo litmus log-
wood lokeo medder
morinda quercitron sfflon
e saffron turmeric
turnsdle Tyrian purple
ventilago weld
woad
naturalism REALISV
naval stores
TURPENTINE ROSN
BALSAM 1924
naviform
Nazarenes

Lukasbr(bler Order of . Luke

Johann Friedrich Overbeck
1789—1869 1809

Peter Von Corndlius 1783—1867



266 needle or point

Karl Beges 1794—1854
Franz Pfar 1788—1812
Julius Shnorr 1795—1872

pre-

raphaelites Ingres
DUSSELDORF SCHOOL
Wilhelm Von Schadow

needle or point
ETCHING DRYPOINT
ETCHING
GROUND
4
ECHOPPE

OILSTONE

Arkansas stone

JEWEL POINTS

needle- point pen STYLO-

GRAPH

negative mold MOLD

neoclasscal art

Neoclassiciam 18
19

Jacques Louis David
1748—1825

Joseph Vien 1716—1809 J.A.
D.Ingees 1780—1867
Anton Rapheel Mengs 1728—1779
Antonio Canova 1757—
1822

neo- expressionist



nero antico 267

ABSTRACT EXPRESSONISM

Kandinsky
Mondrian

Neo- Plagtician or De $tijl

1917
1928 De Si-
jl
1920
Piet Mondrian
1872—1944

126
Jacques Louis David 1748—1825

Theo Van Doesburg 1883—1931
George Vantongerloo 1886—1965
J.J.P.Oud 1890—1963
Gerrit Thomes Rietveld
1888—1965

127
1914 Piet Mon-
drian

nephdine syenite

nephrite JADE

nero antico
MARBLE



268 nest saucers

Teenarum
Otto Dix 1891—1969
nest saucers George Grosz 1893—1959

Neue Sachlichkeit or New Objectivity

128 George Grosz Im
Schatten 1921

neutral color COMPOSTE PIGMENTS

neutral orange neutral tint



nimbus or halo 269

COMPOSTE PIGVMENT

Neuwied blue
DROP PIGMENT LIME
BLUE
new blue
COBALT BLUE 11
ULTRAMARINE BLUE . Theophilus Preshyter
Benvenuto Cdlini
New Masters 1500—1571
OOPOLYMER  acrylic - rinyl
POLYMER COLORS
TULA
BROAD MANNER FINE
newsprint MANNER
18x24
24%x 30 nigged
24

nimbus or halo

New York school

ABSTRACT EXPRESSON-

niello
AUREOLE



270 nitrate green

AURECLE

nitrate green
CHROVE GREEN

nitrocellulose CELLULOSE NITRATE

noir belge BELGIAN BLACK

non- creep or non - crawl
WETTING AGENT

nondrying oil

nonobjective

UPREMATISM
Alexander Rodchenko AB-
STRACT ART

normal butanal

Normandeaux stone

LIMESTONE
note

XKETCH
Nottingham white WHITE
LEAD 19
nouveau
Nuernberg violet MAN-
GANESE VIOLET

E. Leykauf
NuFilm FILM - STENCIL METHOD
nutgall GALL NUT
nylon brush BRUH
ACRYLIC



obverse 271

oak tag

obeche

AYOUS

objective art

NONOBJECTIVE
ART

ABSTRACT

REPRESENTATIONAL ART

objet d art
objet trouvé FOUND OBJECT
oblique

ITALIC

oblique per gpective

PICTURE

PLANE

HORIZON LINE

VANISHING POINT

PARAL-
LEL PERSPECTIVE ANGULAR
PERSPECTIVE LINEAR PER-
SPECTIVE
oblique projection
0
45
PRQOJECTION
obverse 1.



272 ochre

ESENTIAL OIL

ochre YELLOW
OCHRE RED OCHRE
oenochoe or oinochoe
dpe
odalisque VASE
SHAPES
19
offscape offkip
Ingres LOINTAINS
Matisse
offset
LITHOGRAPHY

129
Jean August Daminique Ingres ORIGINAL PRINTS
1780—1867
1938 oge S CYMA
odor ant

ail BODIED LINSEED OIL



oil length 273

COLD- PRESED OIL DRY-
ING OIL ESENTIAL OIL
MINERAL OIL NONDRYING OIL
EMIDRYING OIL VEG-
ETABLE OIL
oil black LAMPBLACK
ol colors
LINSEED OIL
DRYING OIL
DRIER STABILIZ-
ER PLASTICIZER
CONS STENCY
MEDIUM
THINNER
BRUH PALETTE KNIFE
CANVAS
PAINT STANDARD
18
MULLER
9 AB

OIL PAINTING DEVEL-
OPMENT OF PROCESS OIL

COLORS
ol green

CHROME

GREEN BREMEN BLUE

ailing out

YELLOMNG

ail length
OlL VARNISH

100 25



274  oil of cloves

100 10 ~29
100 10
ALKYD RESN
oil of cloves ES
SENTIAL OIL
RETARDANT
oil of lavender
ESENTIAL OIL  Oleum lavandulae
RETARDANT
SPIKE OL
oil of turpentine tur-
pentine Spirits of turpentine
huile de térébenthine
Terpentind
Turpentingeist
Spirit of turpentine

oil painting development of

15 16

14

15

ddla Francesca
Filippo Lippi

1479

Pero
1420—1492
1406—1469

Vittore Carpaccio 1470—1523

Antonello da Messina 1430—
15
Jan Van Eyck 1385—1441

Vasari

toretto

Van Eyck
1781

Titian



oily ingredient 275

Velasguez

Govanni Bdlini
1430—1516
? Madon-
na Adaring the Seeping Child

Madonna and Child in

a Landscape
Sn-
droBatticelli  1445—1510
ol sze GOLD SZE
ol - soluble dyes

oilstone
WHETSTONE
SH|3
oil tempera
EMULSON
TEMPERA
oil varnish
VARNIH
SMPLE - SOLUTION VARNISH
OIL LENGTH
oily ingredient
TEMPERA
EMULSON
LITHO
GRAPHIC CRAYON TUSCHE



276 oinochoe

oinochoe OENOCHOE

oiticica ail

DRYING OIL
TUNG OIL

old fustic FUS

TIC

old magter

oleograph
CHROMOLITHOGRAPH

19

oleoresn
BALSAM

ESENTIAL OILS

oleum white LITHO

PONE

olio d Abezzo
TINE

STRASBOURG TURPEN-

olive green

olpe
VAE
SHAPES
OENOCHOE

oltremontani

Olympia blue
COBALT BLUE

oneiric

one- point pergpective
PARALLEL PERSPECTIVE

one- groke brush
BRUH

SNGLE - STROKE
OVERGLAZE

on- glaze

onyx

onyx marble



opaque white opaque black 277

tecali

odlitic rock
INTER

opacifier

Zircopax  Opax

opacity transparency

opalescence
IRIDESCENCE

opaline paper
PARCHMENT PAPER

opague pr ojector

opague white opaque black

intense white and in-
tense black
CORRECTION WHITE



278 op art or optical illusion art

op art or optical illuson art
1963

MOIRE EFFECT Victor
de Vasardly 1908—1997
Yaacow Gipgtein Agam 1928—

130 1964
Benjamin Frazer Cunninghan

opax OPACIH -
ER

CLAY BODY

opening

DAY

ophite

SERPENTINE
serpent

optical mixture

IMPRESSONISM

orange mineral
RED LEAD

orange- ped effect

VARNISHING

POINTILISM



original print 279

orange pigments CADMI-
UM ORANGE PAINT STAN-
DARD
ANTIMONY ORANGE REALGAR
ORANGE MINER-
AL ORANGE VERMILION
PERSAN ORANGE
orange vermilion
VERMILION
orant
orchil ARCHIL
or ganic pigments
LAKES
Oriental alabaster ONYX

MARBLE

Orientalizing period
HELLENIC ART

GEOMETRIC PERIOD
IC PERIOD
600

ARCHA-
700—

orient yelow CADMI-

UM YELLOW

original 1.

2. PROTOTYPE

coPY

REPLICA
3.

ORIGINAL PRINT
REPRODUCTION

original print

pulling
the Print Council of America



ING

280 orlean
19
20
2.
Dutch metal
! Orphism
" second dtate
cancel
Apdlinaire 1913
—_— Robert

Delaunay 1885—1941 SE

multaneiam Mac-

Dondd Wright 1890—1973
orlean ANNAT- Morgan Russell 1886—1953 1913
TO

Synchramism
ormolu 1. Frank Kupka 1871—1957
gound god orpiment
“ bronze doré
FIRE GILD-



outline drawing 281

18
kings
yellow CADMIUM
YELLOW sunfloner yellow
REALGAR
Orr s white LITH-
PONE : John
or — 1874
astrum TYRIAN PURPLE
Ogwald system
1931
Wilhelm Cstweld
COLOR NOTATION
24 - " foundation hues
MUN-
SFELL SYSTEM
Carl E.Foss : Egpert
Jacobson Cdor Harmony
Manua 1949

Ottonian art 10
11

Reichenau

131 10

1941

outline drawing

SLHOUETTE



282 oval brush

CONTOUR DRAMNG

oval brush
BRUH

FILBERT

overglaze
GLAZE on

_gaze

over mantel

dessus de
cheminée

overpainting
UNDERPAINTING

GLAZE SCUMBLE

DRAGGING STROKE ~ scruffing

over pigmentation

LIVERING
ovolo
CAVETTO

132

Oxford ochre
YELLOW OCHRE
sone

ochre stone yellow
oxgall

WETTING AGENT
ox hair



pagoda stone

283

SINGLE -
STROKE BRUH 6300°F
oxide 1.
oxychloride cement
PATINA CALCINED MAGNESTE
2.

oxidizing fire Sorel cement

RE- oyster white
DUCTION FIRING

oxyacetylene welding

ozokerite
CERESN
P

paddle ~2

vermilion

pagoda stone
padouk Pterocarpus

FOREST MARBLE
Andamen Idands

30 1



284 pagodite

pagodite AGALMATOLITE
paint
VEHICLE
PIGVENT disper-

son

ROLLER MILL

BALLMILL
MULLER
painterly 1.
2.

Heinrich Wdlfflin
Principles of Art History
1915
“ " LINEAR
* painterly’
melerisch
melerisch painting

15—16

RUBENISVIE

painter s etching

ORIGINAL PRINT

painting

painting knife

LINEAR

PALETTE



palette 285

KNIFE

19

painting medium
UM

paint mill
ROLLER MILL

paint quality

paint remover

133

MEDI -

BALL MILL
PAINT

PAINTERLY

Paint Standard
C3—62

1942
1962

PIGVENT STANDARD

palette

1950 1951

BRITIH



286 palette limited or palette restricted

~4
ARM PALETTE PAINTING KNIFE
DISPOSABLE PALETTE
2. 6 ~8
pant knives
4. POTTER SPALETTE —
ST | R

palette limited or palette redtricted
RESTRICTED PALETTE
135

palette- knife painting

palette cup
PAINTING KNIFE
dipper dipper
PALETTE KNIFE
cup
17
N
|\ )
|//ﬂ-\\l, }‘QS_-_—_—_,.-/ 19
.‘:'0.- _’r'.L I
—
palimpsest
134
PARCHMENT

palette knife



panorama 287

ANTHEMION
paimpsest
pand
paimpsest
GESO
palisander ROSE-
WOOD
Palissy ware
Bernard Palissy  1510— Pannetier s green

1589 16 VIRIDIAN

panorama 1.
palladium |eaf 2.18—19

19
palmette
cos
MORAMA DIORA-
MA



288 pantheon

pantheon

MANDALA

pantograph

lazytongs

Paolo Veronese green
VERONESE GREEN

papal cross

CROSS

paper
DRAWING
PAPER PASTEL PAPER
WATERCOLOR PAPER
PA-
PER DIMENSONS
PARCHMENT
15
paper dimensions
15x 20 17 x 22
19x 24 19 x 27 22 %
30 23x28 27 x40 31x
53 WATERCOLOR PAPER
paper - sencil method
SLK- SCREEN
STENCIL QUT-
TER



parcel - gilt 289

papier maché

FLONG

papiers collés

Para balsam
BALSAM

paraffin

bond paper

COLLAGE

COPAIBA

MINERAL OIL

MICROCRYS

TALLINE WAX CERESN
parald persective
PICTURE
PLANE
VANISHING POINT
HORIZON LINE
ANGULAR PER-
SPECTIVE OBLIQUE PERSPECTIVE
LINEAR PERSPECTIVE
parald rule
parared
SGNAL RED
parcd - gilt



290 parchment

parchment
VELLUM
2
Piny
Pergamum
Eumenes [[ 197— 158
Ptdemies
PALIMPSEST
ILLUMINATION 17
parchment glue GLUE
parchment paper
PARCHMENT
parchment deed
imitation
parchment

parergon 1.

paa  “ ) ergon

Vermeer

Parian marble
MARBLE

Parian ware

1840
19

Paris School of
OF PARIS

SCHOOL

Paris black
BLACK

IVORY

Paris blue PRUS

SAN BLUE

Paris green
EMERALD GREEN

Paris white
WHITING



pastel 291

Paris yelow CHROME
YELLOW
Parmazo marble
MARBLE
par quetage
parquetage a plat
percuetage de champ
CRADLING
parting compound
parting agent release
agent Soft soep tincture
of green soep
parting tool
GOUGE
\Y
\% V - gouge \% V-
tod WOOD CARV-
ING TOOLS

passe- partout

pase 1.

fac-
ing paintings

SOFT PASTE
HARD PASTE

paste blue PRUSSAN

BLUE

pastel

GUM TRAGACANTH

PASTEL PA-
PER

STUMP



292 pastel paper

met
pastel shades
KEY
18 20 pagtiche or pagticcio
Rosdlba Carriera
1675—1757 18
Maurice

Quentin de La Tour 1704—1788
J.B.S.Chardin  1699—1779
Jean Etienne Liotard 1702—1789 19

Edgar Degas 1834—1917

pagtiglia
GESO

pastel paper 1.

138

15
1910



pattern 293

pastose

péte or patte

patent yelow

TURNER S YELLOW

patera

IMPASTO

péte sur pate

qIP

patina 1.

aes ustum

patriarchal cross

“

CROSS

pattern 1.



294 pavonazzetto or pavonazzo

BRONZE CASTING peach bloom or peachblow

SAND CASTING
LOST - WAX PROCESS

peach gum CHERRY GUM
pavonazzetto or pavonazzo
peacock blue
LAKE
pavonazzo
pear| white
BISMUTH WHITE
Payne s gray 19
COMPOSTE
PIGMENT
pear wood FRUITWOOD
pebble mill BALL MILL
paysage 1.
2. pelicular
CANVAS SZES
FRENCH
peach black

CHARCOAL BLACK



pentimento 295

cementitious
pen
19
19
CROW QUILL
S
LETTERING PENS
LOGRAPH FELTTIP PEN
RULING PEN

pen- and - wash drawing
WASH DRAWING

pencil
pencil

FLAT SKETCHING PENCILS

penetrant
pentacle
SEAL
STY-
Pentelic marble
6
19
pentimento

pencil

pencil

COLORED PENCILS
CARBON PENCILS

MARBLE

SOLOMON S



296 peperino

17
De Hooch
Per gamene school
3
perchment pergamena
Pergamum
peperino perilla oil
DRYING OIL
16
perforating whedl
Perkin s violet
POUNCING SYNTHETIC ORGANIC PIGVMENT
W.H. Perkin 1856
MAUVE
Permalba
F.
Weber 1920
140

permanent blue 19



perspective 297

ULTRAMARINE BLUE

permanent green

cadmium green
OCOMPOSTE PIGMENT
cadmium yellow phthal ocyanine
green
permanent violet MAN-
GANESE VIOLET

permanent white
BLANC FXE

permanent yellow
BARIUM YELLOW

peroba

Perpendicular style “ GQOTHIC

Persan berries

BUCKTHORN BERRIES

Persan Gulf oxide

LIGHT RED

Perdan orange

Persan red

RED

IDE

CHROME YELLOW

per spective

RED IRON OXIDE

LIGHT
PERSAN GULF OX-




208 pétard

FORESHORTENING

LINEAR PERSPECTIVE PICTURE
PLANE
HORIZON
LINE

VANIHING POINTS

PARALLEL PERSPECTIVE
ANGULAR PERSPECTIVE

OBLIQUE PER-
SPECTIVE
LEGITIMATE CONSTRUCTION
20
ZONES OF RECES
SON

AERIAL PERSPECTIVE

ADVANCING
AND RETREATING COLORS
1 Vitruvius
Agatharchus 5
Aeschylus
Anaxagoras Democritus
CONE OF VISON
POINT OF STATION
15
L.B. Leone Battista Alberti
1404—1472 P.D. Pero della
Francesca  1420—1492 Pado Uc-
celo 1396—1475 Albrecht DUrer
1471—1528 Leonardo da Vinci
1452—1519 PRQJIECTION
SOTTOIN S
pétard
20
petite nature
petrolatum Vasdine



phenol 299

petroleum ether

petroleum solvent MINER-
AL FIRITS
petroleum sirits MINERAL

PFIRITS

Pettenkofer process

19
Max Von Pettenkofer

petuntze or petuntse

CORNISH STONE

Petworth marble

SUSSEX MARBLE

Peuron sone LIMESTONE

pewter
19
19 FINNING
19
BRITAN-
NIA METAL
18 19
TOUCH

phenal

1%



300 phenolic resin

PRESERVATIVE

ODORANT

phenadlic resin
Bake-
lite Cadin

B

Formica Micata

Catabond

Jush molding

s0lid cadting

Philippine mahogany
MAHOGANY

phosphor LUMINOUS PAINT

phosphotunggtic pigments

20

SYNTHETIC ORGANIC PIGMENT

photochemical embrittlement

EMBRITTLEMENT

photoengraving
RELIEF PRINTING

DRAGON S BLOOD

INTAGLIO

ETCHING

photographic stencil method
SLK SCREEN



phyllomorphic 301

photogravure
INTAGLIO
HALFTONES

sheet - fed gravure

togravure

RESST
ING
ink cups ”

PHOTOENGRAVING
RELIEF PRINTING

photo mural

20

Phrygian marble
PAVONAZZETTO

phthalocyanine blue
CYAN

ro-
PAINT STANDARD

ETCH-

geen Thalo
cour
Winsor
TRAL BLUE
1936
phthalocyanine green

PHTHALOCYANINE BLUE

THALOCYANINE BLUE

phyllomor phic

1942

intense blue and

MONAS

1935



302 physionotrace

physionotr ace
18 19
SLHOUETTE 5x7 11x14
8x10 12 x 16
1
picture frame 85 x11 14x18
9x12 16 x 20
picture plane
metted
20
STRIP CENTRAL VISUAL RAY ——
PERSPECTIVE
picture putty
2

picture frames American stock sizes

picture varnish

VARNIH
8x10 18x 24
11x14 20x 24
12 x 16 24 % 30
16 x 20 24 % 36



pigment 303

pietra dura —_—
19
MASTIC
pigment
BLOOM
DYES
BASE INERT PIGVENT
piece mold
LAKE
TONER
EARTH OOL-
WASTE MOLD ORS
piercing
SHEFFIELD PLATE
JOUR
pieta
Vesperbild

Vierge de Aitié



304 pigment nomenclature

325
TINTING SIRE-
NGTH

BLACK PIGMENTS
MENTS

WHITE PIG-
BROWN PIGMENTS
YELLOW PIGMENTS RED
PIGMENTS BLUE PIGMENTS
GREEN PIGMENTS ORANGE
PIGMENTS VIOLET PIGMENTS
SYNTHETIC ORGANIC PIGMENTS

pigment nomenclature

1942 PAINT STAN-
DARD
1957
BRITIH PIG-
MENT STANDARD

pigment properties

OOLOR PROPER-
TIES
pigment yelow
HANSA YELLOW

SYNTHETIC ORGANIC PIGVENTS
pine oil

WOOD TURPENTINE
pine- soot black

LAMPBLACK



planographic printing 305

pink GROG
Dutch pink
pink color pitching chisdl
POTTER S PINK CHISEL
pithos
1836
VASE
SHAPES
pink mauve
MAUVE piuri or pioury
INDIAN YELLOW
pins puree  pwree
MOLD OORE
plafond painting
pinx. pinxit planimeter
v invent.” p
DEL .
planographic printing
pipe clay CHINA CLAY
INTAGLIO RELIEF
PRINTING
pisciform LITHOGRAPHY

pitchers



306 plasteline

plasteline MODELING CLAY

plaster

lime plagter

GYPSUM PLASTER

PLASTER OF PARIS
WALLBOARD

plaster board

plager of Paris

CASTING PLASTER

S AKED
PLASTER OF PARIS

plaster primer

PRIMER
wall
primers
plagter tools
e s
- —
= ]

plagtic 1.
2.
POLYMERS
RESNS
VINYL RESN
ACRYLIC RESN POLYESTER
RESN

plagtic art 1.



plein air 307

plagtic gesso
GESO

plagticity

ELING

platicizer

brushing qualities

plastic magnesia
CINED MAGNESTE

stay put ”

plate - finished paper

plate mark
PROOF
ETCHING PRESS

ITAGLIO
ETCHING ENGRAVING

LEV-

plate oil LITHO

VARNIH

plein air

en pleéinar 19
19 BARBIZON
CHOOL
pleinairistes 19
80—90
Canmille Pissaro 1830—1903

CAL- Claude Monet 1840—1926 Alfred

Sdey 1839—1899 Pierre Auguste



308 Plessy’s green

Renaoir 1841—1919

Plessy s green

IDE GREEN

plexiform

Plexiglas
RESN

plinth

plique- a - jour
ENAMEL

plumbago

plumbate ware

IMPRESSONISM

CHROMIUM OX-

GRAFHITE

BUCCHERO WARE

plumbic ochre
oot

ACRYLIC

plum gum CHERRY GUM
plum wood FRUITWOOD
plywood plies
veneers

MAPLE
DIE BOARD
pochade

COLOR XKETCH
pochade box KETCH BOX
pochoir
pochair

stencil
point 1.



polychrome or polychromatic 309

CHISEL
2. NEE-
DLE

pointillism paintillisme or divisonian

OPTICAL MIX-

TURE

Georges
Saurat 1859—1891
Paul Sgnac 1863—1935

pointing 1.

19

DIRECT CARV-
ING

pointing trowel

painting
point of station
PICTURE PLANE
BIRD S- EYE VIEW WORM S-

EYE VIEW HORIZON LINE

PERSPECTIVE
poliment BOLE
polishing rouge ROUGE
Politec

POLYMER COLORS

polychrome or polychromatic



310 Polyclitan school

Palyclitan school

leitos
420
Phidias

ryphorus

polyester resn
late

TING

Pdyclitus Palyk-

450

gyceryl phtha-

THERMOSET-

ALKYD RESN

polymer

POLYMERIZATION

polymer colors

LATEX

FLAT
COLOR



Polymer Tempera 311

BLENDING

ACRYLIC CANVAS

PLASTICIZER WETTING AGENT

POLYMER PRIMER :
MODELING PASTE
POLYMER MEDIUM
RETARDANT
20

PAINT
QUALITY

BRUSH ACRYLIC

polymerization

DRYING OILS
polymerized oil STAND OIL
polymer medium
LATEX POLYMER CCL-
ORS DILUENT
GOLD 9ZE

polymer primer

POLYMER MEDIUM
POLYMER COLORS

Polymer Tempera
POLYMER OCL-
ORS Alfred



312 polymethyl methacrylate

Duca 20 40
POLYVINYL ACETATE
50
ACRYLIC RESN —
COPOLYMERS

polymethyl methacrylate

ACRYLIC RESN

polyptych

TRIPTYCH
PREDELLA

polyvinyl acetate
VINYL RESN

PVA

impregrate

polyvinyl chloride
VINYL RESN
PvC

Pompeian blue EGYP-
TIAN BLUE

Pompeian painting

79

1935 Pompeian red
TUSCAN RED

pompier

poncif
POUNCING

pontata GIORNATA

pop art



porcelain enamel or vitreous enamel 313

60

MINIMAL ART
PAINTING

HARD - EDGE

Jasper Johns 1930—
Robert Rauschenberg 1925—
Andy Warha 1931—1987
Larry Rivers 1923—2002
Claes Oldenburg 1929—
Roy Lichtenstein 1923—1997
George Segal 1924—2000
Robert Indiana 1928—

popping

LIME PUTTY

poppyseed oil or poppy oil

DRYIN OIL

porcelain
shing
yao
18
EARTHENWARE
STONEWARE
SOFT PASTE
HARD
PASTE Johann Friedrich
Boitger 1709
porcelain colors CERAMIC

COLORS

porcelain enamel or vitreous enamel

1500°F



314 porphyry

CERAMIC COLORS

1937
1938 2
porphyry
MULLER
porporino MOSAIC
GOLD

portcrayon or porte- crayon

_—= ———

143

portfolio 1.

Portland cement

curing

Porto marble or Portor marble

portrait

BLACK - AND- GOLD MARBLE



portrait 315

FRONTAL DEPICTION 17—18
half prdfile
PROFIL PER-
SLHOUETTE Rubens
BUST HERM Francai's Boucher
Mme. de Pampadour
Antonio Canova
Pauline Borghese
Van Dyck
MINIATURE
17—18
Frans Has
Chardin
Goya
Delacroix
Radin
DEATH
2.

CANVAS SZES FRENCH
CANVAS SZES
PORTRAIT



316 poster colors

poster colors IM-
PRESIONISVI

Paul Gauguin 1848—1903
Vincent Van Gogh 1853—1890

Paul Cézanne 1839—1906
postiche
pogtizo Surat POINTILLISM

19 80 20

potassum dlicate or potassum water glass
LIQUID SLICATE

potboiler

pot - cheese paint
CAsEIN

potent cross

Vincent Van Gogh potent

CROSS



pounce 317

potstone
potter s clay
CLAY
BALL CLAY FRECLAY
CLAY BODY
potter s knife
FETTLE
potter s palette
2x4

145

potter s pink

PINK COLOR

1790—
1800
MINERAL
LAKE
potter swhed
KICKWHEEL
pottery 1.
EARTHEN-
WARE
2.
pottery Greek GREEK POTTERY
VASE HAPES
pounce 1.



318 pouncing

umber

pouncing

PERFORATING WHEEL

CARTOON
spalvero
pourpre francais FRENCH PUR-
PLE ARCHIL
Poussinisme RUBENISVIE
Pozzolana

Pozzuoli blue
TIAN BLUE

Pozzuali red

précieux

precipitated chalk

Pozzudli

EGYP-

INERT PIGVENT

WHITING

precison drawing
DRAWING

Pre- Columbian art

preddla

MECHANICAL



pricking

319

TRIPTYCH

odico
Gertile da Fabriano

prehistoric art

Presdwood
ONITE

preservative

presure- sendtive tapes

cdllophane tape

predelle

Fra An-

MCLD

mesking tape
drafting tape
press view
pricking 1.
POUNCING



320 primary color

prima vera or primavera

2.
primer
GROUND
to be primed
primary color
GROUND
primery
primitive 1.
Henri
Rousseau 1844—1910
Edwerd Hicks 1780—1849
COLOR “ Grandmd’ Moses 1860—1961
2.
primary gructure MINI-

MAL ART



primitive 321

ran Picaso

146 1907 Henri
Rousseau A. 1951

147 148

1907




322 primitives Italian

primitives Italian
13—14

Cimebue
Gato 1267—1337
Duccio the
Lorenzetti brathers ~ SENESE SCHOOL

1240—1301

Fra Angelico 1387—1455 Padlo Uc-
cdlo  1396—1475 Piero ddla
Francesca  1420—1492 Sandro
Batticelli  1445—1510
primrose yellow

PAINT
STANDARD
print
GRAPHIC ARTS

PROOFS

printing ink

LITHO VARNIH

prismatic color
DIFFRACTION COLOR

problem picture

process ol colors process tempera colors



Proletcult 323

VANISHING POINT

TRANSPARENT BAE
profile 1.
PROFIL PERDU axono-
SLHOUETTE metric 10O
2. METRIC PROJECTION DIMETRIC
PRQOJIECTION TRIMETRIC
PROJECTION
Profilm FILM - STENCIL METHOD FORESHORTENING
PICTURE PLANE
profil perdu
9Q0°
OBLIQUE
PROJECTION

progressive proofs successive proofs

U © B
_— T O @

149

Proletcult
1906

projection



324 proof

1917

1922

CONSTRUCTIVISM
SUPREMATISM

20 20

atist - engineers
1932
SOCIALIST REALISMV

proof

STATE
STAGE
PROGRESSVE PROOFS

25

3/25
ETCHING DRY-
POINT
LIMITED EDITIONS
DEL.
COUNTERPROCF O
RIGINAL PRINTS RESTRIKE

proof after letter poof before letter

PROOF
proportion
ASYMMETRY DYNAMIC
SYMMETRY
1
7 ~7 >
SCHEMA
8 GOLDEN



Prussian blue 325

CALIPERS
Vitruvius Protogeometric period
1 De Archi- HELLENIC ART
tectura 1100— 900
Leonardo da Vinci 1452—1519 Al- GEOMETRIC PERI-

brecht DUrer 1471—1528 (0D]

proto- porceain

prototype
ECTYPE
Prussan blue
1704
Diesbach
150 DUer De §m
metria Partium Humanorum Corporum
1532
M. 1918

proportional calipers

1724



326 Prussian brown

John Woodwerd

1770
165

COMPOSTE PIGMENT
GREEN

CHROME

1936
PHTHALOCYANINE BLUE

BRONZE BLUE

ANTWERP BLUE
BRUNSMCK BLUE
CELESTIAL BLUE
blue SOLUBLE BLUE

Monthier

TURNBULL S BLUE

Prussan brown

19

iron
broan

Prussian green
BRUNSMCK GREEN

Prussian red LIGHT
RED
Psychedelic art

LD
1966

ART NOUVEAU
psykter
VAE HAPES
puddle
FILLER ROD

pug



Purism 327

WEDGE

pulling

printing meking

pulling pliers STRETCH-

ING PLIERS

pumice or pumice sone

pumping
WIPING

punch

punch ong
ENGOBE
CLAY BODY
GRAFFI-
TO

Punic wax

ENCAUSTIC PAINTING

pure color
purity color
purity of
pigrent
puree PIURI
pure scarlet IODINE
SCARLET
Purism 1918
Amédée Ozenfant 1886—
1966 : Le Corbusier
Charles Edouard Jeanneret  1888—1962
After Cu-
bism



328 purpleheart

Cangtantin Brancus  1876—1957

purpleheart AMARANTH

purple of Cassius

Andreas Cassius
17

19

purple of the ancients
TYRIAN PURPLE

purple pigments VIOLET PIGMENT

purpurin
20 20

purpurino MOSAIC GOLD

purpurissum TYRIAN

PURPLE

putto 15

putti
amorino
cherub
Qupid
putty PICTURE PUTTY

Puzzolan cement
POZZOLANA PORT-
LAND CEMENT

PVA POLYVINYL AC-
ETATE

PvC POLYVINYL CHLO-
RIDE

pwree PIURI

pyrometer



quarter round 329

pyrometric cone
PYROMETER

pyroxylin

CELLULOSE NITRATE
CELLULOSE ACETATE

quadra 1.

2. FILLET

quadrate cross

CROSS

quadrille paper

CRCSS- ECTION PA-

L Ao =,

151

pyxis

PyX

VASE HAPES
PER
quarry water
DUNVILLE STONE

quarter round



330 quartz

quartz quercitron lake
— SLICA LAKE
NATURAL DYEST-
quartz inversion UFF
quick - drying sze GOLD
quatr efail FOIL SZE
quicklime LIME
quattrocento
quill BRUSH QUILL
PEN
queensware
1763 . Josiah Wedg- quinacridone red
wood SYNTHETIC OR-
Charlotte GANIC PIGVENT 1962
quenching
ANNEALING
TEMPER Acra red Thalo Red Rose
R
R.A.

ROYAL ACADEMY OF ARTS
raffia

rabbitkin glue GLUE



raw sienna 331

rag- wiped WIPING
raku ware 16
rifflers
ramiform
rance
raw glaze
Rapidograph FRIT
STYLOGRAPH
raw senna
rag
\ EARTH COLOR
( —— S
D —__;ﬁ-_ ) Sena
Tuscan
L rereeEaee— teradi Sena
152 A B BURNT SENNA
C D



332 raw umber

raw umber UMBER
Rayonnism
Michel Larianov 1881—1964
Natdia Gon-
charova 1881—1962
1913
Lutschism
1911—1914
ready - made
153 Mar-
cel Duchamp
FOUND OBJECT 1945 1915
1917 .
Societe
' Anonyme K.S.
Marcel Duchamp
red orpiment arsenic orange
realgar roseaker SANDARACA
realism 1.
19
cadmium orange 18

19
redity



red lead 333

MAGIC REAL-

ISV TROMPE L OEIL

2. 1850 1875

Gustave Courbet 1819—1877

1855
19

3. SOCIALIST REALISM

realization HAPPENING
rectified turpentine
red chalk SANGUINE
reddle RUDDLE
red - figured pottery

6 5

BLACK - FGURED POTTERY
5 4

red indigo ARCHIL
red iron oxides
PER-
SAN GULF OXIDE VENETIAN
RED FANIH RED
19
iron oxides INDIAN
RED LIGHT RED MARS
RED
1942
PAINT STANDARD
SNOFI-
A ROUGE
red lead
Finy
secondarium minium
“ minia¢’
“ " MINIATURE

saturnine red



334 red ochre

red ochre

red ail

red orpiment

red oxides
IDES

red pigments

REALGAR

RED IRON OX-

PAINT STANDARD

LIGHT RED
CADMIUM REDS
QUINACRIDONE RED
ALIZARIN  CRIMSON

BURNT SENNA

red sable
RED SABLE

reduced pigments
INERT PIGMENT

INDIAN RED

BRUSH

let - down pig-

reducing

reducing glass

dass

reduction fire
FIRING

reeding

GADROON

FLUTING

reed pen

reflected color

ENLARGING
diminishing
KILN
sang de boeuf
fluting
PEN



reglet 335

reflected light

refraction refractive index

RI

RI1.75 RI1.00

RI1.484

refractory

regiser

COLOR PRINTS

register mark regiser guide

KEY BLOCK

reglet

FILLET



336 reinforced concrete

reinforced concrete RELIEF PRINTING
releae agent PARTING
COMPOUND
relief
high relief dto -
rilievo
Low relief
bas- relief beso- rilievo QCOLLA-
GRAPH
middle relief demi - relief

half - relief  mezzo - rilievo

crushed relief  rilievo sti-

acciato  rilievo schiacciato relief printing
hollow relief
INTAGLIO PLANO-
GRAPHIC PRINTING
sunk relief con- plate
cave relief  cavo- rilievo incised carved etched
relief intagio rilevato
codanaglyphic sculpture BRAY-
ER DABBER
SCULPTURE IN THE ROUND
REPOUSE INTAGLIO WOODCUT WOOD
ENGRAVING
PHOTOENGRAVING MEZ-

relief block printing ZOTINT ANASTATIC PRINT-



remarque remarque proof 337

ING STIPPLE ENGRAVING
LINOCUT

WHITE LINE QUT
RELIEF BLOCK PRINTING

relining

remarque remarque proof
LINING

reliquary

155 Une Jetée en En-
154 15 deterre Felix Buhaot 1847—1898

1917 1917



338 Rembrandt blue Rembrandt green

STATE

19

Rembrandt blue Rembrandt green
PHTHALOCYA-

NINE BLUE PHTHALOCYANINE

GREEN

Rembrandt ground

ETCHING GROUND

18

Renaissance

“ rebirth’

1400
Michelangelo
Buonarrati 1475—1564
Tintoretto
Jecopo Robudti 1518—15%4
Gato di
Bondone 1267—1337 1500
1530

High Renaissance

Jan  1385—1441 - Hu-

bert Van Eyck  1370—1426
Peter Bruegel the Elder

1525—1569 15 ) " Low
Countries
" the flonering of the Middle Ages
Albrecht DUrer 1471—
1528
17

Hans Hdbein the Younger 1498—1543

1600 18



repoussage 339

mechanical

Filippo
Brunelleschi 1377—1446

Leone Bettista Alberti 1404—1472
Padlo Uccello 1396/7—1475
1420—1492
15
OIL PAINTING DEVELOP-

Piero della Francesca

MENT OF
Leonardo da Vinci 1452—1519
chiarascuro
Sandro Batticelli
1445—1510 Rapheel Sanzio 1483—

1520

15

naelo  1386—1466

Michelangelo

rendering

repaint
ING

repeat glass

replica

RIGINAL

repoussage

INPAINT-

7x7

coPY o
REPRODUCTION

“ repous-

repousser



340 repoussé

repouse
REVERSE

CHASNG

representational art

NONOBJECTIVE
ABSTRACT ART

reproduction

CoPY

NAL ORIGINAL PRINT
REPLICA

ORIGI-

reredos ALTARPIECE

reserve 1.

CARTOUCHE

resin

AMBER X IE
DAMAR

GUM
MANILA COPAL
ROSN

LAC

methacrylate
RESIN

SANDARAC

VOLATILE SOLVENT

fossil resins
ACCROIDES
OOPAL
ELEMI
KAURI

ESTER

MASTIC
SHEL-

ACRYLIC

ALKYD RESN
POLYESTER RESN

VINYL



restrainer 341

RESN melanine resin
PHENCLIC RESN paystyrene
urea- formeldehyde resin STOPPING OUT

PLAS ETCHING GROUND
TIC
THERMOPLASTIC
THERMOSETTING
cdlulose pdymers cdlulose ac-
etate cellulose nitrate —
ethyl cellulose dry - foat

By 1 Manila copal

carnauba wex cagor ail
FRIKET
gum
resn restoration
CONSERVATION
restorer CONSERVATION
resist
restrainer
— XKIN

id resst



342 restricted palette or limited palette

redricted palette or limited palette

SAUCE

plete 15

rate

restrike

ORIGINAL PRINT

rest - sick

retable

retardant
TOXIDANT

BROWN

eabo-

MAHLSTICK

ALTARPIECE

AN-

OlL OF CLOVES
al of
rosamary al of lavender
pine al butyl lactate
retieulation CRACKLE
CRAZING
retouch or retouch varnish
retouching
INPAINTING
retreating colors ADVANC-
ING AND RETREATING COLORS
retroussage WIPING
Reubens madder RUBENS

MADDER med-
der broamn



river marble 343

reverse

Rhenish school

Ver-

dun Nichdas

" Three Kings Shrine

Xanten 1129

rhyton

5
VAE HAPES

rib

rice paper

rich lime
LIME

ridge DRYPOINT
BURR

riffler RASP

rigger LET-

TERING BRUH

rigging

rilievo stiacciato or rilievo schiacciato
RELIEF

Rinman s green COBALT

GREEN

S/en Rinman

Ripolin

Picas-

riser VENT

ritoccata

river marble

LIMESTONE

FOREST MARBLE



344 Roberson’s medium

Roberson s medium

19
Brgi
rocaille
18
rococo rocaille
rock
Igneous rack
sedimentary rock
metamorphic rock
cut rock STONE
rocker
MEZZOTINT
crade

Rockingham Royal Black

MARBLE
rock soap MOUNTAIN
SOAP
I 0COCO 18
Hing Barogue

157

Francais Boucher 1703—1770



roman 345

Antoine Watteau 1684—1721
Boucher 1703—1770 Jean
Honoré Fragonard 1732—1806

Francas

Codion 1738—1814
Govanni Battista Tiepdo 1696—

1770
roller 1.
BRAYER
2.
LITHO VARNISH
roller mill

BALL MILL
MULLER

rolling up

LITHOGRAPHY

LITHOGRAPHIC ETCH

GUMMING UP

roman 15
the antiqua

9 Car-

dingan minuscule

Latin cursve scripts



346 Roman art

the Codumn of Trgan

106—113
typography
Cadon Garamond
Bodoni
ITALIC TY-
POGRAPHY
Roman art 2
4
the Etruscans
HELLENIC ART

ILLUSONISVI

1913



romanticism 347

Romanesgue Gathic

Syle
11

illuminated manuscripts

Byzantine
ribbed groined
vault
Romanists
Italian-
izers 16
Jan Gos-
soert Mabuse
Frans Floris de Vriendt
Barthd omeeus

Spranger

Roman linen
17 18

Roman ochre
YELLOW OCHRE

Italian ochre

Roman sepia
SEPIA

crimson

romanticism

19

Neoclassiciam

Delacroix 1798—1863
Géricault 1791—1824
Turner 1775—1851
Francois Rude 1784—1855
toine- Louis Barye 1795—1875

dizarin

Eugene
Theodore
J.M.W.

An-



348 Roman white

159
A.
Roman white
LEAD
rondel or rondele
1.

2.

roseaker REALGAR

roe carthame
PIGVENT

roxe famille

WHITE-

SAFFLOWER

Eugéne Delacroix

rose madder
MADDER LAKE

rosemary oil of
ESENTIAL OL
RETARDANT

Rosengtiehl s green
MANGANESE GREEN

rose pink
BRAZILWOOD LAKE



roughcast 349

rosewood

JACARANDA

AFRICAN BLACKWOOD
BUBINGA
Dysaxylum fraseranum
KINGWOOD
rosn

Pinus palustris Pinus caribaea

Pinus taeda

GUM THUS

COLOPHONY Greek

pitch
Ross board
OOQUILLE BOARDS
rosso antico 1.
Cape Matapan
Raossso antico
marmor taenarium

2.

3.
rouge

RED IRON OXIDE

CHROMIUM OXIDE GREEN

rouge flambé 1.
2.
SANG DE BOEUF
rouge végétal SAFFLOWER
PIGVENT
roughcast 1.



350 roughhew

Royal Academy of Arts

roughhew 1768
— — R
A.
roulette IN-
TAGLIO royal blue
MEZZOTINTS EN- et ultramerine blue
GRAVINGS
HALFTONES
royal green
DRYPOINT CHROME GREEN
AQUATINT
royal red
SYNTHETIC OR-
GANIC PIGVENT

CRAYON MAN-  royal scarlet

IODINE SCARLET

rubber cement

FRIKET

160 RESIST



Rubens brown 351

rubber mold
MOLD

cdd rubber

DERCUT

FROTTAGE
rubbing

rubbing block or rubbing brick

Rubénisme 17
Poussinistes
IQ;JE[!'EI:‘IT & Buagn qn o anrrE r m,;uu-a ] Watteau
i robut i |
sl & e o e i e PAINTERLY LINEAR DISEG-
NO

161 15

Rubens brown
VAN DYKE BROWN



352 Rubens madder

Rubens madder

undertone

MADDER LAKE

rub - out

ruddle

red achre

reddleman

ruling pen

reddie

ruddleman or

Lemmian ruddle

draning pen
162
runner 1.
mill
2 GATE
runs
CURTAINS
FRILLING STREAMLINES
TEARDROPS
Russian sable
rust 1.

weathering stedl



sacra conversazione 353

2.
R.W.S. R.W.S.
Royal Society of Painters in Water Cdours
rutile
IL-
MENITE
S
sable brush BRUSH RED sacra conversazione
SABLE Madonna
saccharoidal
) " hdy conversation 15
panel of a pdyptich
163

Govanni Bdlini 1430—1516 S.
1949



354 safflor

safflor SAFFLOVER
PIGVENT
safflower ail
DRYING OIL
2
safflower pigment
LAKE
Carthamus
tinctorius
sfflor roe
cathare  rouge végtd  affloner
ZAFFER
saffron
NATURAL DYESTUFF
sagger or saggar
FIRECLAY
BITSTONE

sagging FRILLING

S .Andrew s cross
“ X Crux de-
cussate
dtire
CROSS

Saint Anne marble

. Anthony s cross TAU CROSS T
St.Lazarus cross
TREFLED CROSS

Salian art
11 12

COttonian art
Salon des Indépendants

Surat Redon
1884
ACADEMIE DES

BEAUX - ARTS
Salon des Refusés 1863



sand casting

355

ACADEMIE DES BEAUX - ARTS
Manet
Ddeuner sur | Herbe

Monet Pissarro

Whistler

salt glaze

19

18

sltire X ST. ANDREW S
CROSS

samba AYOUS

Samian pottery TERRA
SGILLATA

sandarac
Cdlitris quedrivalis

DAMAR

sandaraca

— REALGAR

SANDARAC
sand box
sand cagting
FOUNDRY SAND
PIECE MOLD
flask

CORE



356 sand coat or sand finish

LOST - WAX PRO-
CESS

sand coat or sand finish

lime putty
BROWN COAT
FLOAT
arenato CRATCH
COAT INTONACO
sanders blue ULTRAMARINE
AH bleu cendres
saunders blue
sand - grain ground
AQUATINT
resst

MORDANT
Joseph Pennell 1857—
1926

sandstone

BROWN-
STONE AMHERST SAND-
STONE DUNVILLE STONE

sang de boeuf
1368—1644

rouge flarbé

sanggam
MISHIMA

sanguine
BURNT SENNA

CRAYONS
TROIS CRAYONS
red chalk

sanguine

sans sif FRIF

GOTHIC

santa conver sazione
CONVERSATION PIECE



scale 357

sap green satinwood

BUCKTHORN BERRIES

Chloraxylon swnietenia

bladder green IRIS GREEN Zanthaxylum flavum

verd vesse
Euxylophora paraenss

saponify
saturation
EMULSONS
saponin
saturnine red RED LEAD
sauce CRAYON SAUCE
sapwood
HEARTWOOD saunders blue sanders blue
Saxon blue SVIALT
sarcocolla
GUM 19 scagliola
GUM ARABIC
Sarrancolin marble
scale 1.

MARBLE BRECCIA



358 scale drawing

SCALE DRAWING

2. SCALES

ARCHITECTS AND ENGINEERS

on agand scale

scale drawing

scales architects scales engineers

1"=1 1/2"=1 1/4'=1 1/6"=1 3/6"=
1._

11 5= " 3"=1 3/32"=1 3/16" =
T 3/6"=1 3/
6" 12

10 12

scarlet lake
cochinedl

164

19

scarlet vermilion

scauper

scenic color

DISTEMPER

LAKE

VERMILION

SCORPER

POSTER COL-



Schweinfurt green 359

Sze cdor
Schedes green

C.W.Shede 1778

EMERALD
GREEN

schema

schizzo
ESQUISE

Schnitzer s green

CHROMIUM
OXIDE GREEN
school

Flemish

Gato
Senese

School of Cologne 14
16

15
Dirk Bouts

Sefan Lochner 15

Barthdomeeus Bruyn 1555

School of Paris
20
20 20
30

Amedeo
Modigliani 1884—1920 : Jules
Pascin 1885—1930 Chaim Sou-
tine 1894—1943 Marc Cha-
el 1887—1985 Maurice
Utrillo 1883—1955 Moise

Kiding 1891—1953

Schweinfurt green



360 scooper

EMERALD GREEN

scooper CORPER

SCor per WOOD EN-
GRAVING

Scauper  scooper

Scotch stone AYRSTONE
Scotch tape

PRESSURE - SENSTIVE TAPES

scotia

165

scrambled colors

SCraper 1. EN-
GRAVING

166
2. LITHOPRESS
craperboard SCRATCHBOARD
scratchboard
wood engraving
scraperbaard
GESO

scratch knives



scuffing 361

MULTILINER TOCL scrimshaw

19

boards
19

scratch coat

167 18

trullisatio
BROWN COAT INTONACO
SAND COAT

scrall

scratch knife SCRATCH-

BOARD scuffing DRAGGING STROKE



362 sculp.

sulp. sculpsit
sculp.
sulp.
incidit inc
! DEL.
Sculpstone
Sulpstone
sculpture CARVING
MODELING
SCULPTURE IN THE ROUND RE-
LIEF LOST - WAX PROCESS
SAND CASTING WELDING

sculpture in the round

sculpture painting
LIEF

scumble

saler

sealing wax

seam line

OVERPAINTING

GLAZE

4:3:1



seed lac 363

seascape
marine
season
O
ing
SE0CO
fresco® fred’  secco
BINDER
FRESCO
MEZZO FRESCO
11
LIMEWA-
TER BARYTA WATER

CASEIN

COLORS
limewash
painting
SECCO
Cennino Cenni-
ni 1370—1440
secondary color PRI-
MARY COLORS
COLOR
COLOR CIRCLE
Section d Or GOLD-
EN MEAN
sction lines
CROSS ECTION
sdimentary rock ROCK
seed lac LAC



364 seicento

seicento

17
senium red CADMIUM
REDS
«f - hardening clay
semiabsgtract ABSTRACT
ART
semidrying ol

SOYA BEAN OIL
semigloss or semimat GLOSS
MAT
semitrangparent OPACITY
TRANSPARENCY

Senegal gum GUM

ARABIC

spia
1780
BISTRE
umber
raw umber
BURNT SENNA
ROVAN EPIA
Sraya MA-
HOGANY
sxif
ROMAN
GOTHIC sans

sif or without serifs

srigraphy
SLK- SCREEN

TUSCHE -



sfumato 365

WASHOUT METHOD FILM -
STENCIL METHOD
(03
RIGINAL PRINTS
LIMITED EDITION
RESTRIKE
1~2
PROGRESSVE
PROOFS
1938

the Federal Art Project

Antony Velo-
nis Cal zi-
grosser

Daris
Meltzer Harry
Shokler Edwerd Landon
Bernard Steffen
Harry Gattlieb Leonard
Pytlak Harry Sernberg
Srpentine
verd antique
MAR-
BLE
MARMOLITE
st 1.
2.
Sezession ART NOUVEAU
sfregazzi

sfumato



366 sgraffito

shading 1.

g affito 1.
GRAFHTO shading film

HALFTONE

shadow edge

18—19

3. STAINED GLASS

FLASHING shale black S ATE
gisalle PIGMENTS

shard or sherd

shade 1. sheen

fin-

2. Sheffidld plate



ship curve 367

Seffied
Thomes Boulsover 1741
18
19 shell gold shell silver
GOLD PONDER
9LVER PONDER
shell marble
slver - plated wire
CHATOYANT
1784 lumechelle
Tyrd
LEP-
ANTO MARBLE
ELECTROPLATING shidd of David SOLOMON S
FAL
shellac shim
FENCE
tins dividing
ORANGE - PEEL EFFECT brass
shing yao

ship curve FRENCH



368 Shiva Acrylic

CURVE
Shiva Acrylic
POLYMER COLORS
shivering
CRAZ-
ING
SFALL
short 1.
2.
FAT
BALL CLAY BENTONITE
short- oil varnish OlL
LENGTH
shot
show - card brush LET-
TERING BRUH
show card colors POSTER

COLORS

shuttering
sccative
DRIER
Sicilian brown
Sienese school
13 14
fonda d oro
Duccio di Buoninsegna

1255—1319 . Smone Martini

1255—1319 H.



silhouette 369

1284—1344 sgn- writer’ s cutter
Ambrogio 1319—1348 CHISEL
Pietro 1305—1348 BRUH 1 ~3
cutter
senna
RAW SENNA BURNT
SENNA
Seerra Leone copal i
COPAL 34IE
dgnal red PARA 169
RED 20
1919 sl YELLOW OCHRE
dgnificant form
dive Bdl Art 1914
slex SLICA
slhouette 1.
sgn paper or banner paper 1759
% 42 50 Etienne de
Slhouette
18—19
107
physiono-
background paper trace



370 silica

slica SFRIGRAPHY
INERT PIGMENT

GROUNDS TOOTH
slica gd
170
slicones
RESNS

LIQUID

SLICATES
pull
slicon ester
ETHYL SLICATE

LIQUID
9LICATE
slk screen

SQUEEGEE

SQUEEGEE
ORIGINAL PRINTS



silver leaf 371

base
OOLOR PRINTS
TUSCHE - WASHOUT METHOD
BLOCK - OUT STENCIL METHOD
FILM- STENCIL METHOD
PAPER - STENCIL METHOD . Samuel Smon 1907
PHO-
TOGRAPHIC STENCIL METHOD
silky oak LACEWOOD
dlver - glt
PROCESS OIL COLORS
Slver leaf
GILDING
process tempera cdors GOLD LEAF
PALLADIUM LEAF ALU-

MINUM LEAF



372 silver point

13—14

dlver point

1/4 3 ~4

calcined bone

Slver powder
SHELLGOLD
Slver gain
STAINED GLASS
14
JEAN COUSN
GRIKAILLE
16
ENAMELS
slver white blanc d argent
FLAKE WHITE
Slver white
flake
white ZINC WHITE
smple- solution varnish
VOLATILE

SOLVENT VARNISH



single - fired 373

FIRIT VAR-
NIHES cad cuts
Smultaneism ORPHISV
smultaneity
FUTURISMV
Apdlinare

SIMULTANEOQUS REPRESENTA-

TION

smultaneous representation

17

1914

Cu-
bigts smultane-
ity

Orphism
Smultangism
Singapor e damar
DAMAR
Batavia
BLOOM

MATA KUCHING DAMAR

sngerie

sngle- fired



374 single - stroke brush or one - stroke brush

sngle- groke brush or one- groke brush

ruddle
1/6 ~1
Qo
2.
FRESCO
172 _
sinter
o ROCKS
snking in
2.
sze szing
embu
sinopia 1.

RED IRON OXIDE
snope snoper  Snopis
Snope

Cennino Cen-
nini Il Libro dell Arte

FRES

oALITIC



skyphos 375

BINDER
RETARDANT
sze color SCENIC
COLOR sketching easdl EAEL
sketch
skew chisdl
STUDY
CROQUIS WOCOD - CARVING
NOTE TOOLS
skim coat BROWN COAT
POCHADE
skin
ESQUISE schizzo
Rubens RESTRAINER
Ky blue
ABBOZZO EBAUCHE MAC-
CHIA SNOPA
COLOR KETCH skyphos
kylix
sketch box

VASE
SHAPES



376 slab

dab
MULLER

dab method

COIL METHOD

daked lime or dack lime
hydrated lime LIME

daked plaster of Paris
PLASTER OF PARIS

15
dant
well dant
tile
- ,/ = =
-
X s
173

basin dant
date pigments
date black
shale black
dice
WALL SCRAPER
putty knife
dicker
CHISEL BRUH
pick - up brush
dip 1.
S IP CASTING
2.
OILSTONE

Arkansas Ozark



Smillie’s bath 377

dip cagting

S USH MOLDING

dip clay

ALBANY 4.IP

dip decoration or dip trailing

dow - drying Sze
SZE

dush molding

PHENCLIC RESN

9IP CASTING

gnalt
qiIP
16 17—18
19
20
Saxony 300
AZURE BLUE
Durmont HUNGARY BLUE
ESCHEL
gnalto
GOLD TESERA

smaragd green
VIRIDIAN

Smeragdos

Smillie s bath
AQUATINT MORDANT

DUTCH MORDANT
5:1



378 smoking

smoking
DRYPOINT

ETCHING

ETCHING GROUND

NEEDLE

smooch

sakestone

snakewood

French Guiana

nap

soapstone
TALC
ALBERENE STONE
POTSTONE STEATITE
Socialist Realism
1932
PRO-
LETCULT
AYR STONE
letter wood
Piratinera guianenss
Surinam
Guyana sodium dlicate WATER
GLASS
~8
softener BLENDER

soft - ground etching or vernis mou
ETCHING



Solomon’s seal 379

ETCHING GROUND

DUTCH MOR-
DANT
printing
srength
STOPPING OUT
vernis mou 18
AQUATINT

ft paste soft - page porceain

HARD PASTE

soft soap
PARTING COMPOUND

oft solder
SOLDER

HARD SOLDER

oft stedl MILD STEEL

softwood

solder

FLUX

bloapipe

WELDING

solferino

megenta
19

Solnhofen stone
LIMESTONE
LITHOGRAPH
STONE

Solomon s seal



380 soluble blue

174

PENTACLE

soluble blue
BLUE

solvent
SOLVENT

solvent naphtha
- TAR SOLVENT

solvent retention

David

PRUSSAN

VOLATILE

COAL

soot brown

Sord cement

CHLORIDE CEMENT

sotto in S

PLANE sotto in S

Govanni
1696—1770
soya bean ail
SEMIDRYING OIL
gackle
STOP

BISTRE

OXY-

PICTURE

Battista Tiepdo

spackle spachteln



spatula

381

1
1696—1770

spall

Spanish black
BLACK

cork black
Spanish red
IDE
Spanish white

WHITING

sar varnish

VINE

RED IRON OX-

Govanni Battista Tiepdo
1923

B

atter

AIRBRUH
SPRAYER

atula



382 spectrophotometer

spectr ophotometer
TRISTIMULUS VALUES
CHROMATICITY

spectrum

COLOR
COLOR CRCLE

seed of dry DRYING

TIME

sper maceti

441 ~44

phinx

Gizeh

Cedipus

ider whedl

ETCH-
ING PRESS

sike ail or ol of spike lavender
Lavandula spica
VOLATILE SOLVENT
OlL OF LAVEN-

DER
16

LEVELING

sinning



spoon gouge 383

1825
irit acohd
PIRIT VAR-
NIsH
pirit fresco
1880

T. — T. Gambier - Parry

Spirit varnish

SMPLE - SOLUTION VARNISH

it

it - out

BLISTER GLAZE

itgticks

WOOD ENGRAVING

spline

AD-
JUSTABLE CURVE RULER

176

solvero
CARTOON

POUNCING

savero «
” POUNCE

spavero

Spoon gouge BENT GOUGE



384 sprayer

Srayer
retouch
varnish
Sprezzatura
mouth bloner
rigging
spruce ochre YELLOW
4 - ounce gass AIRBRUH OCHRE
SPRAY GUN
e sprue
g\ MOLD
GATES
U urs STILTS
177 qquaring or quaring off

Pray gun graticulaion



stacco 385

Sueeze

stabile MOBILE
Sueegee LK
CREEN SFRIGRAPHY
stabilizer
Ralph Mayer 1940
the Artist s Handbook

2%

8 PLASTICIZER

sacco FRESCO

INTONACO



386 staffage

STRAPPO
gaffage
17
stage STATE
sain 1.
2.

gained glasss

9

GRISAILLE
SLVER STAIN JEAN

COUSN 16

ENAMALS —

byter

versarum Artium

Theophilus Pres-

FLASHING

SGRAFHTO

Corinth

stucoo

Schedula Di-



star drill 387

GLAZE
8
Stapart s ground
Donetello Dler 20 AQUATINT
Rouault Meatisse ETCHING GROUND
13
Bourges Chartres
saining power or coloring power 1773
TINTING STRENGTH gapler or staple gun U
samnos U
VASE HAPE
carper tacks
stand oil U
BODIED LINSEED OIL 5/16 U
U
550°F 15 U
U
pdymerized all
star PENTACLE
SOLOMON S SEAL
19 sar drill

ganniferous glaze CHIEL



388 star of David

gar of David SOLOMON S
SFAL

date or Sage

178 179 1653
Rembrandt
178 179

1941

PROOF
gatuary marble
Parian Carrara
Coorado Yule
Satue
datuette
FIGURINE
seady or steady rest
HOLD- DOWN
deatite
SOAPSTONE lard
sone
stecca 1.
SICE
Pands 0es0
amesette
2. stecca

stecca
dla stecca



stenciling 389

stee!

MILD STEEL

ded blue
Milori
PRUSSAN BLUE

sed facing
TAGLIO

ALLOY

ddlate

gencil cutter or sencil knife

X - Acto

FILM - STENCIL METHOD

COMPASS QUTTER

— I

IN- — - _J:DJ

— B B e, g
180
genciling
ties
POCHOIR

TEMPLATES



390 stereochromy

stereochromy MIN-
ERAL PAINTING : Van Gogh
Cézanne
gerling
92.5% 7.5% filts
hard - fired
gick lac LAC spurs
gil - de- grain DUTCH PINK
stimulus colors
dile Liberty ART
NOUVEAU
PSYCHEDELIC ART
ill
gipple
gipple engraving
ill life
ENGRAVING ETCHING
wood engraving GRAVER
NEEDLE
ROULETTE
dipple
wood engraving
RELIEF PRINTING
16
CRAYON MANNER DOTTED

18 J.B.S. Chardin MANNER



straightedge 391

stomp STUMP
sone 1. stopping out 1. ETCH-
ROCK ING AQUATINT
SANDSTONE RESST
MARBLE LIMESTONE MORDANT
GRANITE
BITTING
2.
sione green GREEN
EARTH 2. SLK SCREEN
SERIGRAPHY
sone ochre or stone yellow
YELLOW OCHRE stencil
sone rubbing RUBBING
stoneware
hard - paste
19

sorytelling art LIT-
stop ERARY

soving ename BAKED

0es0 picture putty ENAMEL
sraightedge

SPACKLE



392 strainer

strainer
STRETCH-
ER
graining pincers 19
STRETCHING PLIERS
strappo FRES
o
INTONACO

STACCO

Strashourg turpentine
Abies excdsa  Al-
bies pectinata
BALSAM
VENICE TURPENTINE

dio
d Abezzo 17

greamlines

FRILLING

dretcher

KEYS

181

TURPENTINE

CURTAINS
TEARDROPS

19

alw



strontium white 393

19 20
1
2 2
strainer
gretching frame
19
20
greching pliers
CHASSS
19 sraining
pincers pulling pliers

dria FLUTING

driation

grike through

PENTIMENTO
srip 1.
XKIN RE-
STRAINER
2.
sriper LINERS AND STRIPERS

DAGGER STRIPER

grong drying oil
BLACK OIL

grontium white
BARYTES



394 strontium yellow

BLANC FXE 19

INERT PIGMENT

srontium yellow

étude

gump or stomp

stucco
ROUGHCAST 4
~6 TORTILLON
LN N N /=
183
sumping chalk CRAYON SAUCE
sun
SCRAFHITO
SFPALL
studio easd EASEL TERRACE
S- twig S TWIST DIRECTION

sudy



suede effect 395

sylus or style

tyle 1. FORM
TRACING PAPER
GRAPHITE PAPER
TECHNIQUE

2.STYLUS
style mécanique le
PURISM syreneresn
Fernand Léger 1881—1955 RESINS
ACRYLIC RESNS
gylization

FOAMED PLASTICS

subgrate or substratum
GROUND LAKE

substractive color COLOR
stylograph

successve  proofs PROGRESSVE
PROOFS

uede effect

Rapidograph
20 30



396 sumac wax

DICHRO-
S\
sumac wax JAPAN WAX
Superba white
COMPOSTE WHITE
umi
black wetercaor INK super oxol
30%
Sunday painter 3% 4%
sunflower yellow superrealism SURREALISM
ORPIMENT
aunk relief RELIEF upport
ground
un - refined oil sun - thickened ail
BOD-
IED LINSEED OIL
supra porta DESIUS DEPORTE
Suprematism 1913
Kazimr Malevich 18786—1935

1915

NONOBJECTIVE



Surrealism 397

Rodchenko 1891— WETTINT A-
1956 GENT PENETRANT
CONSTRUCTIVISV
1922 surface color 1.
GEOMETRIC ABSTRACTION 2.
surface tenson
g —
R Ll — ‘
WETTING AGENT
CISING
Surrealism 20
20
DADA
184 1914
Kazimir Malevich
FOUND OBJECT
surface- active agent or surfactant Emdt Arp R-
cabia . Joan Mir6 1893—
1983

Salvedor Dali



398 Sussex marble

1904—1989
1888—1978

Susex marble

MARBLE

marble

wag

svastika 44

Swedish green

GREEN

Sweetener

swivel knife

TER

sword liner
STRIPERS

sycamore English
WOOD

Synchromism

Giargio de Chirico

AUTOMATISM

SHELL
Petworth

FESTOON

GAMMADION

COBALT

BLENDER

STENCIL QUT-

LINERS AND

HARE-

ORPHIGM

synthetic organic pigments

19

PERKIN S VICLET
1856
20

isovidanthine videt
thiaindigo red- videdt B

TAR COLORS

synthetic resin

COAL -

RESN



talc 399

table ead

taboret

Tachisme
PAINTING

185

ACTION

tacker STAPLER

tacking iron

DRYMOUNTING TISSUE

tactile values Bernard
Berenson
1894—1907

sne qua non

taille directe DIRECT CARVING

talc
FILLER



400 tamp

French chalk
ASBESTINE SOAPSTONE Tanagra figurines
tamp 4 3

186 4
1906 1911

tape PRESSURE SENSTIVE tardga INTARSA
TAPES

taucross T tau
tapping T Crux commissa

CROsS

tar

t- chisd T

T
CHISEL

tarnish

teardrops or tears

PATINA



tempera 401

STREAMLINES CURTAINS
FRILLING hare s fur
tecali ONYX MARBLE
temper 1.
technical sketching MECHANICAL “ "
DRAWING
technique 1.
2.
2.
tempera
techtiform ey tempera
15
teinte TINT
telamon
telamones
A- GUM TEMPERA
jax “ " bearer
supporter

ATLANTES CARYATID

temmoku or tenmoku



402 template

15

Gdto
Duccio
brathers
Batticelli
15

BLOND PAINTING

Il Libro dell Arte

14

Cimabue

The Lorenzetti

Angdlico

19—20

14—15

Gato

distemper

NIQUE

template

détrempe
MIXED TECH-
OL TEMPERA

187



terre verte 403

tenebrism

tenebroso

Michdangdo Maris da Caravag-

go 1573—1610

1593—1652
1588—1652
1598—1664

Tennesee pink

term

terra aba

17

Georges de La Tour

Jusepe de Ribera

Francisco Zurbaran

BAROQUE

HERM

GYPSUM
WHITE EARTH

terrace or terrasse

STUN
terra- cotta
CLAY
terra merita
LAKE SAFFRON
TURMERIC
terra ordlana ANNATTO
terra ponderosa BAR-
YTES
terra dgillata
300 Samian
BUCCHERO WARE
Arretine
Arezzo
terre verte GREEN EARTH



404 tertiary colors

tertiary colors

tesdla
TESSERA
tessdllated
tesserae
tesera
srti tipo antico
3/6 3/4

tesserae

tedlae
srdto

abeculi
TILE

test pand

tesdla

sdti amiltos

30—31

Texas limestone

texture

LIMESTONE
Williamson

abaculus

0.20



thinner 405

COBALT BLUE
thermocouple PYROMETER
thermoplagtic
PLASTIC
UNDERPAINTING
WHITE
thermosetting
thermosets
THER-
MOPLASTIC
thimble
Thalo blue Thalo green PH-
THALOCYANINE BLUE PH-
THALOCYANINE GREEN
Thalo Red Rose
QUINACRIDONE RED thinner

Thénard s blue TURPENTINE



406 thioindigo violet

MINERAL SFARITS

thioindigo violet
thiandigo red - videt B

SYNTHETIC CRGANIC

PIGMENT 60

thixotropy

shear

MEDIUM

threading tool
MULTIPLE GRAVER

three- point perpective
OBLIQUE PERSPECTIVE

throw
WHEEL

thumbnail sketch

William Hogarth

GEL

POTTER S

thumbtack

DRAWING BOARD

drawing pin

tigerwood

Klaineana

tile

Timonox

tinctorial  power
STRENGTH

tincture

Lavoa
36
1.
9 ANT
ANTIMONY WHITE
1920
TINTING
TINGE



tin white 407

tinge

SHADE
CAST

tins
HIM

tint 1.

tint block

TINT
TINT TOOL

tinting strength

tincto-
ria power STAINING
POWER 1
10
RUB - OUTS

tint tool

GRAVER ENGRAVING
WOOD ENGRAVING

HATCHING

cross- hatching

PITSTICKS

tinware painted

JAPAN

tde
tdeware 18 19

1760

1820
19

tin white



408 tip gilder’s

tip gilder s GILDER STIP

titanium green

titanium pigment

titanium white

1920

STRENGTH

40%

PRIMER
COMPOITE
WHITE
tobacco- seed ail
TO

tole or toleware TINWARE
PAINTED
toluidinered

— SYNTHETIC ORGANIC
PIGMENT

TINTING
toluol COAL - TAR SOLVENT
tondo
tone CHROMA

VALUE
SATURATION
60%

tonal masses



topographic landscape

409

UNDERTONE
MASS TONE
toned ground
GROUND
toner
SYNTHETIC ORGANIC PIGVENT
BASE
tongue lac LAC

toning or toning down
GLAZE

topia

topographic landscape

SCUMBLE

Thames Cde

1846



410 top tone

top tone MASS TONE

torchon board
TORCHON PAPER

torchon paper 1825

toreutics

tormented color

the finishing touch “ toucH
tracery
tortillon
FOIL
1 1

2 2 8

totem TRACING PAPER
MARS PIGVIENTS
TRACING BOX

touch 1.

PEWTER



trail traile or trayle 411

GRAPHITE PAPER

CAMERA LUCIDA
A OBSCURA PANTOGRAPH
template
tracing box
tracing cloth

CAMER-

tracing

linen
tracing paper
Trace- dene

tracing whesl PERFORATING WHEEL
traction fissure

creeping craMing

cissng
trade standard PAINT STANDARD
tragacanth gum GUM TRAGACANTH

trail traile or trayle



412 trailing

189
trailing S|P DECORATION
transfer
18
LINING
STACCO STRAPPO

trandfer lithography

ORIGINAL PRINTS

Lautrec

transfer paper

tusche

1887

— Toulouse -
Daumier

GRAPHITE PAPER



transparent copper green 413

decal camania paper

GLASSNE PAPER

Trandte ABESTOS
BOARD
trangtional
tranducency

OPACITY TRANSPAREN-
('

tranamitted light

REFLECTED LIGHT

transparent

OPACITY

transparent base
SLK SCREEN SFERIGRAPHY

PROCESS OIL
COLORS

transparent brown

GREEN EARTH
Verona broamn
burnt green earth
trangparent copper green
1914 8 15



414 transparent gold ochre

transparent gold ochre

YELLOW

OCHRE

transparentizer 1.

GEL MEDIUM
ALUMINA HYDRATE
2.
trecento
trefled cross

the cross of K. Lazarus
the cross fleuronée the cross
batonée CROSS

trefoil FOIL

trial proof

triangle

75°

trichlorethylene

trickling

trimetric projection

Trinidad agphalt

140
w3

CISING

PROIECTION

15°



trompe L’oeil 415

ETCHING GROUNDS LA
triptych
ALTARPIECE Andrea
Mantegna 1459
Govanni Bdlini
1488 Max Beck-
mann 1937

trigimulus values

PREDEL - COLORIMETER
SPECTROPHOTOMETER
CHROMATICITY

Xy Z

trompe L oeil

19
Willian Micheel Har-

nett 1848—1892

120 Aaron Bohrod 1907—1992
1420—1430 P 0

SURREALISM

Sdvadar Dali
1906



416 trucage

trucage fakery
truqueur
trullisatio
FRESCO
SCRATCH COAT
TSO TOBACCO SEED OIL

T square or tee uare

191 1888
William Micheel Harnett
L.
1963 tube

19 40

1509—1511

LOTTOIN S
Michelangelo



Turner’s yellow 417

1x4 turbith TURPETH MINERAL
37cc pound
tube 1 % %6 Turkey red
150cc
1840
BLADDER
Adri-

anople red
Turkey umber or Turkey brown

tufa UMBER

LIMESTONE
calcareous
turmeric
NATURAL DYESTUFF
tula 18 19
NIELLO curcuma

tung ail

Turnbull s blue
China wood ail PRUS
20 20 SAN BLUE

Turner s yelow

James Turner
19

Kasder ydlow



418 turning tool

mineral yellow Montpellier ye-
low Verona ydlow patent
yellov Cas=l yellow

turning tool

SV
\ \ \
192
turnsole

NATURAL DYESTUFF

turntable MODELING STAND

turpentine
VOLATILE SOLVENT

MINERAL
FIRITS
pure gum Spirits of turpentine
WOOD TURPENTINE
BALSAM
all of turpen-
tine huile de térébenthine
Terpentind
turps
Spirits of turpentine
pine pitch
1400
turpeth mineral —_—
turbeth  minerd turbith



twist direction 419

turquoise blue FRIGRAPHY
TUSCHE
SQUEEGEE
turgquoise green
FURNACE
PRODUCT
LITHOGRAPHIC
CRAYON
Tuscan red
LAKE

tusche

LITHOGRAPHIC CRAY-
ON LITHOG-
RAPHY

SLK - SCREEN
TUSCHE - twill canvas
WASHOUT METHCD 18—19
FRIGRAPHY
LITHOGRAPHIC INK
twig direction

tusche- washout method S

SLK - SCREEN S z



420 two - point perspective

z s
|efthand
crosshend twist - Z Garamond: old-style roman
gpenband twist
S Bodoni: modern roman
Z o .
Bodoni: italic roman
S -
Futura: gothic
two- point perspective
ANGULAR PERSPECTIVE FU"UFU.‘ lfa’lc gothic
tympan LITHO - PRESS MId English: black letter
193 - ”
type- high 0.9186 ‘ "
textfaces
typography display faces
ROMAN ITALIC
FRIF sans -



ultramarine ash 421

Johann
Gutenberg 15
CALLIGRAPHY
BLOCK BOOK
20
the monatype and linatype me-
chines
Tyrian purple
u- gouge GOUGE
uintaite GILSONITE
ultraism 20

1908
1904

Grecian purple
whelk red ostrum

Tyrolean green earth

GREEN EARTH

Tyrrhenian

ultramarine ash

minera gay
sanders blue vein stone



422 ultramarine blue

ultramarine blue Cement
1814  N.L.
Vauquelin
M Tessoert
FUR-
NACE PRODUCTS
FRESCO 824 11
6000
300
12 1828 12 J.B.
6 Guimet 1826
azzurro
dtremarino
1780—1867 Horace Vernet
1789—1863
The Apatheosis of Hamer
Battle
of Fontenoy
Chrigtian
Grelin
1787 Goethe 19
30
18
19 20

1806 Desormes ULTRAMARINE GREEN



undercut 423

ULTRAMARINE VICLET

ultramarine green

ULTRA-

MARINE BLUE 1828

ultramarine violet

ULTRAMARINE BLUE

ultraviolet light
SPECTRUM

ACCELERATED TEST

umber

EARTH COLORS

HIDING POWER

FAT OVER LEAN
umbra

chestnut broan jacaranda
blown euchrame
uncial

10
HALF -
UNCIAL
under cut
MOLD



424 underglaze

PIECE MOLD

under glaze
GLAZE

underpainting

OVERPAINTING
VEIL GLAZE
AB-
BOzzO INOPIA MACCHI-
A EAUCHE GRIKAILLE
DEAD COLORING

underpainting white or textural white

20 50

undertint
VEIL

undertone

TRANSMITTED LIGHT

MASS TONE

United States Pharmacopoeia U.S.P.
unlettered proof PROCF
Upson board WALLBOARD
uranium yellow
U.S.P.
U.S.P. C.P.
B.P.
U.S.P.



varnish 425

value

KEY

Van Dyke brown

Van Dyke red

broan

Van Dyke umber

18

lightness

19

Hatchett s
Horentine broamn

vanishing point
HORIZON
LINE

TURE PLANE

OBLIQUE PERSPECTIVE

BIRD S- EYE VIEW WORM S -
EYE VIEW

LINEAR PERSPECTIVE
PERSPECTIVE

vaporization caging
LOST PATTERN CASTING

varnish

SMPLE -
SOLUTION VARNISH

OL VARNISH
COACH VARNIH
SPAR VARNISH



426 varnishing day

Erpiul COPAL

DAMAR VARNISH
MASTIC VARNIH

PICTURE VARNIH
ISOLATING VARNIH
ING VARNIH
TERMEDIATE VARNISH
VARNISH
FIXATIVE

RETOUCH

varnishing day

opening

VERNISSAGE

varnish sze GOLD SZE
Varnolene
MINERAL SPIRITS

vase shapes

ALABAS

AMPHORA AXKOS
BLACK - FIGURED POTTERY

CANTHARUS HY-

KIATHOS

TRON

DRIA
KYLIX
LECYTHUS

KRATER
LAGYNGCS
LOUTROPHOROS

OENOCHOE OLPE
PTHOS PSYKTER

RED - FIGURED POTTERY
RHYTON XKYPHOS
STAMNOS

PYXIS

veduta

Piranes

veduta ideata

CAPRICCIO



veduta 427




428 vegetable black

K
EOTTLLLLTPAAT s

195
Antonio Cande Candletto
1697—1768
1918

1750 Giovanni

Battisa Piranes 1720—1778
B. 1937
vegetable black
LAMPBLACK VINE BLACK

CHARCOAL BLACK

vegetable oil or vegetal oil

DRYING
oL SEMIDRYING OIL



veneda 429

NONDRYING OILS

vegetable violet
LOGWOOD

vegetable wax

vehicle

FILM- FORMER

vell

undertint

WIPING

JAPAN WAX

imprimetura

vein stone ULTRAMA-

RINE AH

velatura
VEIL

vellum
PARCHMENT

papers

vellum paper 1.

2. VEL-

LUM PARCHMENT PA-

PER

velvet brown

COMPOSTE PIGMENT

veneda



430 veneer

Theophilus Presbyter
1

gue 15
Cennino Cennini

veneer

Venetian blue
TALIAN BLUE

Venetian red

Venetian school

Jehan le Be-

15

25%

16

15
Giorgione
1478—1510 Giovanni Bdllini 1430—
1516 Titian ~ 1490—1576
Tintoretto 1518—15%4

Venice turpentine

STRASBOURG TUR-
PENTINE
vent or riser

ar jet ar drain

ventilago

NATURAL DYESTUFF

verdaccio

Cennino Cennini



Vermont White Statuary 431

verd antique

verdet

verdigris

19

viride agris
2.
PATINA

SERPENTINE

17—18

verderame

aerugo

verditer blue verditer green

veriam

2.
LICHKEIT

vermell

BREMEN BLUE

NEUE SACH-

2. 17—18 FIRE
GILDING
3.
vermilion
8
CINNABAR
20
20 20
CHINESE VER-
MILION SCARLET
VERMILION ORANGE VERMIL-
ION
vermilioette AMERICAN VER-
MILION
vermilion wood PADOUK

Vermont White Statuary



432 vernalis

vernalis
Vernet green
BREMEN BLUE 19
Horace Vernet
vernice liquida
15

15—16

vernis martin
BRONZE POWDER
18

Vernis mou

SOFT - GROUND

ETCHING

vernissage VARNISHING DAY

Verona brown
TRANSPARENT BROWN

Verona green GREEN

EARTH

Verona yelow
TURNER S YELLOW

Veronese green
16

vert antique
BRONZING

PATINA

vert émeraude VIRIDIAN

vesica piscis AUREOLE



vinyl resin 433

Vesperbild PIET Vienna red
CHROME YELLOW
Vegtorian blue
EGYPTIAN BLUE Vienna white
V- gouge V PARTING TOOL
Vierge de Pitié PET
vibrate
vignette 1.
positive cast
Victoria green 2. TRAIL
COMPOSTE PIGVENT 80
40 10 3.
VERNALIS vine black
CARBON PIGVENT
Victoria red
CHROME YELLOW
19
Vienna blue Vienna ultramarine
COBALT BLUE gape black
1802 mare black yeast black
KERNEL BLACK
Vienna green MITTIS DROP BLACK
GREEN
Vienna lake vinyl resin

CARMINE



434 violet carmine

POLYVINYL ACETATE
POLYVINYL CHLORIDE

violet carmine
COMPOSTE PIGVENT

SYNTHETIC
ORGANIC PIGVIENTS
violet madder - lake

ALIZARIN VIOLET
violet pigments
PAINT STANDARD
MARS VIOLET
COBALT VIOLET
MANGANESE VIOLET

violet ultramarine ULTRAMA-
RINE VIOLET
viride aeris VERDIGRIS

viridian

Pannetier
1838

Binet
1859 Guignet

1862

1942 1957

vert éreraude

FRENCH VERONESE GREEN

viscosity

CONS STENCY

vitreous

vitreous ename



Vorticism 435

ENAMEL

Vitruvian scroll or wave scroll

SCROLL

Y (
ZAN

N\
AN"TJ/A

196
volatile solvent
TURPENTINE MINERAL FIR-
ITS
ACETONE BA
NANA OlL BENZINE

BUTYL LACTATE CARBON BISUL-
ADE CARBON TETRACHLORIDE
QGOAL - TAR SCLVENT

DIACETONE ALCOHOL ETHYL
ACETATE ETHYL ALCOHOL
KEROENE NAPHTHA
FIKE AL DISTILLATION MUTUAL
SOLVENT
volet TRIPTYCH
Vorticiam
1912 Wyndham
Lewis 1832—19%57
1915
Blast
Jecdb Epdein 1880—1959
— Henri Gaudier - Brzeska
1891—1915 Willian Raberts
Edwerd Wadsnorth 1889—1949  C.
R. C.R.Nevinan



436 wad clay or wadding clay

wad day or wadding day

HRECLAY
KILN SAGGERS
wallboard
Beaverbord  Upsn
plager board 2
2 MA-
ONITE

Masonite Prescwood

walling wax or bordering wax

o ETCHING
MORDANT
AQAD BATH
wall of Troy pattern FRET
wall painting MURAL
wall primer PLASTER PRIMER
wall scraper
AVASETTE

DRAW - QUT



wash 437

walnut
TIGER\MOOD
walnut ol
DRYING
aL
Leonardo da
Vinci 18
Wanderers The 1872
Nichdas Kramskoy

V. V. Vereshagin llya

Vledimir Mekovsky
Lebediew

Repin
W. Pdenov

warm colors

QOLOR ARAE
Q0AL AOLGRS

warning coat
WASTE MOLD

warping of pictures

%%

CRADLING PARQUETAGE

wash



438 wash drawing

WASH DRAW-
ING
wash drawing
MONOCH-
RQVE
wasgte mold
MOLD
watercolor GUM ARA-
BIC
BINDER
PLASTIAZER HY-
DROVIE. GLYCERIN
WETTING AGENT
PREERVATIVE
WATERQOLOR PAPER
BRUSH RED SABLE
GOUACHE
WASHES
ILLUMINATION 16 17 18

MINIATURE

18
19
18
3
4
1. .1
Yaxy
18%
1900
18 19

John Rabert Cazens 1752—1797

William Blake 1757—1827

Thares Girtin 1775—1802 Joseph Mdllord
Tuner 1775—1851 John Sl Catren
1782—1842

Window Horer 1836—1910 . John
Marin 1872—1953 Ednerd Hop-
per 1832—19%67 Charles Demuth 1883—
1935 Charles Burchfidd 1893—
19%7



water - white 439

watercolor paper MORDANT
GLDING
GOLD 9ZE
50 water gass
PAPER DIMENSONS LIQUID SLICATE 19
7 140
220 400 water - glass painting MIN-
ERAL PAINTING

water - in- oil emulson
EMULION

C.P. “ " R. watermark
" N.P.

" H.P.

LAID PAPER

water - of - Ayr AYR STONE

water - paints AQUEQUS
“ ? PAINT

water - white
water gilding



440 wave scroll

wave rall VITRUVIAN SCROLL
wax
BEESAAX
CHINESE INECT WAX
CARNAUBA WAX CAN-
DELILLA WAX JAPAN WAX
PARAFAIN CERESN MON-
TAN WAX QZOKERITE
100
Weather Ometer
FADE
OVETER
AQCELERAT-

ED TEST

wedge

DYESTUH-

welding

SCULPTURE

well dant

PUG
KEY wedge
NATURAL
15
19
azca  gpude ydlov

OXYACETYLENE WELD-
ARC

FALLER ROD
BRAZ-

SOLDER

DIRECT METAL

S ANT



white lead 441

wet day QLAY white earth
MODEL- GREEN EARTH
ING QLAY
LAKE

wet - into- wet BASE

white lead

MIXED TECHNIQUE
wetting agent
Wetting down
whelk red TYRIAN PURPLE
whetgone
! DUTCH - PROCESS WHITE LEAD
ALUNDUM
CARBORUNDUM FLAKE WHITE

CREMNITZ WHITE
OILSTONE



442  white lead in oil

20
ZINC WHITE TITANIUM
WHITE
19
cerussa
white lead in ail
LINEED OIL
WHITE LEAD
FLAKE WHITE
GROUND PRIMER
MAROUFLAGE
white- line cut
RELIEF PRINTING
WOOD ENGRAV-

ING

white mahogany PRIMA

VERA

white pigments
PAINT STANDARD

FLAKE WHITE —
TITANIUM
WHITE ZINCWHITE
INERT PIGMENTS

GOUACHE COLORS
BLANC HXE

white spirit
AL FIRITS

MINER-

white walnut

WALNUT

whitewash

CAL-
CIMINE

white wax
BEESNVAX



wood - carving knife 443

whiting
GESO
INERT PIGMENT
DRY-
POINT BURR
FOUL BITING
PRECIPITAT-

ED CHALK wire- end tool MODELING TOOLS
whole length FULL LENGTH
CANVAS SZES PORTRAIT woad

NATURAL DYESTUFF
Winsor blue Winsor green
PHTHALOCYANINE BLUE

PHTHALOCYANINE GREEN INDIGO
wiping IN-
TAGLIO wood alcohol METHANOL

wood - carving knife

retroussage WOOD - CARVING TOOLS
draggng pumping



444  wood - carving tools

wood - carving tools

CHISELS 1/16 1
GOUGES PARTINGTOCLS U Vv
WOOD - CARVING KNIVES
MAL-
LET ADZE WOODCUT
RASP TOOLS SRS

[ —— TN
198 A B C D E V
F G Vv H |
woodcut 20
WOODCUT TOOLS
RELIEF PRINTING
ORIGINAL
PRINT
WOOD EN-

GRAVING



wood engraving 445

RELIEF
BLOCK PRINTING
BRAYERS 19
TYPE - HIGH
BAREN
14
15 BLOCK
BOOKS
16
Albrecht DUrer 1472—1528 Lu-
cas Cranech 1472—1553 Hans
Hdbein the Younger 1498—1543
Hans LUzelberger
Francesco

Parmigianino 1503—1540

Ugo da Carpi
Lu-
cas Van Lyden 1494—1533
16
17
18
19
Gauguin Millet
Edvard
Munch
CHIAROSCURO WOOD-
aut
woodcut tools
WOOD - CARV-
ING TOOLS
5 ~6
wood engraving
RELIEF PRINTING
GRAVER TINT TOOL
SCORPER
ORIGINAL PRINT
WOODCUT



446 wood turpentine

TYPE - HIGH

18

Thomes Bewick 1753—1828

William Blake 1757—1827

19

SCRATCHBOARD

wood turpentine

TURPENTINE

workable fixative FIXATIVE

World of Art or Mir Iskusstva

1890

1905

Benais
Leon Bakst Gdovin

Alexander

Qudeikine Nichdas Roerich

Kongantin Somov

worm s- eye view

OBLIQUE PERSPECTIVE
PERSPECTIVE
HORIZON LINE

POINT OF STATION

BIRD S- EYE VIEW

wove LAID PAPER

LINEAR



yachting style 447

wrinkles
199
1944
Andrea Mantegna
X
xanthorrhoea ACCROIDES xylography
WOODCUT WOOD EN-
xylene COAL - TAR SOLVENT GRAVING
Y

yachting style ART NOUVEAU



448 yeast black

yeast black VINE BLACK
yellow berries
BUCKTHORN BERRIES
OXFORD
yelow carmine OCHRE
LAKE
DUTCH PINK RED OCHRES
ROMAN OCHRE
yellow earth YELLOW OCHRE FLESH OCHRE
BROWN OCHRE SPRUCE OCHRE
TRANSPARENT GOLD
ydlowing OCHRE
gl
yellow oxide of iron
MARS PIG-
MENTS
yellow pigments
yellow lake PAINT STANDARD
YELLOW OCHRE
RAW SENNA
CADMIUM YELLOW
yellow ochre NAPLES YELLOW
STRON-
TIUM YELLOW COBALT

YELLOW HANSA YELLOW



zinc green 449

ydlow ultramarine BARIUM YEL- yellow weed
LOW WELD

yellow varnish

young fustic
Jacques Maroger
20 40 NATURAL DYESTUFF
young fugtic
fustet FUSTIC
MAROGER MEDIUM
Z
zaccab zebr awood 1.
zebrano an-
gana
zaffer or zaffre 36 1 2
SVALT
2.
eschel
zinc chromate or zinc chrome
ZINC YELLOW
Zapon LACQUERS
zinc green COBALT
GREEN

zebrano ZEBRAWOOD COMPOSTE PIGMENT
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zinc oxide
ZINC
WHITE
1746
Margraef

zinc white
FRENCH - PROCESS ZINC OX-
IDE
ZINC OXIDE

FLAKE WHITE

1782

1834

19

25

FLORENCE ZINC OXIDE

COMPOSTE WHITE

zinc yellow

zingana ZEBRAWOOD

Zinnober green
CHROME GREEN

zirconium drier

Zirconium oxide

Zircopax

Zones of recession

STRUCTION

DRIER

LEGITIMATE CON-



Z- twist 451

LINEAR PERSPECTIVE Rubens
Vermeer
AERIAL PERSPEC-
TIVE
Z- twigt TWIST DIRECTION
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CHENEY SHELDON. A New World Higtory of Art. The Viking Press Inc. New Yok 1962.

" GARDNER HELEN. Art Through the Ages 4th ed. revised under the editorship of Sumner McK .
Crashy by the Dept. of History of Art Yae University. Harcourt Brace & World Inc. New York 1959.

“JANSON HORST W. with Janson Dora Jane. Higory of At A Suney of the Major Visual Arts
from the Dawn of Hidory to the Presmit Day . Prentice - Hall Inc. Engewood diffs N.J. Harry N.
Abrams Inc. New Yok and Thames and Hudson Ltd. Aldershot Hants. All editions 1962.

Pragge Pidure Encydopedia of Art. Orignd Germen edition Georg Westermann  Verlag
Brunsnick 1958 Engdlish edition Frederick A.Praeger Inc. New Yok 1958.

“ROBB DAVID METHENEY and GARRISON JESE JAMES. Art in the Wetern World 4th ed.
Haper & Row Publishers New Youk 1963.

“ UPJOHN EVERARD MILLER WINGERT PAUL S. and MAHLER JANE GASTON. Higoary of
World At 2nd ed. Oxford university Press New York and London 1958.

CENNINI CENNINO D ANDREA . The Craftaman s Handbook “ 11 Libro dell Arté' . Trandated by
Daniel V. Thampson Jr.Yae University Press New Haven Conn. 1933 paperback reprint Dover Publi-
caions Inc. New Yok 1954 and Congtable and Campany Ltd. London.

EASTLAKE CHARLES LOCKE. Mateials for a Higory of Ol Painting 1847 1869 . Paperback
reprint entitted Methods and Mateials of the Geat Sthods and Mages 2 vds. Dover Publications
Inc. New Yok 1960 and Constable and Campany Ltd. London.

“LAURIE ARTHUR P. The Materials of the Painter s Craft in Eurgpe and Egypt  from Earliet
Times to the End of the XVI[ Century with Some Acoount of Their Preparation and Use. J. B. Lippincott
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Co. Philadelphia and T.N. Foulis Edinburgh 1910.

MERRIFIELD MARY P. The Art of Freso Painting as Pradisd by the Old Italian and Spanish
Mageas Wth a Prdiminary Inquiry into the Nature of the Cdours Ussd in Freso Painting With Chsnvae-
tionsand Notes 1846 . New illugtrated edition with an introduction by A. C. Sawter Alec Tiranti Lon-
don 1952 facsamile reprint Transatlantic Arts Inc. New Yok 1953.

MERRIFIELD MARY P. Criginal Treatises Dating from the Twdfth to the Eighteanth Centuries on
the Arts of Painting in Gl Miniature Mosaic and on Gass of Glding Dyeng and the Preparation
of Cdoursand Artifidal Gans Preoaded by a Ganaral Introdudtion With Trandations Prefaces and Notes

1849 . Paperback reprint entitled Original Treatises on the Arts of Painting 2 vds. with an introduc-
tion and dossary by S. M. Alexander Dover Publications Inc. New York 1967 and Congtable and Com-
pany Ltd. London.

PLINY THE ELDER. Natural Higory 10 vds. Harvard University Press Loeb Classica Library
Carbridge Mass. See especialy books XX XI'to XXX VI.

THOMPSON DANIEL V. The Mateials of Medieval Painting 2nd ed. George Allen and Urwin
Ltd. London 1956. Paperback reprint entitled The Materials and Techniques of Medieval Painting Dover
Publications Inc. New Yok 1958 and Congtable and Company Ltd. London.

VASARI GIORGIO. Vasari on Technique. Trandated by Louisa S. Maclehose edited with an intro-
duction and nates by G. Baldwin Broan. J. M. Dent & Sons Ltd. London 1907 paperback reprint Dover
Publications Inc. New Yok 1960 and Congtable and Company Ltd. London.

VITRUVIUS POLLIO MARCUS. Vitrwvius The Ten Books on Architedture. Trandated by Morris
Hicky Morgan and edited by Albert Andrew Honerd and Herbert Langford Warren. Harvard University
Press Cambridge Mass 1926 paperback reprint Dover Publications Inc. New Yok 1960 and Consta-
ble and Campany Ltd. London.

DEHN ADOLF. Water Cdar Gouache and Casain Painting A Handbook of Techniques. The Su-
dio Publications Inc. New York and London 1955.

DOERNER MAX. The Mateials of the Artig and Thar Use in Painting With Nates on the Tecth-
niques of the Old Mages. Trandated and revised by Eugen Neuhaus. Harcourt Brace & World Inc. New
Yok 1949 Rupert Hart Davis Ltd. London 1963.

“ GETTENS RUTHERFORD J. and STOUT GEORCE L. Painting Materials A Short Encydope-
dia. D. Van Nogrand Co. Inc. New Yok 1942 paperback reprint Dover Publications Inc. New
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Yok 1966 and Constable and Caompany Ltd. London.

GUPTILL ARTHUR L. Gil Painting Sep- by - Sep 3rd ed. Watson- Guptill publications New
Yok 1965 Pitman & Sons Ltd. London 1966.

GUTIERREZ JOSE and ROUKES NICHOLAS. Painting With Aaylics. Watson - Guptill Publica-
tions New York 1965.

JENSEN LAWRENCE N. Synthetic Painting Media . Prentice- Hall Inc. Englenood Qliffs N. J.
1964.

LAURIE ARTHUR P. The Painter s Methods and Materials. J. B. Lippincatt Co. Philadelphia
1926 Sedey Service & Co. Ltd. London 1935 1960 paperback reprint Dover Publications Inc. New
Yok 1967 and Constable and Company Ltd. London 1968.

“MAYER RALPH The Artig s Handbook of Materials and Techniques 3rd rev. ed. The Viking
Press Inc. New Yok and Faber & Faber Ltd. London 1970.

MAYER RALPH. The Painter s Craft rev.ed.D.Van Nostrand Co. Inc. Princeton N.J. 1966
D.Van Nogtrand Co. Ltd. London 1967.

NORDMARK OLLE. Freso Painting Modern Methods and Techniques for Painting in Fresoo and
Saoo0 . American Artists Group New York 1947.

OHARA ELIOT. Making the Brush Behave Fourtemn Lessons in Wateraolor . Minton Balch & Co.
New Yok 1935.

OHARA ELIOT. Making Waterador Behave. Minton Balch & Co. New York 1932.

SEARS ELINOR LATHROP. Pagtd Painting Sep- by - Siep. Watson - Guptill Publications New
Yok 1947.

THOMPSON DANIEL V. JR. The Pradice of Tempaa Painting. Yae University Press New
Haven Conn. 1936 paperback reprint Dover publications Inc. New Yok 1962 and Constable and
Campany Ltd. London.

WILLIAMS TERRICK. The At of padd . Pitman & Sons Ltd. London and Pitmen Publishing
Corp. New Yok 1937.

WOODY RUSELL O. Painting With Symthetic Media Wth a Technical Appendix by Henry W.
Levison . Reinhdd Publishing Corp. New York 1965.

FOSS C.E. and JACOBSON E. Cdor Harmony Manual . The Ost - wald System. Container
Corporation of America Chicago 1949.
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GRAVES MAITLAND E. The At of Cdor and Design 2nd ed. McGraw- Hill Book Co. New York
and London 1951.

ITTEN JOHANNES. The Art of Cdor . Trandated by E. Van Haagen. Reinhdd Publishing Corp.
New Yok 1961.

KELLY KENNETH L. and JUDD DEANE B. The ISCC - NBS Mehad of Desgnating Coar and
a Didionary of Coor Names. Netional Bureau of Sandards Gircular 553 Government Printing Office
Washington C.D. 1955.

MUNSELL ALBERT H. The Munsdl Book of Cdor 2 vds. Munsdl Coor Co. Bdtimore Md.
1947.

ABBOTT W. The Theory and Pradice of Perpattive. Blackie & Son Ltd. Glaggow 1950.

COLE REX VICAT. Pagative as Appiad to Pidures. J. B. Lippincatt Co. Philadelphia Secley
Savice & Co. Ltd. London.

D AMELIO JOSEPH. Peargpative Drawing Handbook . Tudor Publishing Co. New York 1965.

MEDWORTH FRANK. Pergpative. Charles Scribner s Sons New York 1937.

MORANZ JOHN. Magey o Drawing. The Richard R. Smith Co. Inc. Peterborough N. H.
1950.

BRIDGMAN GEORGE B. Congrudive Anatomy . E. C. Bridgman Pelham N.Y. 1924 rev.ed.
Serling Publishing Co. Inc. New York 1961 paperback eds. Oek Tree Press Ltd. London 1965 and
Barnes & Noble Inc. New Yok 1966.

ELLENBERGER W. BAUM H. and DITTRICH H. An Atlas of Animal Anatomy for Artigs.
Trandated by Helene Weinbaum enlarged edition revised by Lewis S. Broan. Paperback editions Dover
Publications Inc. New Yok 1956 and Congtable and Company Ltd. London 1966.

RUBINS DAVID K. The Human Figure An Anatamy for Artigs. The Viking Press Inc. New
Yok 1953 Peter Onen Ltd. London 1964.

VANDERPOEL JOHN H. The Human Figure. The Inland Printer Co. Chicago 1930 paperback
reprint Dover Publications Inc. New Yok 1958 Congtable and Company Ltd. London.
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BRINKLEY JOHN. Leteing Today A Suney and Pradical Handbook. Reinhad Publishing
Cop. New Yok 1961 Sudio- Viga Ltd. London 1965.

GOUDY FREDERIC. The Alphabet and Elemants of Letaing 1918 . University of Cdifornia
Press Berkeley 1952 paperback reprint Dover Publications Inc. New Yok 1963 and Constable and
Company Ltd. London.

LAKER RUSSELL . Anatamy of Lettaing new ed. The Sudio Publications Inc. New York and
London 1960.

WOTZKOW HELM. The At of Hand Letteing Its Maday & Pradice. Watson - Guptill Publica-
tions New York 1952 paperbeck reprint Dover Publications Inc. New York 1967 and Congtable and

Company Ltd. London.

CARDAMONE TOM. Adwatisng Agency and Sudio Sdlls. Watson - Guptill Publications New
Yok 1959 Chapmen & Hall Ltd. London.

MAURELLO S.RALPH. Commadal Art Techniques. Tudor Publishing Co. New York 1952.

“NELSON ROY PAUL and FERRIS BYRON. Fdl s Quide to Commerdal Art. Frederic Fell
Inc. New York 1966.

STONE BERNARD and ECKSTEIN ARTHUR. Preparing Art for Printing. Reinhad Publishing
Corp. New Yok 1965.

CHENEY SHELDON. Swulpture of theWorld A Higory . The Viking Press Inc. New Yok 1968.

HALE NATHAN CABOT. Wdded Swulpture. Watson- Guptill Publications New York 1968.

NEWMAN THELMA R. Pladics as an At Form. Chilton Bood Co. Philadelphia 1964 Thomes
Yosdloff Ltd. London 1967.

*RICH JACK C. The Mateials and Methods of Sculpture. Oxford University Press New York and
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London 1947.

ROUKES NICHOLAS. Sulpture in Plagics. Watson - Guptill Publications New York 1968.

9 OBODKIN LOUIS. Sulpture Prindples and Practice. The World Publishing Co. Cleveland O
hio 1949.

TOFT ALBERT. Moddling and Soulpture A Full Acoount of the Various Methods and Prooesses Em-
ployed in These Arts 3rd ed. The Macmillan Co. New Yok and Seeley Service & Co. Ltd. London
1950.

ARNOLD GRANT. Creative Lithography and How to Do It . Harper & Row Publishers 1941 paper-
back reprint Dover Publications Inc. New Yok 1964 Constable and Company Ltd. London 1965.

BIEGELEISEN J.1. and COHN MAX ARTHUR. Slk Soreen Sendlling as a Fine At . McGraw -
Hill Book Co. New York 1942. Carrected and enlarged version entitled Slk Soren Techniques Dover
Publications Inc. New York 1958 and Congtable and Company Ltd. London.

HAYTER STANLEY W. New Ways of Giawre 2nd ed. Oxford University Press New Yok and
London 1966.

“HIND ARTHUR M. A Higory of Etching and Engraving Fram the Fiftemth Century to the Year
1914 3rd rev.ed. Houghton Mifflin Co. New York 1923 paperback reprint Dover Publications Inc.
New Yok 1963 and Constable and Company Ltd. London.

“HIND ARTHUR M. An Introduction to a Higory of Woodaut . Houghton Mifflin Co.  New York
1935 paperback reprint 2 vals. Dover Publications Inc. New York 1963 and Congtable and Compa-
ny Ltd. London.

LUMSDEN ERNEST S. The At of Etching. Sedey Sarvice & Co. Ltd. London 1924 J.B. Lip-
pincatt Co. Phliadelphia 1925 paperback reprint Dover Publications Inc. New Yok 1962 and Con-
stable and Company Ltd. London.

MORROW B.F. The At of Aguatint . G. P. Putnam's Sons New York 1935.

ROTHENSTEIN MICHAEL . Frontigs of Printmaking New Agpeds of Rdid Printing. Reinhdd
Publishing Corp. New Yok and Sudio-Viga Ltd. London 1966.

ROTHENSTEIN MICHAEL . Linoouts and Woodauts. Sudio- Vigta Ltd. London 1962 Watson -
Guptill Publications New York 1964.

HOKLER HARRY . ArtigsManual for Slk Soreen Print Making 3rd ed. Tudor Publishing Co.
New Yok and Heffer & Sons Ltd. Cambridge Engand 1960.
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TREVELYAN JULIAN. Etching Moden Methods of Intaglio Printing. Sudio- Viga Ltd. Lon-
don 1963 Watson- Guptill Publications New Yok 1967.
TRIVICK HENRY . Autdithography The Technigne. Faber & Faber Ltd. London 1960.

BILLINGTON DORA M. The Technique of Pattey. B. T. Batsford Ltd. London and Hearthside
Press New York 1962.

COX WARREN EARLE. The Bock of Pattery and Porodain . Cromn Publishers Inc. New York
1944.

“NELSON GLENN C. Caamics A Potter s Handbook 2nd ed. Hdt Rinehart & Winston Inc.
New York and London 1966.

NORTON F.H. Caamics for the Artig Patter . Addison - Wedey Publishing Co. Inc. Reading
Mass. 1956.

ANTHONY EDGAR WATERMAN. A Higory of Mosaics. Porter Sargent Publisher Boston 1935.

POWERS HARRY HUNTINGTON. The At of Mosaic. The University Prints Newton Mass.
1938.

YOUNG JOSEPH L. Course in Making Mosaics An Introdudtion to the At and Oraft . Reinhdd
Publishing Corp. New York 1957.

KECK CAROLINE K. A Handbook on the Care of Paintings. Watson - Guptill Publications New
York published for the American Assciation for Sate and Loca History 1967 .

PLENDERLEITH HAROLD JAMES. The Consnvation of Anticuities and Works of At Treatment
Repair and Retoration . Oxford University Press New York and London 1956.

“RUHEMANN HELMUT. The eaning of Paintings Problems and Patentialities. Frederick A.
Praeger Inc. New Yok and Faber & Faber Ltd. London 1968.
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STOUT GEORGE LESLIE. The Care of Pidures. Cdumbia University Press New Yok and Oxford
University Press London 1948.

GARDNER HENRY A. and SNARD GEORGE G. Paint Teting Manual The Phydcal Exami-
nation of Paints Varnishes Laogues and Coors 12th ed. Gardner Laboratary Inc. Bethesda Md.
1962.

PARKER DEAN H. Prindples of Surface Coating Techndogy . Interscience Publishers Inc. New
Yok 1965.
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ings.
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Aarori s Rod

abaculus

abbazzo

ABC art

abraum

absolute alcohd or anhydrous alcohd
abstract art

abdtract expressoniam
acacia

academic

academician
academiciam

Académie des Beaux - Arts
acadeny

academy blue

academy board

acadermy figure

acgou

acanthus

accelerated test
accelerator

accroides or acaraid resin
acetic ether

acetone

ABC
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acetylene

acetylene black
achrometic coors
acid bath

acid number or acid value
acid resst

Acra red

acrdith

acrylic brush

acrylic canvas
acrylic cdors

acrylic resin

acrylic varnish
actinic light

action painting
additive cdor

a deux crayons
adhesion of al paint
adjustable curve ruler
adjustable triange
Adriangple red
adsorption

advancing and retresgting caors
adze or adz

ee.o aet

Aegean art

aeria perspective
aerugo

aes ustum

African blackwood or grenadilla
African cherry
African mehagany
African rosawood
African walnut
African whitewood
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after
agma
admetdite
acpte
agd utinant
agegete
airbrush
ar drain or air jet
ar eraser

jour or gouré
Alabama Cream
aabagter
aabastron
a la Grecque
Albani stone
Albany dip
Alberene stone
acohd cdors
aembic

Alexandria blue or Alexandrian blue

Alexandrian art
aizarin broan
dizarin carmine
dizarin crimson
dizarin videt
dizarin yellow
akaline gaze
akanet

akyd resins
dla prima
aligatoring or dligator cracks
aloy

atarpiece

ato- rilievo
aumina hydrate

© © © © © © © © © © © 00 0 0 0 o
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auminum
auminum lesf
auminum paint
aluminum poader
Alundum
amaranth
amesette

amber

American vermilion
Amherst sandstone
ammonia
amorphous
armphora

amyl acetate
A.N.A.
anagyph
anamorphosi's
anadtatic printing
ancien

ancient
androsphinx
angular liner
angular perspective
anhydrous
anhydrous alcohd
aniline

aniline purple
animal black
anime

ankh

annatto
anneding
anodizing
anthemion

antic work
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antimony orange antimony vermilion
antimony sulfide
antimony white
antimony yellow
antiquarianism
antique

antoxidant

Antwerp blue
Antwerp red

Antwerp schod

anvil

apple wood

applied art

appliqué

gpricat gum

aqua fortis

aquarelle

Aquatec

aquetint

agueous paint
arabesque

arabic gum

archaic

Archaic period
archaistic
archiepiscopa cross or archbishgg s cross
archil

architectonic
architects rendering brush
architectural sculpture
arc welding

arenato

armeture

Armenian blue
Armenian bde

16
16
16
16
16
16
16
16
17
17
17
17
17
17
17
17
17
17
17

18
18
18
18
19
19
19
19
19
19
20
20
20
20
20
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Armenian sone
am paette
Arnaudori s green
arribida red
arriccio

arris

arsenic orange
arsenic yelow
art for at s sske
Artgum

artificia ultramerine
atid s proof

Art Nouveau

art rupestre

arts and crafts
ashestine
ashestos board
Ashcan schod
ash gaze

askos

asphalt
asphaltum
assemblage
astragdl
asymmetry

aelier

atlantes
atmosphere
atomizer
atramentum

a trois crayons
atapulgite
Augshurg Renaissance
au premier coup
aurede

20
20
21
21
21
21
21
21
21
21
21
21
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23
23
23
23
24
24
24
24
24
24
25
25
25
25
25
25
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auredin

auri pigmentum
aurora yellow
autdithography
autometism
avant - garde
avellan cross
Avignon berries
avodire
axonometric prgection
ayous

Ayr stone

azo cdors
azure blue
azure cobalt

azurite

babul gum or babod gum
background
background paper
back - painting
badger blender
badigeon

bag wall

baked enamel

balance

balaustre

baldachin or baldaguin
ball clay

ball mill

balsa

25
25
26
26
26
26
26
26
26
26
26
26
27
27
27
27

27
27
27
27

28
28
28
28
28

28
28
29
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balsam
bamboo brush
bamboo pen
banana all
banderde
banding whed!
banker
Barbizon schod
bardiglio
baren

barite

barium sulfate
barium yellow
Barogque
barwood
baryta

baryta green
baryta weter
baryta white
barytes

basalt

basdt ware or basdtes ware

base

basstaille
baso- rilievo
bassaood

bat

Batesville merble
Bauhaus

bead and red
bead madding
beak madding
Beaux - Arts Ecole des
beaver board
Bedford stone

8888
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beesnax
Belgan black
Belgan marble
Belleek

Bdl' s medium
belly

Bengdl cutch
bent chisdl
bent gouge
bentonite
benzine

benzd black
Berlin blue
biacca

bianco sangiovanni
bible paper
bice
biedermeier
binder
biomorphic form
birch

bird s ee

bird s- eye view
biscuit

biscuit mod
bishog s length
bismuth white
bisque

bisque fire
bistre

biting

bitstone or bit
bitumen

Bizen ware

black - and- gdd merble
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black - boy gum
black chalk

black cherry

black - figured pottery
black iron axide
black japan

black lead

black - letter hand
black meta

black mirror

black ail

black oxide of cobalt

black axide of manganese
black pigments
black wetercoor
bladder

blanc d argent
blanc fixe
blanket

Blaue Reiter der
Blaue Vier
bleed

blender

blending

blind printing
blister

blister gaze
block book
block - aut stencil method
block print
block scraper
blond painting
bloom

bloan all

bloaup

9949
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blue ashes
blue black
blue frit

blue lake
blue melachite
blue pigments
Blue Rider
Blue Rose
blue verditer
blunger

blush

board

Bocour blue
Bocour green

bodied linseed ail

body

body cdor
body stain
Bohemian earth
bailed all
bate

bdd resin
bde

Bdlogna chak
Bdogna stone
bdting clath
bond paper
bone ash
bone black
bone broan
bone china
bone fdder
bone white
book of hours
bordering wax

S8/ D
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boss

Botany Bay gum
bottega

bouchard or boucharde
Bougiva white

boulle- work or boulle
baxwood

bozzetto

B.P.

brass

bravura

brayer

Brazlian rasawood
Brazilian wax
Brazilwood lake
brazing

breccia

Bremen blue

Bremen green

bridge

bright

brilliant scarlet
brilliant yellow

Bristd board

Bristd daze

britannia metal

British gum

British Pharmecopoeia B. P
British pigment standard
broad menner fine manner
broken cdor

bronze

bronze blue

bronze disease

bronze doré

5558555588883 233X3855858588586868888608686086 6
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bronze |eef
bronze ponder
bronzing
bronzing liquid
broan coat
broan lampblack
broan ochre
broan pigments
broan pink
broan sauce
broan stone
Brltke die
Bruges schad
Brunsnick blue
Brunsnick green
brush

brush acrylic
brush bristle
brush hair
brush quill
brush red ssble

brush cleaners or brush weshers

bubinga
bucchero were
buckeye
buckling
buckthorn berries
buckthorn lake
buon fresco
Burgundy turpentine
Burgundy videt
burl

burnisher

burnt carmine
burnt green earth

& &
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burnt gypsum
burnt ochre
burnt senna
burnt umber
burr
bushhammer
bust

bust peg
butterfly

butt jain
butyl lactate
Byzantine
Byzantine purple

cabinet picture
cabochon

cachet

cadmium green
cadmium red
cadmium yellow
Ceen stone
cacimne or kalsomine
cacine

cacined megnesite
Cdedonian broan
Cdedonian white
caendering
cafskin gdue
Cdifornia asphalt
cdipers
cdligraphic

FEEFEEEFEHGHG G
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caligraphy
Calvary cross
camaieu

care or cam
carel hair
camera lucida
camera obscura
campeechy lake

camphorwood
Canada balsam

candlete or candetta
canddlilla wax
cantharus or kantharos
Canton enamel

canvas

canvas board

canvas carrier

canvas pin or canvas tack
canvas szes French
canvas sizes landscape
canvas Sizes portrait
caposcuda

Cappagh broan
capriccio

caput mortuum

carbon bisulfide
carbon black

carbon pencil

carbon pigments
carbon tetrachloride
Carborundum
caricature

carmine

carnation

carnauba wax
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Cardingan art
carpente’ s pencil
Carrara marble
cate- de- viste
cartoon
cartouche
cartrige paper
carver

carving

caryatid

Cadi' s green
caxein

casein cdors
cashew lake
Cas=l earth
Cas=l green
Cas=l ydlow
cassone painting
cast

cadting plaster
castor al

cast shadow
catalyst

catenary curve
cd s- eye damer
ca sgad
caulking

cauteria

cavalier prgection
cavetto
cavityless cagting
cavo- rilievo
cedar ail of
celadon

celadon green

BB ISBIAIAAIIIZIIGRE A
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celegtid blue
Cdite
Cdlosdve
cdlulad
cdllulose acetete
cellulose cament

cellulose nitrate or nitrocellulose

Celatex

Cdtic cross
cement

central visual ray
centrifugal casting
cera cdla
ceramic cdors
ceramics

ceresin
cerography
cerulean blue
ceruse

cestrum

Ceylon lacquer
chak

chalking

chalk manner
chak ral
chamois
champlevé
charcod

charcodl black charcoal gray
charcoal paper
chasing

chassis
chatoyant

chetter mark
chay

71
71
71
71
71
71
72
72
72
72
72
72
72
72
73
73
73
73
73
73
73
73
73
73
74
74
74
74
74
74
74
74
74
75
75
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checking 75
chef d ceuvre 75
chemigraphy 75
cherry gum 75
cherrywood 75
ché shih 75
chestnut broan 75
chiaroscuro 75
chiaroscuro woodcut 75
chic angais 76
China clay 76
china painting 4
China woad all 7
Chinese blue 4
Chinese green e
Chinese ink e
Chinese insect wax Ve
Chinese lacquer Va4
Chinese red 7
Chinese vermilion e
Chinese white 7
Chinese yelow v
chindserie e
chipboard 78
chi - rho 78
chisdl 78
chisdl brush 78
chondrin 78
chopped strand met 78
Christaogram 78
chroma 79
chrometic cdor 79
chrometicity 79
chrome green 79
chrome achre 79
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chrome orange
chrome red
chrome yelow
chromium axide green
chramdithograph
chryselephantine
chrysocdla
chrysography
ciment fondu
cinnabar
cinquecento
cinquefal

cipdin or cipdlino
cissing

citron ydlow

clam

Cassic Acrycdar
classica

classica abgtraction
classica period
classicigm

Claude Larrain gass
clay

clay boby
cleavage

cloison

clasonné

clove

coach varnish

cod - tar cdors
cod - tar solvent
coated paper
cobalt black

cobalt blue

cobalt green

RRRRB3383833 33T
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cobalt ultramerine
cobalt videt

cobalt yellow
cochined

cocobalo or cocobda
coefficient of expansion
coelanagyphic sculpture
coffeanood

coil method

colcothar

cad chisdl

caod cut

cdd- presed al
cad- pressed paper
cdlage

cdlagraph or intaglio print
Cdage earth

Cdogne soirits
cdonid spirits
calophony

caor

Cdorado Yule Satuary
caor chart

cdor circle

caor camparison
coored cement
colored pencil

cdored resins

cdored sculpture

caor effect

caorimeter

caorimetry

caoring poaer or gtaining power

coorist
cdor lithagraphy

I BEIRIITETRRER
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caor notation

coor axides

cdor prints cdored prints
cdor properties

cdor scheme

coor sketch

coor stability

cdor triange

caor whed

coosa

Cdunmbian spirits
combed decoration
commercid artist
Commercid Sandard for Artists  Qil Paints
Commisson Internationale de | Eclairage
campass

compass cutter
compensating planimeter
complementary cdor
camposite pigment
camposite white
composition lesf
concave relief
conceptua caor
concours

concrete

cone ceramic

cone of vison

confluent cdors
congervetion
congstency

constant white
congtruction
congtruction paper
Congtructiviam
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contained shadow
Conté crayons
content

contour

contour draming
contrapposto
conversation piece
cod cdors
copaiba balsam
copal

copalymer
copper

copper blue
Coptic art

copy

copying ress
coquille board
cordate

core

cork black
Cornish stone or Cormvell stone
Coramendel
coroplast
corporetion piece
correction white
corrasion

Cogreti
cosmorama
cotton canvas
couch
counterproof
covering poner
C.P.

crack

crackle

B
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cradle

cradling

craft

cran

Crayon

crayon manner or chalk manner
Crayon sauce

crazing

Cremmitz white

crenellation

crevé

cribbled or criblé

crimson

crimson lake

crocus martis or crocus martius
croquis

cross

Cross ancrée

cross clechée

cross- crosdet

cross fitché

cross fleury o cross flory cross fleuretté
cross formée or cress formy
cross fourchée

cross gingdée

cross maline

cross of lona

Cross pattée or cross patty
Cross pammée

Cross recercelée

Cross ection

Cross- section paper

crow quill

crucible

cruciform

101
101
101
101
101
101
102
102
102
102
102
102
102
103
103
103
103
103
104
104
104
105
105
105
105
105
105
105
105
105
105
105
106
106
106
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crushed relief
crydite
crystaline daze
CQubism

cupid

cure

cursive

curtains

cusp

cut

cut - card work
cutch

cuttlefish ink
cyan

cyanine blue
Cycladic

cyma

Cyprian green earth
Cyprus umber

Danube schaod

Dawy sgay

daylight fluorescent cdors
dead cdoring

de- ar

desth mask

106
106
106
106
107
107
107
107
107
107
108
108
108
108
108
108
109
109
109

109
109
110
110
110
m
m
m
m
m
m
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decadence or decadent period 111
decadent art 11
decd decdcomania 111
decorative art 112
découpage 112
deep cdor 112
deesis or deisis 112
deflocculate 112
degame 112
degraded cdor 112
del . 112
delft or delftwere 113
denatured alcohd 113
dentils 113
Derby red 113
desco da parto 113
desgn 113
designers cdors 114
dessus de porte 114
De Sijl 114
Devonshire clay 114
dextrin 114
digblerie 114
diacetone adcohd 114
diagyph 114
diamond black 114
diaper 114
diatomeceous earth 115
dichrosm 115
diffraction 115
diffraction coor 115
diluent 115
dimetric prgjection 115
Dinders green 116

diorama 116
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dipper or dipper cup
diptych

direct carving

direct metal sculpture
direct painting

disegno

disperson

disposable paette
distermper

digtillation

distortion

dividers

dividing brass

divisonism

doctor or doctor blade
doamite doamitic limestone
dominant coor

dossal

dotted manner datted print
double imege

Dowicide

drafting mechine

drafting paper

draftamen or draughtsman
dragging

dragging stroke or scruffing
dragori s blood

draperie mouillée

draning

drawing board

drawing curve

drawing from nature
drawing from the antique drawing from cast
drawing from the flat

drawing paper

116
116
116
116
116
116
116
116
117
117
117
117
118
118
118
118
118
118
118
118
119
119
119
119
119
119
119
120
120
120
121
121
121
121
121
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draning table
draw- out

Dresden liner

dress

drier

drdlery

drap black

drapout

drop pigrents

dry - brush painting
dry cdor

dryfoot

drying ail

drying time or speed of dry
dry mounting

dry - mounting tissue
dry painting
drypoint

dry rat

Duco

ductile

duecento

Dumont blue

dunt

Durwille stone
DUssdldorf schod
dust bax

dusting brush

Dutch Caravaggism
Dutch metal

Dutch mordant
Dutch pink

Dutch - process white leed
Dutch white

dyes dyesiuffs
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dynamic symmetry

earth cdors
earthermare

easel

easdl painting
East African copal
East Indian rosanood
ébauche

ebony

echoppe
eclecticiam
écorché

ectype

effl orescence

ey use in panting
eyg and dart
eggehell finish
egg tempera
Egyptian art
Egyptian blue
Egyptian broan
Egyptian cross
Egyptian green
Egyptian paste
Eight The
electroplating
electrum

eem

eephant s ear

Eleusinian marble

R e

127

127
127
127
128
128
128
128
128
128
128
129
129
129
129
129
130
130
130
130
131
131
131
131
131
131
131
131
132
132
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elevation
dlipse guide
Elsner green
embossing
ambrittlement
emerdd chromium oxide
emerad green
erery

empathy
empyremetic
emulson
emulson ground
enamdl

enamdl paper

encaudtic or encaustic painting

engeged

Engish green
Endish pink
Endish red
Endish sycamore
Endish vermilion
Endish white
engobe

engaving
enlargng
entrlac
environment
epigone or epigon
epigraphy

epoxy resins
equilibrium
echel

esparto

exuise

essentid ol or essence

132
132
132
132
132
132
133
133
133
133
133
134
134
134
134
136
136
136
136
136
136

136
136
138
138
138
138
138
138
139
139
139
139
139
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ester

ester gum
etching
etching ground
etching press
ether

etchiop

ethyl acetate
ethyl acoha
ethyl sllicate
Etruscan art
Euwville stone

evangeliar or Gospel Book

even- sSded
exc.

exploded view
expressionism
extender

ex- vao

fabric

Fade Ometer
fading of cdors
falence
falcifom
fasfication
fan brush
fagt cdors
fat

fat over lean
fatty acid

139
139
140
141
141
142
142
142
142
142
143
143
143
144
144
144
144
144
144

145
145
145
145
145
145
145
146
146
146
146
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Fauves les
famn broamn
fecit

fel dspar

felt- tip pens and merkers

fence

ferric chloride
Ferrite Ferrax
festoon

fettle
fiberboard
fiber dass

fig milk

fig- tree juice
figure

figurine

filbert brush
filigree

filler

filler rod

fillet

film

film- former
film integrity
film- stencil method
film- thickness gauge
filter press

fin de sécle
fine art

finger painting
finial

finish
finishing trond
firebrick
fireclay

146
146
146
147
147
147
147
147
147
147
147
147
147
148
148
148
148
148
148
148
148
148
149
149
149
149
149
149
149

150
150
150
150
150
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fire glding

fire marble

fire red

firing

fish due

fishtail tod
fissure

fit

fitch

fixative

fixed ail

flag

flake white
Flamboyant style
flame black
flashing

flat

flat cdor

flat sketching pencil
flatwere

flavine lake

flax

Flemish white
flesh cdor

flesh ochre

flint

flitch

float

floating signature
flocking

flong

Florence zZinc axide
Florentine broan
Florentine lake
floriated

150
150
151
151
151
151
151
151
151
151
152
152
152
152
152
152
152
152
152
152
152

153
153
153
153
153
153
153

153
153
153
153
154
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fluorescence 154
fluorescent paint or daylight fluorescent cdors 154
fluorite or fluorspar 154
fluting 14
flux or fluxing ingredient 14
foamed plagtics 154
fall 155
foliated 155
folium 155
fok art 155
Fontainebleau schodl 155
foots 155
fore- edge painting 155
foreground 156
foreshortening 156
forest merble or landscape marble 156
forgery 156
form 157
Fomdin 157
formaliam 157
Formica 157
fortification merble 157
foul biting or false biting 157
found object 157
foundry sand 158
fountain brush 158
faxing 158
fractiond rendering 158
fractur or fraktur 158
frame szes 159
Frankfort black 159
free- form shapes 159
freehand drawing 159
freestone 159

French berries 159
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French blue

French chalk
French curve
French padlish

French - process zinc axide

French purple
French sand
French ultramarine

French Veroness green

French white
fresco

fresco liner

fret

fretwork

frilling or sagging
frisket

frit

frontal depiction
frottage

frottis

fruitwood
fuchsine

fugtive cdors
fuller s earth
full length

full mold casting
fumigation
fundamental cdors
furnace products
furring

fuson

fustet

fustic

Futurism

159
159
159
160
160
160
160
160
160
160
160
162
162
163
163
163
163
163
163
164
164
164
164
164
164
164
164
164
164
165
165
165
165
165
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Gaboon ebony
gadroon

Gahri s blue

gine

Gelipat

cdllery tone

cellipat

ol nut o nutgall
odlIstone

galvanized metal
Ebier

Gambier - Parry spirit fresco
gamboge

gammedion

oSS

garance

garnet paper
garzone

ops black

gete

gauge

odlatin

g - coat

Gdlert geen

g medium

genre painting
gearetric abgtraction
Geaetric period
Georgia White
geranium red or geranium lake

165
165
166
166
166
166
166
166
166
166
166
166
166
166
167
167
167
167
167
167
167
167
167
168
168
168
168
168
169
169
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Germen black
Gearman cross

0eso
eSS0 duro
gadldino or gdlarino
glded or gt

dlde’ s cushion
dlde’ s knife
glder stip

glder swex

glding

Gilsonite

gornata

Giotteschi

gsant

dair

dass cdared print
dlassine paper
dass painting

daze

doy

goss

dost

dodt fire

due

due- cutout method
dycerin

dyphic art

dyptic art

Grein s blue
ooffer or gaufer
golden mean or gdden section
goden ochre

gdd ledf

gdd paint

169
169
169
169
169
169
170
170
170
170
170
171
17
171
17
172
172
172
172
172
172
172
173
173
173
173
173
173
173
173
173
173
174
175
175
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gdd ponder

gdd sz

Gathic

gouache

gouge

gadation

gafito

graining

ganite

orape black

gaphic arts or graphics
gaphic granite
gaphite

graphite paper

gaver or burin

gavure

grease crayon or grease pencil
Grecian purple

Greco- Raomen

Greek cross

Greek key or Greek fret
Greek pitch

Greek pattery

green bice

geen earth

geen marble

green pigrents

green rouge

greenstone

green verditer
greermare

genadilla

genadilla South American
giote

gisalle

175
176
176
177
177
178
178
178
178
178
178
179
179
179
179
179
180
180
180
180
180
180
180
180
180
181
181
181
181
181
181
181
181
181
181
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gag

gatesque
ground

group

grout

Guignet s green
quilloche

gum

gum arabic
gum eraser
gum hog

gum karaya
gunming up
gum resin

oum running
gum tempera
gum thus

gum tragecanth
gypsum
oypsum plaster

Haarlem blue
Haarlem schodl
hechure

hefner ware

haf - chak ground
half length

half - relief
halftone

half uncial
hallmark

182
182
182
182
183
183
183
183
183
183
183
183
184
184
184
184
184
184
184
185

185
185
185
185
185
185
185
185
186
186
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hand cdoring or hand illustration 186
hand - mounting iron 186
hand vise 186
hand - wiped 186
Hansa yellow 187
happening 187
hardboerd 187
hard - edge painting 187
hardening on 187
hard paste hard- pagte porcelain 187
herd solder 187
hardwood 187
haré s fur 187
harewood 187
Harrison red 188
Hatchett s broan 188
hatching 188
hawk or mortarboerd 188
heartwood 188
Hebrew granite 188
hed! 188
heelball 188
heighten 188
Helladic 188
Hellenic art 189
Hellenigtic period 189
hemetite 189
hemp 189
hempseed ail 189
herm or herma 189
heroic 189
hide gue 190
hiding poner 190
hieracosphinx 190

Higgn s vegetable due 190
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highlight
highlight halftone

Higpano- Moresgue were

Hogarth s line
hod- doan

hollow were

hdly

hdly cross

hdly green
Honduras rosenood
hone

honeysuckle ornament
Hooke' s green
Horace Vernet green
horizon line

hors concours

hat - pressed paper
hat table

Hudson River schod
hue

Hungarian green
Hungary blue
hydrated lime
hydraulic

hydria

hydrofuge
hydrdyss

hydromel

hydrophile
hydrophobe

[.C.I.

International Commission on Illumination

190
190
190
190
190
191
191
191
191
191
191
191
191
191
191
191
191
192
192
192
192
192
192
192
192
192
193
193
193
193

193
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icon

iconography
iconcstasis
idiom

igneous rock
illumination
illusoniam
illustration
illustration board
ilmenite
imegers
imegines a vestir
imbrication
imbuya or embuya
imitation stone
imitation vermilion
imp.

impasto

imperia green
Impressionism
imprimetura

inc.

incised relief
incunabula
India ink
Indiana limestone
Indian blue
Indian lake
Indian medder
Indian purple
Indian red
Indian yellow
India paper
India rubber

193
193
194
14
195
195
195
196
196
196
196
196
196
196
197
197
197
197
197
197
198
198
198
198
198
198
198
198
198
198
198
199
199
199
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indigo

inert pigments
infusorial earth
inherent vice
ink

inlay

inpainting
insect wax

in gtu
inspissated all
insulating boerd
intaglio

intaglio print
intagio rilevato
intarsa

intense blue
intense white
intense black
intermediate
intermediate coor
intermediate varnish

Internationa Ingtitute for the Conservation of
Higtaric and Artistic Warks 1.1.C.

International Syle
intimsm

intonaco

inustion

inv.or invent
invest

investment

iodine scarlet
iodine value or iodine number
iridescence

iris green

Irish cross

199
199
199
199
199
200
201
201
201
201
201
201
201
201
201
202
202
202
202
202
202
202

202
202
202
202
202
203
203
203
203
203
203
203
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iron

iron black

iron blue

iron broan
iron yellov
iron pigments
irons

irregular curve
issbella
isngass
isocephaly
isdlating varnish
isomeric cdors
isomers
isametric projection
Istrian merble
Italian blue
Italian earth
[talianizers
Italian ochre
Itdian pink
itaic

ivary

ivory black

jacaranda
jacaranta broamn
jade

japan

Japen earth
Japan lacquer

203
203
203
203
203
203
204
204
204
204
204
204
204
204
204
204
205
205
205
205
205
205
205
205

205
205
205
206
206
206
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Japan wex

Japoniam or Jgpanism
jasper

jasper were

jaune brillant

Javelle weter

Jean Cousin
jequitiba

Jerusalem cross

jet

jendl paint

jomon were
journeyman

Judas hair

Jugendstil

Jura turpentine

jute canvas
juxtapodition of cdars

kadlin

Kasder yellow
kauri

Keene cament or Keené s cement
kermes

kerndl black
kerosene

key

key black

key plate

key stone
kiathos

206
206
206
206
206
207
207
207
207
207
207
207
207
207
207
207
207
207

208
208
208
208
208
208
209
209
209
209
209
209
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kickwhed

kidney

killed plaster
kiln

kiln- dried wood
kinetic art

king s blue

kind s yellow
kingnood

kit cat

kitsch

knife- file

knop

koa

kdinsky
Kordofan gum
krater or crater
Kremnitz white or Krems white

kylix or cylix

labarum

lac

lacewood or silky cek
lacquer

lacquer Oriental
lacquer solvent
lacuna

lagynos

laid paper
laitance

lake

209
209
210
210
210
210
210
210
210
210
210
210
210
210
211
211
211
211
211

211
211
212
212
212
212
212
212
212
213
213
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lake base
lamination
lampblack
lancenood
landscape
landscape merble
Languedoc merble
lapis lazuli

lard stone

latex

Latin cross

laurel

lawn

lay figure

lazuline blue

lead

lead pencil

leaf

leaf green

lean

leather - hard
lecithin

lecythus or lekythos
ledger paper

leek green
legitimete congtruction
Leipzg yellow
Leithner blue
Lemmian ruddle
lemonwood

lemon yellow
Lepanto merble
let- doan pigments
lettering brush or show card brush

lettering pen

213
213
213
213
214
214
214
214
214
214
214
214
215
215
215
215
215
216
216
216
216
216
216
216
216
217
217
217
217
217
217
217
217
218
218
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lettering quill
letterpress
letterwood
leveling
levigation
levigator

Leyden blue
library paste

life draning

life mesk or life cast
life- dze

lifting

light

lightfastness
lightness

light red

lighum vitee
lime

lime blue
limeproof pigments
lime putty

lime stone
limewash painting
limeweter

limited edition
limner

Limoges enamdl
linear

linear perspective
line draning
linen

linenfdd

line of beauty
line of vison
liners and dtripers

218
218
218
218
218
219
219
219
219
219
219
219
220
220
220
220
220
220
220
221
221
221
221
221
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224
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lining 225
linocut or linoleum cut 225
linaxyn 225
linseed all 225
lipod 225
lipophile 225
liquid drier 226
liquid slicate 226
literary 226
litharge 226
lithochromy 226
lithographic crayon or litho crayon 226
lithographic etch 227
lithographic points 227
lithographic ink 227
lithograph stone 227
lithagraphy 227
lithd red 228
lithopone 228
litho- press 229
litho varnish 229
litmus 229
livering 229
liver of sulfur 229
lcaded 230
local cdor 230
lognood 230
laintains 230
lokeo 230
London white 230
logt pattern casting 230
lost - wex process 230
Latharinga stone 231
loutrophoras 231

Louvain schod 231



508

low cdor

low key

low relief
Lucite
lumbang all
luminism
luminous
luminous paint
lunette

luster
lustervere
lute

lutedin
Lutschigm

lye

Lysippian propartions

Macassar ebony

mecchia

mece- head metter or mettoir
medder broan

medder lake

meesta

megenta

megic redism

megnesia white
megnesite

megnesium carbonate
megnetic black iron axide
mehlstick

mehogeny

231
231
231
231
231
231
231
232
232
232
232
232
232
232
232
232

233
233
233
233
233
234
234
234
235
235
235
235
235
236



509

mehogany lake
mehogany stain
mgdica or meidica
mekore

melachite

Maay damer
mellegble

mellet

Maltese cross
mendala or mandara

menganese black
menganese blue
menganese broan
menganese green
menganese vollet
menifestation
manifesto
menikin

Manila copal
Manila elem
manjak
Mannerism
Mapico pigrents
meple

meple die board
mequette
Maracaibo balsam
merble

merble dust
marbling

marc black
marine
marmdite
Marager medium
merouflage

236
236
236
236
236
237
237
237
237
237
237
237
237
238
238
238
238
238
238
238
238
238
239
239
239
239
239
239
240
240
240
240
240
240
241
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merquetry
Mars pigments
mescaron
Masonite

mess

messicat
messier

mess tone
mester
mesterpiece
mestic

met

Mata Kuching damer
met board

met cutter

met gilding
met gaze

met knife
metrix

metting whedl
meturation

met varnish
meLve

Mayan blue
mechanical draning
medieva art
medium
megilp
memento mori
mercury yellow
meta ledf
metalizing
metal spraying
metamerism
methand or methyl alcohd

241
241
242
242
242
242
242
242
242
242
242
243
243
243
243
244
244
244
244
244
245
245
245
245
245
246
246
246
246
246
247
247
247
247
247
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methyl acetone
methylated spirit
methyl cellulose
methyl ethyl ketone
métier

Mexican onyx
mezzo fresco
mezzatint

mica

Micarta
microcrystalline wax
middle distance
mild sted

milk of lime
Milori blue
minera blue
minera gray
mineral green
minerd lake
minerd all
minerd painting
minera pigrents
mineral spirits
minerd videt
mineral white
mineral yellow
minigture
minimal art
minium

Minoan

minor arts
Miracle clay
mishima

Mittis green
Mittle’ s green

247
247
247
247
247
248
248
248
248
248
248
249
249
249
249
249
249
249
249
249
249
249
249
250
250
250
250
250
251
251
252
252
252
252
252
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mixed technique
Mixed white
mixing bon
mixing varnish
mobile

mobility
modeling
modeling board
moddling clay
modedling paste
modeling stand
modeling tods
modeling wax
modello

model stand
moiré effect
moisture trap
mold

molding or moulding
Monastral blue
Monastral green
monochrome
monadith
monatype
montege

montan wax
Monthier blue
Montpellier green
Montpellier yellow
monumental
mop

morbidezza
mordant
mordant gilding
morelle st

252
252
252
252
253

253
253
253
254
254
254
255
255
255
255
255
255
256

256
256
256
256
256
256
256
257
257
257
257
257
257
257
258
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morinda

mortar

mortar and pestle
mosaic

mosaic gold

moss green

mother mald

motif

moulage

mountain blue
mountain green
mountain soep
moyen - age
Mozambique ebony
mucilage

muffle muffle furnace or muffle kiln
muller

multiliner todl
multiple graver
multi purpose ground
mumy

Munich lake
Munsdll system
mural

murex purple
murrey

mutual solvent
Mycenaean

Mylar

myrtle green

N.A.

258
258

258
260
260
260
260
260
260
260
260
260
260
261
261
261
261
261
262
262
262
262
262
263
263
263
263
263
263

264
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necarat carmine
naphtha

Naples yellow
Napoleon gay
narrative

netch

National Academy of Design
natural dyestuffs
naturalism

naval gores
naviform
Nazarenes

needle or paint
needle- pant pen
negative mold
necclassical art
Neoclassiciam
neo- expressonist
Neo- Padticism or De Sijl
nepheline syenite
nephrite

nero antico

nest saucers

Neue Sxchlichkeit or New Objectivity
neutral caor
neutral orange
neutral tint
Neuwied blue
new blue

New Masters
newsprint

New Yok schod
niello

nigged

nimbus or halo

264
264
264
264
264
264
264
265
265
265
265
265
266
266
266
266
266
266
267
267
267
267
268
268
268
268
268
269
269
269
269
269
269
269
269
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nitrate green

non- creep or non- cram

nondrying ail
nonobjective
normal butanal
Normendeaux stone
note

Nottingham white
nouveaLl

Nuernberg videt
nylon brush

oek tag

obeche

objective art

objet d art
oblique

oblique perspective
dblique prgjection
doverse

ochre

oddisgue

odorant

oenochoe or oinochoe
dffscape dffskip
offset

ogee

al

al black

al cdors

al geen

270
270
270
270
270
270
270
270
270
270
270

271
271
271
271
271
271
271
271
272
272
272
272
272
272
272
272
273
273
273
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aling out

al length

al o cloves

al of lavender
al o turpentine

al painting develgoment of

al - sduble dyes
alstone

al tempera

al varnish

aly ingredient
aticicaal

dd fudtic

od mester
deograph
deoresin

deumn white

dive geen

dpe

dtremontani
Olynpia blue
oneiric

one- point perspective
one- groke brush
on- gaze

onyx

onyx merble
aditic rock
opecifier

opacity transparency
opalescence
opaline paper
opague projector
opague white
opaque black

273
273
274
274
274
274
275
275
275
275
275
276
276
276
276
276
276
276
276
276
276
276
276
276
276
276
276
277
277
277
277
277
277
277
277
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op art or optical illusion art

open
opening

ophite

optical mixture
orange minerd

orange- ped effect

orange pigments
orange vermilion
orant

organic pigrents
Oriental dabaster

Orientalizing periad

orient yellow
arigina

aignd print
olean

omolu
Orphism
orpiment

Ot swhite
Ostweld system
Ottonian art
outline draning
ova brush
overgaze
overmantel
overpainting
overpigmentation
ovdo

Oxford ochre
axgall

o hair

axide

axidizing fire

278
278
278
278
278
278
278
279
279
279
279
279
279
279
279
279
280
280
280
280
281
281
281
281
282
282
282
282
282
282
282
282
282
283
283
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axyacetylene welding
axychloride cement
oyster white
ozokerite

paddle

padouk

pagoda stone
pagodite

paint

painterly

pante’ s etching
painting

painting knife
painting medium
paint mill

paint quaily
paint remover
Paint Sandard
paette

paette limited or palette restricted
paette cup
paette knife
paette- knife painting
palimpsest
palisander
Pdissy ware
palladium legf
palmette

pane
Pannetie’ s green

283
283
283
283

283
283
283
284
284
284
284
284
284
285
285
285
285
285
285
286
286
286
286
286
287
287
287
287
287
287
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panorama
pantheon
pantograph

Pado Veronese green

papal cross
paper
paper dimensions

paper - gtencil method

papier meché
papiers cdlés
Par4 balsam
paraffin

parallel perspective

parald rule
para red

parcd - glt
parchment
parchment due
parchment paper
parergon

Parian marble
Parian were
Paris Shod of
Peris black
Peris blue
Paris green
Pearis white
paris yellov
parmezo merble
parquetage
parting compound
parting tod
passe- partout
paste

paste blue

287
288
288
288
288
288
288
288
289
289
289
289
289
289
289
289
290
290
290
290
290
290
290
290
290
290
290
291
291
291
291
291
291
291
291
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pastel

pestel paper

pastel shades

pastiche or pasticcio
padidia

pastose

péate or patte

Patent yellow

patera

péte sur paate

patina

patriarchal cross

pattern

pavonazzetto or pavonazzo
Payné s gay

payssge

peach black

peach bloom or peachblow
peach gum

peacock blue

pearl white

pear wood

pebble mill

pellicular

pen

pen- and- wesh drawing
pencil

penetrant

pentecle

Pentelic merble

pentimento
peperino
perforating whed!
Pergamene schod
perilla al

291
292
292
292
292
293
293
293
293
293
293
293
293
294
294
294
294
294
294
294
294
294
294
294
295
295
295
295
295
295
295
296
296
296
296
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Perkini s videt
Permelba

permanent blue
permanent green
permanent videt
permanent white
permanent yellow
peroba
Perpendicular style
Persan berries
Persian Gulf axide
Persan arange
Persan red
pperspective

pétard

petite nature
petrolatum
petroeum ether
petroleum solvent
petroeum spirits
Pettenkafer process
petuntze or petuntse
Petworth merble
Peuron stone

pewter

phendl

phendic resin
Philippine mahagany
phosphor
phosphatunggtic pigments
photochemical embrittlement
photoengraving
phatographic stencil method
phatogravure

photo mura

296
296
296
297
297
297
297
297
297
297
297
297
297
297
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Phrygian merble
phthal acyanine blue
phthal ocyanine green
phyllomorphic
physionatrace
picture frame

picture frames American stock sizes

picture plane
picture putty
picture varnish
piece mold
piercing

pieta

pietra dura
pigment

pigrent namenclature
pigment properties
pigment yellow
pine al

pine- soat black
pink

pink cdor

pink meuve

pins

pinx

pige clay
pisciform

pitchers

pitching chisdl
pithos

piuri or pioury
plafond painting
planimeter
planographic printing
plaster

8
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plaster of Paris
plaster primer
plaster tods
plastic

plastic art
plastic gesso
plagticity
plasticizer
plate- finished paper
plate merk

plate all

plein air

Plessy s green
plexiform
Plexidas

plinth

plique- a- jour
plumbago
plumbate ware
plumbic ochre
plum gum

plum wood
plywood
pochade
pochade bax
pochair

paint

pantillisn pantillisme or divisonism
painting
painting tronel
pant of station
padiment
pdishing rouge
paychrame or paychrametic
Pdyclitan schod

BEEEEEEEEEEEEEE8EEEEE8E488888888888
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poyester resin

polymer

poymer caors
palymerization

polymer medium

palymer primer

Pdymer Terpera
palymethyl methecrylate
palyptych

palyvinyl ecetate

pdwinyl chloride
Pampeian blue

Pampeian painting
Pompeian red

popier

poncif

pop art

popping

poppyseed ail or poppy al
porcelain

porcelain cdors

porcelain enamel o vitreous enamel
porphyry

portcrayon or porte- crayon
portfdio

Portland cement

Porto marble or Portor merble
portrait

poster cdars

postiche

Postimpressionist painting
potassum silicate or potassium weter gass
potboiler

pot - cheese paint

potent cross

310
310
310
311
311
311
311
312
312
312
312
312
312
312
312
312
312
313
313
313
313
313
314
314
314
314
314
314
316
316
316
316
316
316
316
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potstone
potter s clay

potter s knife
potter s paette
potter’ s pink

potte’ s whedl
pattery

pounce

pouncing

pourpre francais
Poussinisme
Pozzolana

Pozzudi blue
Pozzudi red
précieux
precipitated chalk
Pre- Cdumbian art
predella

prehistaric art
Presdwood
preservative
pressure- sendtive tapes
press view

pricking

primary color
primary structure
prima vera or primavera
primer

primitive

primitives Itaian
primrose yellow
print

printing ink
prismetic coor
problem picture

317
317
317
317
317
317
317
317
318
318
318
318
318
318
318
318
318
318
319
319
319
319
319
319
320
320
320
320
320
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process al cdars 322
process tempera cdors 322
prcfile 323
profil perdu 323
progressive prodfs successive proofs 323
projection 323
Prdetcult 323
proof 324
proof after |etter 324
proof before |etter 324
proportion 324
proportional calipers 325
Protogeametric period 325
proto- porcelain 325
prototype 325
Prussan blue 325
Prussan broan 326
Prussan green 326
Prussan red 326
psycheddlic art 326
psykter 326
puddle 326
pug 326
pulling 327
pulling pliers 327
purmice or purmice stone 327
pumping 327
punch 327
punch ong 327
Punic wex 327
pure caor 327
pure scarlet 327
Purigm 327
purpleheart 328

purple of Cassius 328
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purple of the ancients

purpurin
purpurissum
putto

Puzzdan cement
PVA

PvC

pyrometer
pyrametric cone
pyraxylin

pyxis

quadra

quedrate cross
quedrille paper
quarry weter
quarter round
quartz

quartz inverson
quatrefail
quattrocento
queensnare
quenching
quercitron lake
quick - drying Sze
quicklime

quill
quinecridone red

328
328
328
328
328
328
328
328
329
329
329
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R.A.

rabbitskin gue
reffia

raku ware
ramiform

rance

rasp

raw glaze

raw senna

raw umber
Rayonnism
ready - mede
realgar

redliam
redization
rectified turpentine
red chalk

reddle

red- figured pottery
red indigo

red iron oxides
red lead

red ochre

red al

red orpiment

red axides

red pigrents

red ssble
reduced pigments
reducing

BERRLLRLBRBREBRBREBREBERREREE G
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reducing glass
reduction fire
reeding

reed pen

reflected color
reflected light
refraction
refractive index
refractory

regster

regser mark
regser quide
reget

reinforced concrete
release agent
relief

relief block printing
relief printing
relining

reliquary
remerque
remarque proof
Rembrandt blue
Rembrandt green
Rembrandt ground
Renai ssance
rendering

repaint

repest gdass
replica
repoussage
repousse
representational art
reproduction
reredos
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reserve
resin

resst

restoration

restorer

restrainer

restricted palette or limited paette
restrike

rest - gick

retable

retardant

retieulation

retouch o retouth varnish
retouching

retregting cdors
retroussage

reverse

Rhenish schodl

rhyton

rib

rice paper

rich lime

ridge

riffler

rigoer

rilevo gtiacciato or rilievo schiacciato
Rinmeri s green

Ripdin

ritoccata

river merble

Rabersont s medium
rocaille

rack

rocker

Rockingham Royd Black
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g

rock soep
rococo

raler

raler mill
raling up
romen

Romen art
Romenesque
Ramenists
Ramen linen
Raman ochre
Raren sepia
romenticiam
Raman white
rondel or rondelle
rose famille
rose medder
rosemary ol of
Rosengtiehl’ s green
rose pink
rosanood

rosin

Rass board
roso antico
rouge

rouge flambé
roughcast
roughhew
roulette

Roya Acadeny of Arts
royd blue
royad green
roya red

royd scarlet
rubber cement
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rubber mold
rubbing

rubbing block or rubbing brick

Rubénisme
Rubens broan
Rubens medder
rub- out
ruddle

ruling pen
rnnner

runs

Russan sable
rust

rutile
R.W.S.

sable brush
saccharaidal

sacra conversazione
sfflor

sdffloner all
sdffloner pigment
saffron

Sagger or saggar
S. Andrew s crass
Saint Anne marble
S.Lazarus cross
SHian art

Sdon des Indépendants
Sdon des Refusés
st gaze

351
351
351
351
351
352
352
352
352
352
352
352

4
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W

sdtire

Samian pattery
sandarac
sandaraca
sand box

sand cagting

sand coat or sand finish

sand- grain ground
sandstone

sang de boeuf
Sanggam

sanguine

sans sif

santa conversazione
P green
saponify

saponin

sapwood
sarcocdlla
Sarrancdin merble
satinmood
saturation
saturnine red
Saxon blue
scaglida

sale

scale draning
scales architects
scales engneers
carlet lake
scarlet vermilion
scenic caor
Shedlé s green
schema

schizzo
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Schnitzer' s green
schod

Shod of Cdogne
Schod of Paris
Shweinfurt green
Scooper

scorper

Scatch stone
Scoteh tape
satia

sravbled cdors
craper
scratchboard
scratch coat
scratch knife
crim

scrimshaw

<crdl

scuffing

sculp

Sculpstone
sculpture

sculpture in the round

sculpture painting
scumble

sedler

sealing wax
seam line
Seascape

Season

Secco

secondary color
Sectiond Or
<ection lines
sedimentary rock
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[&]

sicento
sslenium red

dif - hardening clay

samiabstract
semidrying al

semigloss or samimat

semitransparent
Senegdl gum
spia

serif
serigaphy
serpentine

=t

Sezession
sfregazz
sfumeto
gydfito
shede

shading
shading film
shadow edge
shale black
shard or sherd
sheen
Seffidd Plate
shdllac

shell gdd
shell silver
shdll merble
shield of David
shim

shing yao
ship curve
Shiva Acrylic
shivering
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short

shart - al varnish
shat

show- card brush
shuttering

sccative

Scilian broan
Senese schod
senna

Serra Leone copd
sgna red
sonificant form

Sgn paper or banner paper
sgn- writer' s cutter
sl

slex

silhouette

slica

slica ¢d

slicones

slicon ester

slk screen

slky ek

Slver- gt

slver lesf

slver point

Siver ponder

dlver gain

dlver white

smple- solution varnish
Smultaneiam
smultaneity
simultaneous representation
Sngapore damar
sngerie

B
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370
370
370
370
371
371
371
372
372
372
372
372
373
373
373
373
373
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snge- fired

snge- stroke brush or one- groke brush

snking in
snopia

snter

sze

szng

Sze cdor

sketch

sketch box
sketching easdl
skew chisel

skin

sky blue
skyphos

dab

dab method
daked lime or dack lime
daked plagter of Peris
dant

date pigrents
dice

dicker

dip

dip cagting

dip clay

dip decoration or dip trailing
dow- drying sze
dush malding
et

Seto

smeragd green
Smillié s bath
smoking

smooch

373
374
374
374
374
374
374
375
375
375
375
375
375
375
375
376
376
376
376
376
376
376
376
376
377
377
377
377
377
377
377
377
377
378
378
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snakewood

ap
soek

sogpstone
Sxidigt Redism
sodium silicate
Softener

oft - ground etching or vernis mou
Soft paste soft - paste parcdain

soft soep

soft solder
softwood

solder

sdferino
Sdnhofen stone
Sdamori s sedl
sdluble blue
solvent

solvent naphtha
solvent retention
soot broan
Sorel cement
sottoin
soya bean all
spackle

spdll

Spanish black
Spanish red
Spanish white
Soar varnish
spatter

Spatula
Spectrophotometer
spectrum

speed of dry
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Spermeceti
sphinx
spider whedl

spike al or al of spike lavender

spinning
Spirit

spirit frexco
Spirit varnish
it

spit - out
Spitdticks
sline
spalvero
Spoon gouge
Sprayer

Spray gun
Sprezzatura
sprigging
spruce ochre
prue

spurs
squaring or squaring off
Squeegee
ueeze
sabile
stabilizer
stacco
daffage

sain

stained gass
staining power
samos

stand all
ganniferous gaze
Sapart s ground
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sapler or staple gun
Sar

dar drill

State or stage
satuary merble
Satue

Satuette

deady or Seady rest
dedtite

stecca

sed

sed blue

sed facing
dellate

gencil cutter or gencil knife
senciling
sterecchramy
serling

dick lac

dil - de- gan
dtile Liberty

ill

ill life

dilts

gimulus cdors
dipple

dipple engraving
sone

stone green
stone aochre
stone yellow
stone rubbing
stoneware

stop

stopping out

BEEEEEEEREERLYEEY
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391
391
391
391
391
391
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storytelling art
stoving enamel
straightedge
srainer

graining pincers
Strappo
Strasbourg turpentine
streamlines
Stretcher
sretching frame
sretching pliers
dria

driation

grike through
grip

strong drying all
strontium white
strontium yellow
stucco

study

stump or samp
stun

S- twigt

syle

style mécanique le
stylization
stylograph

Sylus or style
dyrene resin
subgtrate or substratum
subtractive color
suede effect
SUMBC WeX

umi

Sunday painter

391
391
391
392
392
392
392
392
392
393
393
393
393
393
393
393
393
3%
3%
3%
3%
3H
3H
395
395
395
395
395
395
395
395
395
39
39
39
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sunfloner yellow 3%
aun- refined al 3%
sun- thickened ail 3%
superaxad 3%
superregliam 3%
support 396
SQupremetiam 396
surface- active agent or surfectant 397
surface color 397
surface tension 397
Surredism 397
Sussx merble 398
snestika H 398
Shedish green 398
Synchramism 398
synthetic organic pigments 398
synthetic resin 398
T
table easdl 399
taboret 39
Techigme 399
tacking iron 399
tacky 399
tactile vaues 399
talc 399
tamp 400
Tanagra figurines 400
tapping 400
tar 400
tarnish 400

tau cross T 400
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t- chisd
teardrops or tears
tecdli

technique
techtiform

teinte

telamon

termmoku or tenmoku
temper

tempera

template
tenebrism
Tennessee Pink
term

terra aba

terrace or terrase
terra- cota
terra merita

terra ponderosa
terra sgllata
tertiary cdars
tessdllated
tessera

test pane!

Texas limestone
texture

Thénard s blue
thermocouple
thermoplagtic
thermosetting
thimble

thinner
thioindigo videt
thixatropy

three- point perspective

401
401
401
401
401
401
401
401
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throw

thumbnail sketch
thumbtack
tigerwood

tile

tincture

tinge

tins

tint

tint block
tinting strength
tint tod

tinmere painted
tin white
titanium green
titanium pigment
titanium white
tobacco- seed ail
tde or tdenare
tauidine red
taud

tondo

tone

toned ground
toner

toning or toning doan
tooth
topagraphic landscape
torchon board
torchon paper
toreutics
tormented caor
tortillon

tatem

touch

BEE2BEE2B888232388888388888838383885

410
410
410
410
410
410
410
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tracery

tracing

tracing bax

tracing cloth

tracing paper
traction fissure

trall traile o trayle
transfer

transfer lithagraphy
tansfer paper
trangitional

trand ucency
tranamitted light
transparent
trangparent base
trangparent broan
transparent copper green
transparent gold ochre
transparenti zer
trecento

trefled cross

trefail

trial proof

triange
trichlorethylene
trickling

trimetric prgection
Trinidad asphalt
triptych

trigimulus values
trampe L oall

T square or tee square
tube

tufa

tula

410
410
411
411
411
411
411
412
412
412
413
413
413
413
413
413
413
414
414
414
414
414
414
414
414
414
414
414
415
415
415
416
416
417
417
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tung ail

Turkey red

Turkey umber
Turkey broan
turmeric

Turnbull' s blue
Turne’ s yellow
turning tod

turnsdle

turntable

turpentine

turpeth mineral
turquoise blue
turquaise green
Tuscan red

tusche

tusche- washout method
twill canvas

twist direction

two- paint perspective
tympan

type- high
typography

Tyrian purple
Tyrdean green earth
Tyrrhenian

uintaite

ultraism
ultramarine ash
ultramerine blue

417
417
417
417
417
417
417
418
418
418
418
418
419
419
419
419
419
419
419
420
420
420
420
421
421
421

421
421
421
422



547

ultramarine green
ultramerine videt
ultravidet light
umber

uncial

undercut
undergaze
underpainting
underpainting white or textural white
undertint
undertone
Upson boerd
uranium yellow
U.S.P.

value

Van Dyke broan
Van Dyke red

Van Dyke umber
vanishing paint
vaparization cagting
varnish

varnishing day
vase shapes
veduta

vegetable black
vegetable ol or vegetd all
vegetable videt
vegetable wax
vehicle

vell

423
423
423
423
423
423
424
424
424
424
424
424
424
424

425
425
425
425
425
425
425
426
426
426
428
428
429
429
429
429
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vein stone
velatura
vellum

vellum paper
velvet broan
veneda

veneer
Venetian blue
Venetian red
Venetian schod
Venice turpentine
vent or riser
vertilago
verdaccio
verdet
verdigris
verditer blue
verditer green
veriam

vermel
vermilion
Vermont White Satuary
vernalis
Vernet green
vernice liquida
vernis martin
Verona broamn
Verona green
Verona yellow
Veronese green
vert antique
vesica piscis
Vegtarian blue
V- gouge
vibrate

429
429
429
429
429
429

431
431
431
431
431
431
431
431
432
432
432
432
432
432
432
432
432
432
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Victoria green
Victoria red

Vienna blue Vianna ultramarine

Vienna green
Vienna lake
Vienna red

Vienna white
vignette

vine black

vinyl resin

videt carmine
videt medder - lake
videt pigments
viridian

viscosity

vitreous

vitreous enamel
Vitrwvian scrdl or wave scrall
vdatile solvent
valet

Vorticigm

wed clay or wedding clay
wallboard

walling wax or bordering wax
wall scraper

wal nut

walnut ail

Wanderers The

warm coors

warning coet

437
437
437
437
437
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warping of pictures
wesh

wesh drawing
weste mold
watercolor
wetercolor paper
weter gilding
weter gass
weter - glass painting
weter - in- ol emulson
watermark
weter - pants
weter - white
wex

Westher Ometer
wedge

weld

welding

wet clay

WEt - into- wet
wetting agent
Wetting doan
whetstone

white earth
white lead
white lead in all
white- line cut
white mehagany
white pigrents
white spirit
white walnut
whitenash
white wax
whiting

Winsor blue

437
437

439
439
439
439
439
439
439
439

441
441
441
441
41
441
441
442
442
442
442
442
442
442
442
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Winsor green
wiping

woed

wood - carving knife
wood - carving tools
woodcut

woodeut tods

wood engraving
wood turpentine

World of Art or Mir Iskusstva

worm s- eye view
wrinkles

xylography

yellow berries
yellow carmine
yellowing

yellow leke

yellow ochre
yellow axide of iron
yellow pigrents
yellow varnish
yellow weed

young fugtic

447

447

449
449
449
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zaccab

zeffer or zeffre
zebranood

Zinc green

zinc oxide

zinc white

zinc yelow
Zirconium drier
Zirconium axide
Zones of recession

EEa8888858
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